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€rude Ideas of Music
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Music— Blaine’s Grand March. ... ..
HEvening Song, ““O Salutaris Hos-

~ tia,” by Harry E. Jones.....

«I Heard the Voice,” (anthem) by
J. . Morris
-‘Come Unto Me,” Part Song, for
male voices, by T. J. Davis,
Mus. Bace
“Save the Boy,’ (Tonic)

Special offer
Musical Notes
A visit to South Wales
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A watcH sow wiva) Gnacigl (ffer to Our Subscribers
THAT WON'T PULL OFF! ’
~—OR TO THOSE—
WHO WILL BECOME SUBSCRIBERS.
; \ IHaving made special arrangements with- the WHOLESALE
3 Never |} (¥ Comes Off! DEALERS, we are enabled to offer our suhscril)e’rs
Burglar- N ’T’{'°°f‘ GOLD WATCHES<« >GOLD WATCHES
ight | At nearly manufacturers’ prices.
i _
)
} Gentlem n's Gold Watches,
e
No. 1.— 10k Gold Filled
5 Hunting Case; warranted 20
y¥s.; 11 jeweled, nickel move-
[ ment, complete-______ $20 oo
~ NoO. 2.—14 k Gold Filled
{ Hunting Case; warranted 20
yrs.; full jeweled, gilt move-
ment, complete ... ¢25 00
10 NoO. 3.—14 k Gold Filled,
Hunting Case; warranted 20
ysr:; full jeweled, nickel move- i
ment, complete _______ $26 ac
15 No. 4.—Silver Filled, Boys’ Watch, 7 jeweled, gilt movement, open
face, complete_ oo e e e $12 00
No. 5.,—Gold Filled, Open or Hunting Case, 7 jeweled, gilt move-
ment, complete oo oL e mmmm—mmmmm—a e $13 oo
No. 6.—10 k Gold Filled, Open or Hunting Case; warranted 20 yrs.;
19 11 jeweled, gilt movement, complete . L ___.._ $16 oo
5 ' LADIES’' GOLD WATCHES. R578
1 No. 7.—10k Gold Filled, Hunting Case; warranted 20 yrs.; 7 jeweled, gilt movement__._ _$18 oo
23 No. 8.— 10k Gold Filled. Hunting Case; warranted 20 yrs.; 11 jeweled, gilt movement.._. 21 00
No. 9.—14k Gold Filled, Hunting Case; warraunted 20 yrs.; 13 jeweled, gilt movement____$26 oo
R4 ILL give you your choice in movements: Waltham, Elgin or Hampden—the three leading watch
give y ; g 1
24 manufacturers in America. )
REMEMBER that only Subscribers to the AMERICAN Musical. TiMES can purchase at this low price.
25 If you want to avail yoursell of this offer, and are not a subscriber of the AMERICAN MUSICAL-
: TiMES, add ¢1.50 to the price of the wateh selected, for a year’s subscription to the journal.
: ATCHES all warranted the best made. Each Watch will be put in perfect order, and sent Dy ex-
26 press, C, O. D, with privilege of examination. 1f not satisfactory, you can order it returned at orr
L oex . Write for further particulars to the - - s -
; _expense rite for ’m er particulars to the American Musical 'l‘unes, ’
‘ Youngstowrn, Ohio.
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WURLD S FAIH sirtiiien,

Fuall information of everything connected with the
Greatest Event of all time, also description of all States
and Territories, account of all Government Lands to
be had at $1.25 per Acre, fine illustrations of varions
Industries and Interesting Seenery., A World of Infor-
mation for only 25 cents a year. Sample Copy and 100-
Page Catalogue containing 1,000 Clubbing Ofters, 10 ets.
The Gnide and Hand-Book of Useful Information_con-
tains 1,000,000 Facts. Price 50 Cents, with Paper 65 Ots.
THE WESTERN WORLD, Chicago, Ill.

“Down With High Prices.”
THIS ‘?«EWH" MAGHH\:E

ROAD CARTS ONLY $10

e Best and Lowest Pxi«e

THE AT
Reading Cirele Review,

AN onthly Magazine devoted
to Home Culture. Organ
) of the Catholic K -

cational Union.

The Review numbers among. its contrib-
utors many of the most eminent Catholic
writers and Educators.

— e~ e

SUBSCRIPTION, $1.00 PER YEAR.

ADDRESS,

-

The Catholic Reading Circle Review,

Youngstown, O.

J. W. PARKIN,

PRACTICAL - PIANO - MOVER.
Household moving promptly attended to.
BAGGAGE TRANSFER.
" Tetepuone 416.
Orders left at D. 0. Evans' Music Store will receive
prompt attenton.

Office, 109.West Federal St.

HARRY E. jONFS

Voice Culture & Theory

PHILADELPHIA,
1025 Arch St,

Penna.

(. C. ACKLEY,#=
Watchmaker = Engraver.

PR N — .

All work artistically done and fully warranted.
If you have a watch that will not XEEP GOOD TIME
bring it to me and I will adjust it properly.

11 Central 3quare, Youngstown, 0.
ADAM OSWALD,

—Dealer in First-clags—
Scwing Machines, Pianos, Organs,
Musical Merchandise and High-
Grade Bicycles. '
Residence, 207 Mill St.  Salesroom 11 S, Phelps,
YOUNGSTOWN, O. ‘
If you want to buy a FIRST-CLASS SEWING Ma-
CHINE you will find 1t to your own inter-
est to call at

11 8. Phelps St.. Youngstown. O.
Allen # Hellgwell,
Justice of the Peace

And Insurance Agent,
No. 9 N. Market St., Youngstown, 0.
- McNAUGHTON.

The many friends and patrons of Mr. McNaugh-
ton will be glad to know that he is making ex-
tensive preparation for a

New anpd Model laundry

On the corner of Boardman and Phelps Streets.
New buildings, new machinery and high grade work.

A. MuBLER & Son,

Insurance and Real Estate Agents,
MoORTGAGE - LoaNs - NEGOTIATED.
First-Class Old Line Companies Represented.

A Large Number of Vacant Lots for Sale on Long
Time and Easy Payments.

Office, Room B Over Euwer Store, Youngstown, 0,

T. J. DAVIS, Mus. Bac.,

—Makes a specialty of—
Coxrespoxpince Lrssons v Harmony, Counter-
point, Canon and Fugue, Musical
Form, Orchestration, Etc.

Students Prep@_rﬁed_»for Examination.

COMPOSITIONS REVISED AND CORRECTED.

Address Nos. 45 qnd 46 Bml Building, Washing-
ton Avenue,

SCRANTON, PA.

D. PROTHEROE, Mus. Bac.

—TEACHER OF—

Piano + and + Organ,

Voice, Theory and Musical Com-
position.
MosT THOROUGH AND SYSTEMATIC COURSE.
Address, 421 Lack. Avenue.
SCRANTON, PA.

< GEO. MARKS EVANS. D

~—TEACHER OF——
Piano and Organ,

| Voice, Theory »° Musical Composition,

Students prepared for Musical Examination.
Address BANK BUlLDING
SHAMOKIIN, -

T. L. THOMAS

——~TEACHER OF—
Vocal Culture, Theory
lastruction and Choir Training.

Address 1127 Orleans Street,

BALTIMORE, MD.

MRS. TAVALAW EVANS.

Teacher ~ of ~ Piano -~ and ~Organ.

Class

and Composition,

TERMS:
Piano, - - - - - - 75¢C
Voice Culture, - o= - - $1.00
Sight Reading, - - - $1.00

Studio, 123 West Rayen Avenue,
YOUNGSTOWN, O.

HERMAN SONNTAG,

MANUFACTURER AND DEALER IN

Musical Instruments, Strings, Etc.,

Wholesale only. Send for Catalogue
of Musical Instruments.

325 Broadway, - New York.

tstablished 1871.
)'11.

G.

MATTHEWS,

IMPORTER OF

"TERAS:

93 Water St., (near Wall,) -

NEW YORK.

P. S.—The only Welsh importer of teas in the United States.

Our location in New York is very convenient—right in the center of the Tea Market, and we
shall at all times be glad to have ow friends call on us. -
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PROFESSIONAL DIRECTORY.

Professional Cards in this column, mclnd- H

ing subseription, $2.50.

MRS E. WILLIAMS
Piano and Organ.

ZGOW FRONT S8T. Youxgstowx. 0.
j- P. ]ONES,

Musical Director Public Schools,
PAINESVILLE. 0.

WILLIAM MILES.

Taylor University,
FORT WAYNE, IND,

GEO. MARKS EVANS

Harmony and Gen. Musical Tnstruction,
SHAMOKIN, PA.

T. J. DAVIES, Mus. Bac.,
Voice, Harmony and Composition.

S(;RA‘ITO\I

D PROTHEROE Mus, Bac

Voico, Harmony, and Composition.

421 LACK. AVE. SCRANTON, PA.

IORWERTH T. DANIEL, Basso,

Concert and Oratorio,
141 BELDEN AVE., CLEVELAND, O.

D. J. J. MASON, Mus. Doc.,

WILKESBARRE,
PA.

MISS ANNA WILLIAMS,

Organist ELM ST. Church.
GranD View AvE, YOUNGSTOWN, O.

MISS KITTIE NOONAN,

Piano and Organ,
330 FosTer ST., Younagstown, O.

H. C. TREAT,

Piano and Organ Tuner,
Box 376 YOUNGSTOWN, O.

JOHN FUDGE.
Piano and Organ,
ALLIANCE, O.

ELMER CURWEN DAVIES,
Voice Culture and Class Work.
REWEY, WIS,

J. PRYDDERCH WILLIAMS.
Musical Director,
41 Pearl St. Utica, N. Y

Poetry.

Ah, here it is! I'm famous now:

An author and a poet,

It really is in print. Hur ah!

How proud I'll be to show it.

And gentle Anna! what a thrill

Will animate her breast,

To read these ardent lines, and know
To whom they were addressed.

Why, bless my soul! here’s something wrong:

‘What can the paper mean,

By talking of th= “"graceful brook’
That ‘‘ganders o'er the green?”
And here's a t instead of r,

Which makes it “‘tippling rill,”

FIRST APPEARANCE IN TYPE.

We'll seek the ‘‘shad” instead of *‘‘shade,”

And ‘‘he!l” instead of *'hill.”

*“Thy looks so’'—what?—I recollect,

"Twas ‘‘sweet” and then ’twas ‘‘kind;”
And now. to think—the stupid fool—
r “‘bland” has printed ‘‘blind.”
Was ever such provoking work?

(*Tis curious, by the by.‘

That anything is rendered blind
By giving it an i.)

The color of the ‘‘rose’ is ‘'nose,"
‘Affection” is ‘*‘Affliction.”

1 wonder if the likeness holds

In fact as well as fiction?

“Thou art a friend.” The r is gone;

Whoever would have deemed
That such a trifling thing could change
A friend into a fiend.

“Thou art the same,"” is rendered ‘‘shame,

It really is too bad!
And tere because an i is out

My lovely maid is mad.
They drove her mad by poking in

An i—a process new—

And now they've gouged it out again,
And made her crazy, too.

I'll read no more. What shall I do?
I'll never dare to send it.

The paper’s scattered far and wide,
"Tis now too late to mend it.

Oh, fame! thou cheat of human life,
Why did I ever write!

I wish my poem had been burnt
Before it saw the light.

Was ever such a horrid hash,

In poe ry or prose?

I have said she was a fiend and praised
The color of her nose.

I wish I had the printer here

About a half a minute,

I'd bang him to his hearts content,
And with an h begin it.

"

—Oliver Wendell Holmes.

5.

ing subseription, $2

; MRS. D. M. WILSON,
Vocal Culture and the Art of Singing.
BRYSON 8T., YOUNGSTOWN, 0.

MISS F. HIRSHBERG,

Piano and Theory.
124 VINE 8T., YOUNGRTOWN, 0.

]. B. LODWICK.

Precentor of Elm St. Chureh,
YOUNGETOWN, 0.
S. H. LIGHTNER,
Supervisor of Music in Publie Schools,
YOUNGSTOWN, 0.

MISS HARRIET E. THORNE,

Piano and Organ,
YOUNGSTOWN, 0.

MISS HARRIET WORRALL,
Soprano First Preshyterian Church,
YOUNGSTOWN 0.
CHARLES LIEBMAN,
Piano, Violin, Organ and Harmony,
YOUNGSTOWN, O,

Voice Culture,

211 N ('hampmu St., YOUNGSTOW N, «

FREDERIC HODGI:S

Piano, Organ and Theory,
Studio—28 W. WOOD STREET,

YOUNGSTOWN, O.

MISS ILLILIAN STANDIFORD,
Piano and Violin.
Studio-245 VINE 8T. YOUNGSTOWN, O

HERMAN RITTER,
Violinist,
708 WICK AVE., YOUNGSTOWN, 0.

. MISS LENA V. WILLTAMSON,
| Piano and Organ,
118 WEST AVE., YOUN 3STOWN, 0.

MISS H. M. WILSON,
,‘ Piano and Organ,
| 226 SUMMIT AVE., YOUNGSTOWN.
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MRS. 'IAVALAW EVANS
Voice and Piano,
Stuvio--123 RAYEN AVE.,
YOUNGSTOWN, O.

MRS THOMAS (Eos Tydvil)

Vocal culture aud the Art of Singing.
94 STANTON ST WlLKESBARRE
MISS BELLE BROWN
Perkins’ College of Music,
CHICAGO, 1LL.

c. ] KEPP]:L
© 1117 Chestnut Street,
PHILADELPHIA, PA.

MADAME MATTEI,
© 7 INDIANAPOLIS,
IND.

CARL SHRIMPF
Conservatory of Music,
SCRANTON, PA.

W. E. HEIMENDALL,

Director Ladies’ Glee Club,
BALTIMORE, MD.

DR. H. G. HANCHET.
Director Clifton Choral Club,
STATEN ISLAND.

- W. Rhys-Herbert, Mus. Bac.
(Pupil of T. J. Davies, Mus. Bac.)
HAZELTON. PA.

D. O. JONES,
Voice, Public Schools,
DALLAS, TEXAS.

J. P. JONES,
Harmony and Composition.
W.CONGRESS ST. CHICAGO, ILL.

PROF. W. J. STEPHENS,
Tenor Soloist.
449 West 43d 5t., New York,
Is now open for engagements for concerts,

oratorios, recitals and private parties, also
vocal lessous on scientific prineiples.

HAYDEN EVANS,
Second Presb, Church,
Organist and Pianist,
SCRANTON, PA,

C. FORMAN SMITH,
Piano and Organ,
198 ELM §I, NFWARK, N. J.

JOHN S. VAN CLEVE,
7 S. AUBRURN ST.,
CINCINNATI, O.

.D E _]ONES (Dewr. C}won)
Chorister 5th Ave. Cong. Church
MINNEAPOLIS. MINN.

Sacred Singing.
[By George Marks Fviins.]

The music of the Christian church, lil-e the gospel itself,
was doubtless propagated orally, and by tradition, in the first
years of its history; and as in the New Testament traces are
discoverable of a primitive liturgy and hymnody, so we also
find in early writers indications of certain efforts to fix and
by an appointed choral
arrangement, with somewhat of a scientific connection.

rule the vocal performance of these,

One point of primary importance in this respect would nat-
urally be the pitch most convenient for the singing of the va-
rious parts of divine psalms, hymns, and spiritual songs; the
relation in which the several parts, musically considered,
were to stand to each other; as also the interchanges to be
made as to singing, either by course in alternate choirs, or by
the clergy and people, in solo or in chorus. The writings of
the New Testament and of the early fathers are not without
various interesting indications, both of the important func-
tions discharged by vocal music in Christian worship, and
also-of various ritual uses; in such wise, moreover, as excited
then, as they do now, the approval and - admiration of some,
the indignation and blame of others.
singing in tune and time, and of reading musical notation has

After the power of

been acquired, there is an almost immeasurable gulf to be
passed before a body of singers, even thus -qualified, can at-
tain to any high artistic excellence as a choir or chorus. I
am the more anxious to express this as my settled conviction,
because I have been earnest in the encouragement of con-
gregational singing in the worship of God, and on that
account have been, I fear, sometimes misunderstood as un-
dervaluing, and wishing to exclude from the church, music
not adapted for that speciﬁ'c purpose. But I would venture
to remark that while the style of singing of the masses must
necessarily be inferior, under all circumstances, to that of
well educated choirs, nevertheless there will be some limit or
proportion to this inferiority, and that as you improve the one
upon any grand scale, so will the other rise toward higher
musical excellence. 1 would popularize music, especially
vocal music, not only on the highest religious, moral, and
social grounds, but also on others of an artistic nature, for if
good teaching and good performances of music were more in
demand throughout the country the number and the skill of
musical artists would be proportionately increased. In the
reciprocation of musicalinfluences, all classes of people would
be led to a higher appreciation of the art itself. They would
acquire greater skill in singing those parts of the divine offices
which they are required to offer with their own lips, and they
would be anxious (according to their ability) to provide the
more costly offering of efficient choirs for the due celebrations
of the higher parts of the service.

If T desire ‘“that all the people” should praise God, 1 do
not desire that their vocal praises should shock the ear by
their want of skill, and to make them skillful, even in the
simplest strains, their ears and their tastes must be cultivated
by often listening to something better than they can do them-
selves; therefore it is that I am doubly anxious that choirs
should be really good and sing good music.

The social effects of music would be a very interesting sub-
ject of discussion, but they lie a little outside the purpose of
our present article. In writing on a subject so extremely fer-
tile as music it is almost impossible not to diverge at times

into pleasant by-wavs and unexplored paths. I have now

ProressioNaL DIRECTORY.

Professional Cards in this column,
including subscription, $2.50.

THOMAS L. THOMAS,
" Musical Director,
1127 Orleans sT.,
BALTIMORE, MD.
HARRY E. JONES, .
Voice Culture and Theory,*
Arch Ave,, Philadelphia, Pa.

1023

VI\ICE\I’I MORGAN,
Vocal Teacher,
DENVER, COL.

" DR..ZIEGFELD,
College -of Music,
CHICAGO, ILL.

H. S. PERKINS, Mus. Doc.,
Perkins’ College, of Music,
CHICAGO,

1LL.

]. C. SMITH,

Gruitar, Mandolin and Cello.  Composer
and Publisher of Guitar and Mandolin
Music.

YOUNGSTOWN, O.
MRS. C. F RUNCIE,
ST. JOSEPH,
MO.

H. G. ROBERTS,
Organist,
5 Gray St. J'crsey City, N. J.

~J. H. MORRIS,

Piano and Organ,
1604 Lc\inuton Ave., New York City

J. F. M. SNODGRASS
Piano, Violin and - Theory,
166 W. QTH ST. CINCINNATI, O.

H. G. THUNDER,
313 S. 10oth Street,
PHILADELPHIA, PA.

CARL HOFFMAN.
Oxford, O., College of Music-

Techuvic on basis of “Strength through
Relaxation.” Riemaun phrasing. Cor-
respondence lessons,

JOHANNES WOLFRAM,

LAN F()l\ 0.

MRS. A. H. WHITNEY,
P. 0. Box 632,
(HE‘\ILR PA

J. H. RO(JERS
55 Euclid Ave.,
CLEVELAND, 0.

A. ROSS PARSONS,

STEINWAY HALL,

NEW YORK.

PROF. C. P. STINSON,
TEACHER OF
Banjo, Mandclin and Guitar.
Studio, 261 West Fed. St., 2d Floor,
YOUNGSTOWN, OHIO.
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only space for a few remarks on the moral effects of sacred
music upon the listener. Those who attend the oratoria per-
formances and other great musical festivals need not be told
that almost all the greatest composers have found in the sa-
cred cantata, or oratorio, a form of art capable of expressing
the noblest progression of the religious sentiment in the high-
est planes of emotion. Those who have been familiar with
the Bible from childhood are apt to grow insensible of the
majestic beauty of its style, to the frequently inspired level of
its ideas, and the subtle charm of its diction. Some day they
may chance suddenly to read a passage of it in French or Ger-
man, and the simple novelty of form will wonderfully arrest
their attention and kindle their emotion. But this is nothing
compared with the effect which is noticed by arranging the
magnificent episodes of scripture in a dramatic—not operatic—
form, and translating their emotional significance into the
universal language of music. In the oratorio, unlike the
opera, there is nothing absurd or outre. The fact of Elijah
standing before us in a well-trimmed mustache and clean kid
gloves does not in the least shock our sense of propriety, be-
cause no impersonation is attempted. The singers are there,
pot to personate character, but to help us to realize the force
and procession of certain 'emotions through which the char-
acters in the sacred drama are supposed to pass. By doing
this, and no more, we attempt the possible and succeed.

A good deal depends upon the libretto. Mendelssohn was
himself ever a loving and reverent student of the Bible. He
selected and arranged in great measure the words of his own
oratorios, and so admirably has he entered into the spirit of
his work that it is difficult to listen to the Elijah, or St. Paul,
with the words before us, without each time receiving some
new impression of the depth and sublimity of those charact-
ers, whose figures at this late time stand out prominently

among the prophets of the Old and New Testament.
To be continued.

Crude ldeas of Music.

There still exists in this country a crude, half-civilized class
of men who pretend to look upon music with some aegree of
contempt, regarding it asa sort of womanish amusement
hardly dignified enough to occupy a lord of creation.

It is odd that this American notion that music is for girls
only is the direct opposite of that entertained by the most
brilliant nations of antiquity. The Greeks considered that
boy a dunce who could not sing and accompany himselt upon
the lyre. Every boy, whether gifted or not, was obliged to
study music, just as our American girls are often forced to
do. And it is likely that the young Greek often detested it
with much the same feeling manifested by the modern Amer-
ican girl- when under the same providential dispensation.
Plato was rather severe on the harpists of his day, and con-
demned the floral music of that time in no mild terms. He
banished it from his ideal state, the New Atlantis.

But the rank of music is now too high in the hierarchy of

arts to admit of any rude, ultra-Puritanical banishment.wC.
" A. Daniel.

The Americans are making wonderful advances in the
realm of art. And the day will come very soon when the
United States will rank as one of the most earnest and en-
thusiastic fosterers of art among all the nations.—d4nton

Rubenstein.

The World of Music.

Patti sails for America Dec. 23.

There is a Russian archestra in Chicago.
Verdi announces that ‘Falstaff” is positively his last opera.

Knowledge gained in the actual doing of a thing is your
own.

Mr. W, S. B. Mathews is delivering a series of lectures
on the History of Music in Chicago.

Many important articles and concert items we were forced
to omit, owing to the amount of music in this number.

Mr. Hugh Williams, Monroe street, Chicago, carries a
complete stock of our publications of sheet and octavo music.

Mr. Goring Thomas’ opera, ‘“Esmeralda,” with a German
version of the libretto, has been performed in Berlin with
success. '

*

Prof. F. Hodges, of this city, will give an organ recital
at the M. E. church, Miamisburg, O., Nov. 13, and at the
Fourth Avenue Baptist church, Pittsburg, Pa., Nov. 19.

The Grey Nun, a new opera by Mr. Du Shane Cloward
and Carl Brusch, will be produced at Kansas City in January.
The melodies are said to be very pretty and much interest is
taken'in the rehearsals. ,

Mr. J. W. Parson Price, of No. 18 East Seventeenth
street, New York City, will adjudicate the musical composi-
tions, for which we offered a prize in the September issue.
Send your mss. to Mr. Price, on or before Dec. 10, 1891,

Mr. J. Franklin Hughes and Mr. Ben Phillips, of Chica-
go, made a short visit to courtland, Wis., attending the wed-
ding-of Mr. John E. Pugh and Miss Mary D. Williams. Mr.
and Mrs. Pugh are vocalists of more than ordinary ability.

Mr. William H. Sherwood, of the Chicago Conservatory
of Music, will give a piano recital in the opera house, this
city, Dec. 8. Mr. Sherwood is the greatest pianist in Amer-
ica and we trust our music-loving people will give him a
grand reception.

We are highly pleased to note the appointment of Mr. E.
M. Bowman, president of the American College of Musicijans,
to the chair of music in Vassar college. Mr. Bowmanis a
very refined organist and a scholastic musician, and a better
selection could not have been made.

Miss Gertrude Morris, the talented pianist of Scranton,
and daughter of County Auditor Morris, has gone to the Bos-
ton conservatory for a three months’ special course. Her
many pupils and musical friends will be glad to welcome her
back in February. We predict a bright future for this gifted
young lady.

D. Protheroe, Mus. Bac., has been appointed adjudicat-
or of the Birmingham, Ala., musical festival, March 1, 1892,
Conductor W. E. Powell (Gwilym Eryri). Recitations . and
declamations, Rev. L. Morgans. The committee has honored
AIr. Protheroe in a special manner by selecting his beautiful
and sparkling glee, ‘“The Rivulet,” which will be out of press
in a few days.

Read our Special Premiums offered in this 1ssue.
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Music from the Pew.

Music inspires the higher emotions. It inspires both the
singer and the exclusive listener—the singer is a part listener
but not an equal degree. To most people the word ‘‘choir”
suggests these two classes. But all worship implies some act
of the worshipper. The ideal standard of divine worship im-
plies participation by all. This classification of singer and
listener seems to have come about without .emphatic cham
pionage-—without even the common consent of the majority—
but 'chieﬂy through inertia. With the majority it is easier to
listen to good singing than it is to sing and be compelled to
listen to one’s own discords. It is easier for the singer to ex-
pend his energies trying to master something more difflcult in
music than it is to waste his strength and patience trying to
sing somebody else into lin=. This classification means
alienation from the ideal standard and with each class pre-
ferring to do the easier thing the chasm grows wider.

How to prevent this ought to interest every true worshiper.
What will prevent this alienation or bridge the chasm? The
ideal standard—¢‘Let all the people sing.” But participation
implies agreement, and agreement implies not only desire
Knowledge of duty, sufficiently tem-
pered with conscience, means desire to discharge that duty.
To know that all should participate in the music of divine
worship properly leads to a desire to help in the musical act.
But desire is only a part of the foundation of agreement. It
cannot take the place of the ability to agree—ability is the re-
sult of effort tempered with desire. Then desire,
means effort toward the end desired. Each member of the
congregation should personally meet and answer these ques-
tions: *‘What do [ desire the song worship to be?” and
¢“What am I willing to do toward the desired end?” To the
first everyone will answer: ¢ desire it to be harmonious;”
and to the second; I am willing so to respect the leadership
as to put my musical inclination and ability under such neces-
sary restraint or stimulus as not to interfere materially with
the general harmony.” Of course we need mnot stop to argue
the necessity of leadership and we take for granted it shall be
a choir. Now, my brother, as you sit in your pew, wearing
your best religious looks, let us analyze your answers, that
seem so plain and comprehensive, and see really how much
you have declared. Your first answer is good as far as it
goes, but in it you have done nothing to bridge the chasm
between singer and listener. You have not mentioned that
you wish everyone in the congregation to make an effort to
help sing if they have the ability to recognize any difference
in the pitch of tones. Now you are anxious to answer that
I am measuring musical ability by a very low standard, if to
know one tone from another ample qualification to sing. But
wait, brother. I am talking to you as a worshipper and you
are partner in the guilt for this chasm—remember, <Let all
the people sing.” But ¢all sing” and ¢‘harmony” are hard to
yoke together.. While the imperfections of human effort are
condoned by a proper construction of intention when the sac-
rifice is laid on the altar, I believe that a proper appreciation

but ability to agree.

if sincere,

i ——Let all the people sing.”

of quality in the exercise of God-given powers is a part of
religious duty. Now to your first answer let us add the fair
conclusion that it is your duty to help make the music har-
monious. But we find your brain stocked with the usual sup-
ply of <‘old chorus,” that have been sung into your head
without any effort of yours whatever, and when you come to
measure them by any recognized standard of musical ability
they are mostly ““misfits.” Now if you have agreed that the
singing ought to be harmonious and that you ought to help
make it so, I want to know if your religious zeal justifies you
in perpetuating your ‘“‘misfit” singing?

To unlearn is more difficult than to learn, and the fact that
what you know of tunes has cost you little or no effort leaves
you without any excuse for your attachment to your oid ways.
I have not a word to say against anything because it is old,
but if it be wrong, age does not make it right.

Secondly, you say you are willing to respect the leadership.
You might mean by this that you will let the leaders do all the
singing, but that brings you in sight of that chasm again and
You are both to sing and re-
spect the leader.  Your first step in that direction is, not to
sing louder than the leader, and the next is, not to persist in
your ¢‘misfit” way of singing when the leader has another
way. Your ‘‘musical inclination” is to sing just what you
happen to know, and as you happsn to know it. leader or 7o
leader. But you are willing to ‘‘restrain and stimulate” so as
not to interfere with thz general harm>ny.  Non-interference
is a negative good (inertia) and your ‘‘restraint” may mean
that you will suppress your voice entirely, because you are
afraid of making a mistake, but ¢Let all the people sing.”
You have not yet agreed to put yourself in any active contact
with any msans to learn the batter ways. Remember I am
not asking you to be a musical graduate in order to help sing
church music, but I am asking you to make seme effort toward
learning how to put yourself in harmony, and even a slight
effort, continued apace with your religious zeal, cannot fail to
make a decided improvement in song worship. What excuse
can it be to say ¢‘I don’t know the tunes,” and continue un-
willing to do something toward learning? While you may
never be able to execute difficult music gracefnlly, an effort
at duty will so attune your mind and heart to the strains of
higher emotions as to drop stereotyped wrongs and move for-
ward in the exercise of the simpler ways of right, till you ac-
quire commendable skill in the better and higher use of your
God-given powers. Do vou ask “How shall I learn?” If you
want to learn you can find within easy reach some one to
teach you. Encourage a good teacher to organize a class in
your midst, and see to it that you take hold of it yourself to
learn, and if your music committee sees fit to organize a large
choir, embracing all the leading voices of the congregation,
don’t put up some trifling excuse, but go to that choir re-
hearsal, if invited, and take another step in doing what you
have said you are willing to do. Attend to it with an inten.
tion to secure agreement in the congregational singing.  Suf-
ficient rehearsing on the part of that congregational choir will
furnish such a volume of harniony that slight irregularities in
the congregation will not interfere. <“Too old to learn?”
Shame! Bury that pitiful excuse! The leader ‘‘too partic-
ular?”  What! Do you want to improve and still carry in
your pocket a premium on indifference, and a release from
any obligation to do your best?

People act in the direction of their real wants. Y.
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EVENING SONG.

(0 SALUTARIS HOSTIA.)

TENOR SOLO AND QUARTETTE.

Published by D. O. EVANS, Youngstown, Ohio.
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(IN MEMORIADM.)

(In affectionate remembrance of Miss Maggie Morris and Mr. Edwin Roberts, New York City.)
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I HEARD THE VOICE. Centinued.
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I HEARD THE VOICE. Concluded.
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No. 8o. AMERICAN Musicar TiMeEs Epition. Price 10 cents.
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1t @5‘5#‘75———1—&—-—15 o -———’———{-—#‘--ﬁ.'_p__f F p P'“*E ﬂ

Bass.|— — - —
There like an E . den blos - soming in glad - ness.
2nd |f@y u) 2 I——— T  al— ]
Crog——FF [ 7= —+ prr—er—p fp~ ——
Bass. = had hed C 1 | —3 I | N
v I [ T |
: e R T T -~
éf e e e
S— E—A——— — N A O S S QN O W S =
t ; I 4 -— ol -
Accomp. Andante Sostenuto. ) -
70([\- T 1 e i! r a‘ N"!__"i I J dl —
@ z— s Ffz ¢ 9 45 L= r ¢ |
| A — =" "

When the sad heart is wearv and dis - tressed; Seek - ing  for

.1 C_*‘

e R — s g I
L —— - : - - t
t B + .
Glad are the homes that sor - row nev -er dim;
» .
> M - H Py > P
e e e e e I
- S | . = T N T .
E -+ — 1 fF————+F =
i . ,
! Bloom the fair flow'rs the earth too rude -ly pressed; ‘‘Come un - to

i
“ 1 the accompaniment be used the right hand part should be played an Bva lower.
(2 Copyright, 1891, by D. O Evanas. 2 pp.
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Concluded.
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s, ‘d m - .mf m Ir i— It d Ir :f |m.ri— d i—
4

I z 2. Once his laugh with mer -ry ring, Filled our house with

No. 57. AmEericaN MusicaL TiMeEs Epirion. Price 15 cents.

SAVE THE BOY.

TEMPERANCE SONG AND CHORUS.

PUBLISHED BY D. O. EVANS, YOUNGSTOWN, OHIO.

Awerican Musicar. Times EpITiON, J. R. WILLIAMS,
D. O. Evans. (Arr. wita Accompaniment by D. 0. Evans.)
Modeyato.

b

I. Once he sat up-|on  my knee, Looked from sweet eye . 1nto mine.

music rare,

3. Oh, this curse that|spoiled my boy, Led him down and|down to death,

mp dim. \ ¥y oy
s @ m -8 |f Wd.rim - s =.1 s .f:m.r
Bp( Questioned me so | won - derously, Of the mysteries di-
5 ) And his lov - ing | hands would bring Wreaths of blossoms for my
( Robbed me of my | rar - est joy, Made a pang of ev'ry
f B, )
d — : Im m £ ~ L o f (m - .
i )| vine ; Once he fond - ly| clasped my neck,
&) hair ; Oh! the mer - ry| hap - py sprite,
< breath ; Mothers, fath - ers, | hear my plea,
cres. dim. ) > =
r r Is - . m r ld M s = m|f =
i )| Pressed my cheek with | kiss - es sweet ; Oh, my heart ! we
Y1l Constant, cease - less | source of joy ; But to-night, Oh
( Let your plead - ings | pierce the sky ; Pray and work most |

* Breathing Point.
Copyright 1891, by D. 0. EVANS. (2 PP.)

>
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L

. — rall.
r d [, = d m s - dm —.rid —
it - tle thought ; Where may rove the ' pre cious fcet.
God ! to night ; Where, Oh. where’s my | wand - ’ring boy?
|
learn - est - ly; Let us save our | boys or dic.
CHORUS:
7 ~ o = s Ft ceres.
f .10t ot mo-.m . — | -8 (1.8 f .
Save the bey;  Oh, |save the boy; To the rescue quickly
1| - .1] |l| :lag S| - .S| !S; - SId - -d “.q .t| :t| 't'l
Save the boy; Ob, |save the boy; To the rescue quickly
d - .4 d d d -4 id - tm - .m [f.m r .f
Save the boy;  Oh, |save the boy; To the rescue quickly
£, S R { i { d; = .4, d — 1§, - .8, |8 .8 1§ .
tBp 2 J ~ cres. ~
d i moo-.m o m d r L] f —
come; Save the boy! Oh! [save the boy!
d :llml ‘f| m; - -S| ES| l| l| l| Il| -
come; Oh, come; Save the boy! Oh! save the boy!
i (| T : d -.d |d m r :de It —
conle; Save the boy! Oh! [save the boy!
d — I_ . f|d| - d {d Vl; .S f| om \I‘, —
= rall.
s — .1 m .d m ol d D -
Save him from the curse of rum
tay :* -l] ‘S| .l| :S| .-,f| m| ) :; "— :
Save him  from the curse of rum.
m — . d 4 d gy d — | — :
Save him from the curse of rum.
d, S ¥ LTS TR T d, — |— :

SAVE THE BOY. Concluded.

Nave the Doy,

2 pp?
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Famous Fiction by the World’s Greatest Authors !

A CHARMING SET OF BOOKS,
EMBRACING

Ten of the Greatest Novels Ever Written

BY TEN OF THRE

GREATEST AUTHORS WHO EVER LIVED !

It you will study the biographies of the great authors of our day, you wiil ohserve that in most
instances their reputations were made by the production of a single book. Let but one work that

T

filee ‘ i - )
il “I‘ - I L_ -
1s really great—one masterpiece—emanate from an anthor's pen, and though his future efforts may
be trivial in comparison, his name will live and his works be read long after the anthor has passed”
away. A well-known New York publishing house has issued in uniform and handsome style ten of
the greatest and most famons novels in the Kuglish language. and we have perfected arrangements
whereby we are enabled to offer this handsome and valuable set of booksas a premium to our sub-
geribers upon terms which make them almost a free gift. Each one of these famous novels was its
author's greatest work—his masterpiece—the great production that made his name and fame. The
works comprised in this valuable set of books, which are published under the general title of
+ Famous Firtion by the World’s Greatest Authors,”” are as follows:
EAST LYNNE, LADY AUDLEY’S SECRET.
By Mrs, Hemry Wood. By Miss M. E. Braddon.
JANE EYRE, VANITY FAIR,
By Charlotte Bronte. By W. M. Thackeray.
JOHN HALIFAX, GENTLEMAN, THE LAST DAYS OF POMPEII,
By Miss Mualock. By Sir E. Bulwer Lytton.
ADAM BEDE, THE THREE GUARDSMEN,
Dy George Eliot. By Alexander Dumas.
THE WOMAN IN WHITE, PUT YOURSELF IN KIS PLACE,
By Wilkie Collins. By Charles Reade.
.

Each of these great and powerful works is known the world over and read in every civilized
land. Each is intensely interesting, yet pure and elevating in moral tone. They are published
complete, unchanged and unabridged, in fen separate volumes, with very handsome and artistic
covers, all uniform, thus making a charming set of books which will be an ornament to the home.
‘They are printed from new type, clear, bold and readable, upon paper « 1 excellent gnality. Altogether

1t §8 a delightful set of books, and we are most lappy to be cnabled to afford our subBeribers wn op
portunity of obtaining such splendid books upon such terms as we can give.,

OUR LIBERAIL. PREMIUM.

We will send the ten great novels above named. comprising the
complete set of «Famous Fiction, by the World’s Greatest Authors,”
by mail, postage prepaid by ourselves; also, THE AMERICAN MusicaL
Times for one year, upon receipt of only $2.00. )

Or, we will send this complete set free to any address, pbstage pre-

paid, for only three yearly subscribers at $1.50 each.

Address,

AMERICAN MUSICAL TIMES,

YOUNGSTOWN. OHIO.

GRAND

PREMIUM
OFFER!

A SET OF

ROGERS & BROTHERS’

Silver Knives and Forks,
(TRIPIL.BRR-PPI1. ATHLy)

SIX KNIVES AND SIX FORKS, axp
THE AMERICAN MUSICAL TIMES
FOR ONE YEAR
e WOR O ONLY  46.00. 0

A SET
ROGERS & BROTHER$’

TEA SPOONS,

BEXTRA PIL.ATLH,

— AND —

THE AMERICAN NMUSICAL 'TIMES
FOR ONE YEAR

W FOR O ONLY $3.00. =

A SET

or

OF
ROGERs & BROTHRERS
SILVER KNIVES AND FORKS,

TRIPLE PLATE.

TEA AND TABLE SPOONS,

PILECES,
“TIIE AMERICAN FORONE - YEAR
FOR ONILY $12.00.

MUSICAL -~ TIMES ™
Any person sending us 20 yearly subscribers
for Tue AsmericaN Musicar Tives, at $1. 50 each,
will receive a COMPLETE SET of Rogers &
Brothers” KNIVES, FORKS, TEA AND TA-
BLE SPOONS, 24 PIECES.
Address,

AMERICAN MUSICAL TIMES,

YOUNGSTOWN,. Q.
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Musical Notes from England and

Wales.

Dr. Joseph Parry (Pencerdd Ameriza) has just
completed a new oratori>, entitled Paul,
which he commenced four .years ago. It deals
with the life and labours of St. Paul, and is di-
vided into two parts, entitled and descripted of
first, Damascus; second, Phillipi; third;, Jeru-
salem, and fourth, Rome.

Three principal parts are required, the soprano
takes tho part of narrator, the tenor, who repre-
sents all the male characte.s in the work, with
the exception of Paul, who is Lass throughout.
‘This oratorio will be given during the National
Eisteddfod next year at Rhyl, North Wales.

Virginia, a new opera by Dr. Parry, will also
be introduced this year, and arrangements have
been made to bring it out.

The music committee of the Siloh Eisteddfod,
Macsteg, Wales, have honored Mr. George
Marks Evans by adopting his sacred solo for so-
prano, entitled ‘I Will Exalt Thee"”’

The Siloh society, Maesteg, are rehearsing
Broad's *‘Joseph.”” The work will be performed
in full costume on Christmas. .

A movement is on foot to establish a musical
festival at Cardiff, similar to those held in ILeeds
and Birmingham. It is to be hoped that some-
thing will come of it. What we really want in
Wales, however, is a festival that would give
prominence to music composed by native com-
posers, and which would foster and encourage
native talent.

The renowned Dowlais choir, conducted by
Mr. Dan Davies, has decided to compete at the
World’s Fair Eisteddf d, and a guarantee fund
of £5,000 ($20,000) is being raised for the pur-
pose of defraying the expenses. They will, how-
ever, compete at the next National Eisteddfod
and will give a number of concerts. It is also
suggested that a choir should be organized in
Llanelly and surrounding districts for the same
purpose, but I am doubtful if this will come to
pass.

The great musical event of October was the
Birmingham festival, and it has p:oved, both
from a financial and a musical point of view, a
great success.” It opened with a fine performance
of Mendelssohn's Elijah, first produced ut this
festival forty-five years ago. The Messiah
. emas also given with Mozart’s accompaniments.
Mathew  Passion, Berliog's
Faust, Schuberth’s Offertorium and Tantum
Ergo, Mozart's Ava Vernum, Joachim’s Hungar-
-an Concerto, played by the composer; Beet-
hoven's Violin Concerto, Dr. Hubert Parry’s
Blest Pair of Sirens, and three important novel-
ties, viz: Dr. Mackenzie’s short cantata for soli,
quartet, chorus aud full orchestra; set to Dry-
dan’s paraphrase beginning, ‘‘Creator Spirit! by
Whose Aid,”’ of the famous Latin hymn; certain-
1y a very scholarly and effective work, although

was

the words do not lend themselves easily to music-

al expression. . ) o
Then came Proiessor Stanford’s new oratorio,
Eden. a work of decided merit. The libretto is
by Mr. Robert Bridges, the first part deals with
angels and celesti 1 music, and the composer has
aot utilized the basses during. the whole of this
part. Owing to this, and also to its extreme

lengtl:, it became rather tiresome. “The scen= of -

the second part is laid in hell. Here the basses
are introduced it “a chorus 'of denions, rousing

Satan from sleep, with mighty - effect” The

. don.

‘pared  to

choruses in this part, as in the whole work, are
certainly Detter and more interesting than the
solo portions. The fall of man occupies the
third part. .

The last to notice is Dvorak’s Requiem, a
work which exhibits decided originality as well
as wonderful.ability. ~Much of the vocal music
is of extraordinary difficulty, and it was a matter
almost of impossibility for the chorus to sing
with good intonation in the unacompanied pas-
sages. This work must be heard more than once
before its many complex details can be unde -
stood and mastered.

The artists were Miss Anna Williams (who took
Madame Albini's part at a few days notice), Miss
Maclntyre, Mrs. Brereton, sopranos: Miss Hilda
Wilson and Madame Hope Glenn, contralt s; Mr.
Edward Lloyd and Mr. Iver McKay, tenors; Mr.

Santley, Mr. Henschel. Mr. Brercton and Mr.
Watkin Mills, basses. Choruns master, Mr
Stockley, who also conducted the Messiah.  The

festival conductor was Dr. Richter, but the com-
posers of the various new works conducted their
own compositions. GWYNNE

A Visit to South Wales and Lon-

don.

Arrivingat Liverpool, 6 a. m., Wednesday,
July 1, 1891, we proceeded to Messrs. Thomas &
Jones (Cymro Gwyllt), where we refreshed the
incer man with the food that he 1s accustomed to
on terra firma, without the accompaniment of
the swinging motion and heavy swells whick we
had to contend with on board ship. Whilst in
Liverpool we had the pleasure of receiving into
our company that same evening several Keltic
friends from Hyde Park and Scranten district,
chief among whom were the Rev. T. C. Edwards
(Cynonfardd) and Mr. Dar Protherce, Mus. Bac.
They, however, like ourselves, were heartily sick
of our ship boarding house and could talk but lit-
tle until they had devoured considerable of Mrs.
Thomas' old country lamb, butter and cheese,
which together with tea (Welsh tea) was really
excellent, and, by ths way, hal a magical effect
on the tongues, as they began to wag at the rate
of 200 words a minute and all talking at once.
Howeveg, we all enjoyed it very much and were
glad we were all safe and bound for ''Hen
Wiad.” All friends must part, and, after secing
the fine buildings of Liverpool, the next morning
wc left for Newport Mon., where 1 met my
brother, whom I should not recognize had he not
calied me by name. Arriving st home (Abertil-
lery Mon.) after an absence of nine years, I was
unable to recognize but one of a family ot nine,
the others having changed and grown out of sight.

The first thing that sirikes the average Amer-
ican when he arrives in Liverrool, and especially
so as he gets into the country, is the siowness of
things generally, especially traflic. If you get
on a bus or street car, after being used to our
cable and electric lines, you fell as though you
are following a funeral process on. This is so
everywhere except on the railroads and in Lon-
The railway trains make spiendid speed,

but theyv lose as much time in the stations as our
trains would take to run to the next station. The

next thing that you notice is the lateness of the |

when ‘business comimences; as
America; in  London  they
think of starting before 8 or g o’clock and
later, and in the country 8 a.m. ic the gencral
time and they take 1t very easy; no hustling, no

hour com-

tom’t

~rush, - They take more time for pieasure than we

do, and that is, I think, the reason why Johnnie
Bull is much stouter than Brother Jonathan.

A visit to Cardiff will fully repay the visitor.
Cardiff has grown wonderfully in every way, es-
pecially in music, and I am glad to say that
Welsh musicians take a leading interest, chief
amongst whom are Dr. Joseph Parry, Messrs.
Jacob Davies and John Williams, N. C. W., and
others. Mr. Williams has charge of the singing
at Ebenezer, where ‘‘Cynonfardd’”’ accupies the
pulpit, also directs the Cymrodorion. The Car-
diffians are now making a very strong effort to
have an annual festival held there, similar to
those held at Hereford, Birmingham and other
large English towns. Cardiff possesses several
large choirs, including the Blue Ribbon and the
Cymrodorion, it also posscsses a very good or-
chestra.

‘I he friends of music in Wales will be glad to
hear of the healthy turn given to instrumental
mtsic. Of course everyone knows that although
Wales undoubtedly leads the world in choral
singing she is really in her infancy regarding in-
strumental music, but things are looking up and
you will find small string bands now where nine
years ago there was scarcely a violin. .

The Alpine choir. consisting of ten ladies, un-
der Professor Andre, are doing a good work in a
small way. Every lady must be able to play
instrument in addition to singing. Of
course they are not experts with their instruments,
but at the same time they are creating a taste for
instrumental music throughout South Wales that
must reap a harvest later on. It will be super-
fluous for me to give you an account of the Na-
tional Eisteddfod, as our friend Mr. Protheroe’
has already done so; however, I must remark
upon the singing of four choirs, and most of the
parties, they were excellent, and that of the
Pontycymmer was really superb on ‘‘The Pil-
grim.” Grand, touching, impressive, were Sig-
nor Randegger's remarks, and you can grasp all
the meaning of those words and still want words
to sufficiently express your feeling. So much can
not be said of the smaller compositicns. 1hey
were hurricd in a wretched way in the prelimin-
ary examinations. Just think of a young lady or
gentleman studying a piece for say three or four
months and then be cut short and hurried off
without hardly a trial. In most of the competi-
tion they actually selected the easiest, instead of
the most difficult, portion of the piece, and in
some cases there was no attention paid to the
subject matter; there seemed to be but one object,
i. e.: hurry up and get through; espceially was
this true of our Welsh adjudicators.  Mr. John
Thomas actually hurrying up and shouting to
competitors to come forward, whilst another com-
petitor was singing, There is a statement in the
Good Bo.k that ‘‘you cannot serve God and
mammon,’’ neither can Mr. John Thomas, or any
other man. do justice to a competitor if whilst he
is singing Mr. ‘lhomas is shouting to others, or
in deep conversation with Madam Clara Novello
Davies. This lady, 1 am sorry to say, was al-
lowed to talk with the adjudicators constantly,

some

and especially before and after she would play
for one of her pupils. Now, to say the least,
this did not look well, and such men as David
Davies, Treherbert, Dafanlais Lewis, Aberafon
Dewi Dar, Pontypridd, and many other well-
known bass and tenor were shut out of the final
and the inferior pupils of Mrs. Davies put in;
caused, I believe. by inattention, hurry, and
pertly, and I think intentionally, by the selecting
of casy portions of the competition by the adjudj-
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cators. There was one man an exception to this,
Signor Randeggor; he was all attention and when
Mrs. Davies attempted to speak to him, during
.ccmpetition, she was warded off and not listened
to. Ileaveitto my readers to judge whether
this manner of procedure will have a good or bad
-effect on the great eisteddfod of the future.

Just a word on music as a moral elevator: Tt is
-quiteapparent to the ¢lose observer in Wales that
in towns where there are choirs organized and in
.constant practice the saloon-keeper suffers; inas-
much as thesz same people that attend the re-
hearsals, members and friends (I mean now the
males), would be found at the public houses, for
want of a better place, were it not for choir prac-
ttce, which takes up their time, gives them some-
thing to think about and keeps considerable of
them from drink. Compare the masses that don't
sing and the masses that do sing in Wales and
you have two distinct people; one morally above
the other. Why? Because when they are in re-

hearcal learning to sing they arenot demoralizing

themselves around saloons. I don’t mean to say
that our singers don’t drink; they do, but the
more singing, as a rule, the less drink.  To sub-
stantiate this T will quote a record of the Swansea
polic;s courts during the national eisteddfod week,
viz: There were two drunken cases, one borough
and one county, neither of which was in any way
connected with the eisteddfod. Now when you
consider that there were from 10,000 to 25,000
visitors each of the five days, and the majority of
the men drinking men, Ithink that you will con-
clude with me that music is morally elevating.
Leaving South Wales we proceed to -London,

too late for the musical season, we find, however, .

ample amusement and good music, and far too
many places to go. .Amcng other places we
visited the Tower of London, with all its armors,
etc, belonging to centuries; the British museum,
and several other museums and art galleries; the
great St. Paul’'s Cathedral, where the people
walk in and out duringsservice, and where there
are two boy choirs, an adult chorus choir, and a
solo choir, accompanied by two grand organs.
Just draw on your imagination and think of the
immensity of it. Next came the different parks
and palaces and the zoo; the Lyric theater, where
the only opera on the London stage at that time
was being given, La Cigale, which is very pretty,
being light and good, not ‘trashy. The principal
parts are in “good hands, Geraldine Ulmar and
Hayden Coffin, both Americans and both giving
the utmost satisfaction. The old Drury Lane
theatre and the truly wonderful Crystal palace,
where you can see the following for 25 Cents:
‘T'wo picture gallaries, stuffed animal collection of
1,500, the museum, marine and fresh water
aquarium, seals, alligators, etc.; fine art courts,
Egyptian, Greek, Roman, Alhambra, Bryantine,
Mediaeval, Renaissance, Italian, Chinese, and
the Pompeian house; and all of the following per-
formances: Orchestral concert at 12,30, conducted
by August Manns; organ recitals at 2, 6:30, and
8:45; the military band at 3:30, out in the beauti-
ful grounds; variety show, s5;30; grand ballet, 8
o'clock, and tens of thousands of things for sale,
and several other shows for small additional
charg s; magnificent fireworks display every
Thursday. Think of it, an orchestral concert
and three organ recitals by Mr. Alfred J. Eyre,
etc. for 25 cents, and the rest thrown in.  Truly
has it been said that a man should not die before
he sees London.
Well, homeward bound we encountered a
storm all the way, the waves being mountain

high and the passengers nearly all feeding the
Fortunately
we got through without killing anybody; all glad
Arriving in

fishes from one to five days each.

to get back to our adopted country.

| Pittsburg Oct. 14, we first rested our weary bones,

then shook off the sea gait and began looking for
l work, and am now connected with the Duquesne
{ Conservatory of Music, in Pittsburg, (under the

management of Prof.

my friends. MORRIS STEPHENS.

Patents.

SEPTEMBER 29.
460, 124—Hermann Fascher, St.
piano tuning pin.
460, 133—August Heck, Baltimore, Md.,
for violins.

zerland, music-box.
OCTOBER 6.
460,688—William M. Jewell, Chicago, Il1.,
cal instrument.
460,863-—~Carl Gumbel, Krofdorf, assignor to J. H

instrument.
OCTOBER 13.

Me, reed organ.
461,131-—Charles Pietz, New York, N. Y.,
slide for brass musical instruments.

or to Robert Thompson, Christ church,
New Zealand, piano tuning-pin.
ented in England, Jan. 10,

New Zealand, March 23,
Australia, July 2, 1889, No. 1342.

organ. .
OCTOBER 20.

461,616-—Alexander Marcy, Clinton,
Canada, transposing key-board.

box damper.

461,641—Johannes Mueller, Rudolstadt,
_many, adjusting device for organs. R

| Charles Davis Carter) as
’ vocal instructor, where I should like to hear from
i
|

" Following is a list of recent patents reporte.
especially for Tne AmERICAN MusicarL TiMEs by
R. W. Bishop, patent lawyer, Washington, D. C.
George, Utah,

chin-rest

460,253—Emile Jazquard-Margot, St. Croix, Swit-
musi-
Zimmerman, Lelpsic, Germany, stringed

401,096—William E, Leighton, West Pembroke,
tuning-
461 217--Carl Haake, Hanover, Germamy, assign-

Pat-
1888; No.
420; Victoria, March 27, 1888, No, 5730;
New South Wales, Aug. 6, 1888, No. 838;
1889; South

461,242—James B.”Hamilton, London, England,

4671,488-—John Reed, Chicago, 111, pedal for piano.
Ontario,

461,633—Charles H. Jacot, Stapleton, N. Y.. as-
signor to Jacot & Son, N. Y., music

Ger-

TEMPLE GEMS.
CompPILED BY D. O. EVANS.

Price, - - - -

1. “In Those Days, "—solo, duet, trio and

75 Cunts.

chorus........ ... .o, Gwent
2 ‘“‘Blessed is the Man,”................ Gwent
3. O, How Manifold are Thy Works,”
harvest anthem................. Gwent
4. *Oh, How Have the Mighty Fallen,"”
funeral anthem................. Gwent
5. ‘“Hark! The Herald Angels Sing,”
christmas anthem............... Gwent
6. ‘‘For Now is Christ Risen,” Easter...Gwent
7. ““The Star of Bethlehem,” Christmas,
anthem ..................o.. Nicholds
8. “Joy to the World,”—solo, soprano,
bass and chorus............... Nicholds
9. “Arm of the Lord,” missionary an-
them .................. ...Nicholds
10. ““Great God of Wonders," juvenile
anthem .............oivunannn Gwent
11. *‘Oh, That I Had Wings,” juvenile
anthem .............coiiiiiann Gwent
12. "'Blessed Recollection,” funeral anthem
............................. Lodwick !

Correspondence.

UTICA, N. Y.

A grand concert for the benefit of Miss Duffy,
the blind music teacher, was given at the City
Hall opera house, cn Monday evening, Octo-
ber 26, 189r. The feature of the concert being
the two numbers rendered by the Orpheus club:

{a ““In the Mill,” ] .

| b.  ““Echoes from the Hall,” § =~ """ Gillet.
a. WarLtz—“Il Turia,”............ (Granada.

{ b. March—*Right Arm,”....... ..... Apelles

This club of young people reflects great credit on
Prof. Fisher, the able director. Miss Kittie Owens
also contributed her share towards making the
concert a success, with her fine selection, *‘In
Sweet September.” ‘I'his young lady has a rich

| and melodious voice, and pays due attention to

phrasing, etc. Mr. Rottler sang ‘*Soul’s Sorrow;
he evidently was suffering from a very bad cold.
The Hatton Quartette, as usual_,v sang very fine,
and their rendition of *'A Father's Lullaby’’ fairly
brought the house down; they responded and sang
“‘On the Bridge,” being very good readers . f

music. It is time that they should find some
other piece, for **The Bridge' must be nearly
worn out. Charlie Winslow sang ‘‘Anchored’’

with fine effect, as usual, but we have heard him
in better form. The recitations given by Miss
Young were excellent, but pieces that take from
twenty minutes to half an hour to go through are
certainly too long for a concert. VOCALIST.

Virginia Female Institute Recital.
The Virginia Female Institute School of Music,

Staunton, Va.,

cital Friday evening, Oct. 16, 1891.

ing is the program:

Piano Quartette—March and Chorus from Tann-

gave its eighty-second pupils' re-
The follow-

huaser............ ..ol ‘Wagner

Misses Annie Old, Lizzie Handy, Ida Scott, and
) Mr. Webb.

Song--Waltz song....................... Baily

Miss Pearl Bryan
Piano Solo—Sonata op. 49, No. 1..........

{ a. Andante |
1b. Rondo  §

Miss Margaret Bryan.

Yeethoven

Song-—Margery...... ... .. i Bishop
Miss Noma Campbell.
Piano Solo—2d Barcarole.......... Mendelssohn
Miss Lillie Tucker.
Song—Flower Song............ ...... “Faust™’
Miss l.eslie Thomson.
Piano Solo--Marcia, sonatine inD... ... Kublau

Miss Loulie Young.
Song—-Synnove's Lied. ... ... ... Kjeruolf
Miss Mclee
Piano Solo--Spinnlied ........ ... .. Litolft
Miss Rebekall Brown.

Sight Reading.

The orchestra is the highest manifestation of
musical conception and presentation; all the salient
points in music are judged by and referred to it,
as the standard of musical criterion. The piano

is chiefly important as being a handy substitute for

an orchestra: therefore, the pianist should bea
fluent ‘‘sight reader” of music; but, as music
teaching on piano is generally done, very few can
read music at all by themselves, and vastly fewer
in participation with others.

Salisbury, N. C. W. H. NEAVE,
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LIMA EISTEDDFOD. | IVORITES EISTEDFOL
4 =
. A S O\ v _).
TO BE HELD AT ~ ~ -
~
FAUROT’S OPERA HOUSE, LIMA,0,,| OPERA  HOUSE, DEC. 25, 1891.
December 15, 189l. PROGR A M. PRIZE
1. Chorus—'‘Hallelujah to the Father,” (Beethoven) seventy-five o
. . COMMITTEE. ) VOICES OF OVer....,....cvvvn... A chair to the conductor, $25. $275
E. F. Davis, Presuﬂent:. J. W. Peurg, Treasurer. 2. Glee—*'The Summer,” (Gwent). Choir of 60 voices or more... 100
Rop’t PeEaT, Vice-President. B. F. THomas, Secretary. | 3. Sacred Glee—'‘The Last Rose.” Choir of 50 voices. .......... o
’ ; ; y " : 5
E. A. Evans, Cor. Secretary, 225 N. Main St., Lima, O. 4. Female Chorus—*‘Sweet May. (Barnby). 20 to 30 female voices 0
5. Anthem—''Jerusalem, My Glorious Home,' (Dr. Mason). Child-
. ADJUDICATQRS' . ren’s choir under 15 yearsofage ........................... 25
" Music—PRror. ] PoweLrn _IONES, PamesVllle,. 0. 6. March—"‘Soldier’s Victory March, (Gwent}. 25 male voices. .. 25
Essay—Rerv. J. Francis Davies, Lima, O. 7. Crio—*‘Sweet Love Divine, (Verdi)........... ........ ...... 9
T T MM USILO B - X Is)uet, tenor1 and lﬁ:{}S{S—"ﬂ;‘e ’Il‘]wo Ba;_clls, (Frice) . .oovunlL. 6
. B ; - L 9. Soprano solo—‘'Like as a Father,” (Harry E. Jones)........... 3
1. (,hor1}1‘s-— o, I?atl‘xer, Whose Almighty Power,” Handel.  Not 10. Contralto solo—‘‘Lord, I Cry Unto Thee,” (G\gzent) ............ ;
) !ngl_itd;nc3§0¥3;‘:fs' Comen.” Not less than 30 dicen T $ gg';’g t1, Tenor solo—''Blodwen, My True Love,” (Parry).............. 5
. . ) . ss than 3o voices............ . H lo—** " :
o “Listen, Lovely Maid.” D. O. Evans. Male chorus, not less 12. Baritone solo—*‘‘The Travelerl,,oéi.ng. Morris) ................ 5
than I6 VOICES. .ot vt ettt ittt et et ettt ae e e eia e ennns 25 00 . i
4. ""The Tempest." Dr. Parry. 16 voices....................... 16 oo | 13. '‘The Rain Shower,” six verses............................... 6
5. Children's Choras—*“There's a Light in the Valley.’ No. 207 14. Epigram—""The Ballot Box."................................ 3
Gospel Hymns. P. P. Bliss. Not less than 25 voices, and not ESSAY.
over 15 years of age, Four adults to assist in children's chorus.. 15 oo . ““The Requisites Essential t ” o
6. Quintett—+‘Arise, My Fair One, Come Away.” Spofforth. . ... . 2 oo 15 e Requisites Essential to a Young Man's Success.”.......... 1o
7. Quartett—**The Morn Unbars the Gates of Light,” Hosmer... 4 oo RECITATIONS.
8 Trio—‘Red Cross Knight.” S. S. and B. Dr. Callcott........ 3 00 | 16. “Y Ty 'Sewydd, " for gentlemen over 18 years of age........... 3
9. Duet—‘The Parting Hour.” A.and T. Bennett.,............. 2 oo | 17. “‘Jamie,” for ladies over 18 years of age....................... 3
10. Tenor solo—'‘When the Midnight Moon is Shining.” ]. P. Jones 2 oo | 18. ‘‘The Sword Bearer," for young men under 18 years of age..... z
11. Soprano solo—**O, Loving Heart, Trust On." Gottschalk. = Key 19. ‘‘Socrates Snooks," for young ladies under 18 years of age...... 2z
o5 S 2 00 ADJUDICATORS.
12. Contralto solo—*‘The Children’'s Home.” Cowen.............. 2 00 ic——Prof. Wm. A : . ,
13. Bass solo—*'Arm, Arm Ye Brave.” Handel................... 2 00 Music—Prof. Wm. pméggc, g:alfgg;)‘ I](I)‘ Poetry—T. J. Powell,
14. Organ solo—‘'Hoffman’s Grand Organ March.” Hoffman é(')NDUCTORg’ ’
None Over 15 yearsofage........... ... .o i 2 00 S
15. Piano solo—“Beloved Child.” Bohm........................ 2 00 Hon. T.R. Morgfm, Alliance, O.
ESSAY. B All the music can be obtained of D. O. Evans, Youngs-
16. English or Welsh Essay. Subject—'‘Music of the Sanctuary.”.. 5 oo | town, O.

A GREAT LITERARY BARGAIN!

Cooper’s Famous Romances of the American Forest !
An Entirely New Edition of

(it LEATHERSTOCKING TALES

By JAMES FENIMORE COOPER.

The firat and greatest. of American novelists was James Fenimore Cooper. ““ilis popularity,”
says a writer in the Centrry Magazine, “ was cosmopolilan.  He was almost as widely read in France,
in Germany, and in Italy as in Great Britain and the United States. Only one American bhook has

. - . ever since attained the international success of

™1 these of Cooper’s—‘Uncle Tom's Cabin, and only
| one American author, Poe, has since gained a
name at all commensurate with Cooper's abroaa.’’
The great author {8 dead, but his charming ro
mances stilf live to delight new generations of
readers. “The wind of the lakes aml the prities
has not lnst its balsam and the eall of the sea
keeps its savor,” says the same writer ahove
quoted. Beautiful indeed are Cooper’s stories of
the red man ani the pioneer, fuil of 1ncideat, in.
tensely interesting, abounding in adventure, yet
pure, elevating, manly, and entirely devoid of all
the objectionable features of the inodern I[ndian
story. No reading could he more wholesome for
young or old than Cooper's famous novels. An
entirely new edition of liie Leatherstocking Tales
has just been published, in one large and hand-
soime volume of over three huired large quarto
pages, containing all of these famous romances,
complete, unchanged and unabridged, viz.:

| THE DEERSLAYER, TEEPATHFINDER,
- THE LAST OF THE MCIICANS,
THE PIONEERS, THE PRAIRIE.

This handsome edition of the Leatheratocking
Tales is printed npon good paper from large type.
It is a delightful book, and one which shonld
e have a place in every American home. If con-

i tains five of the most charming rom:ances that the
ind of man has ever conceived. \ whole win-
ter's reading is comprised 1 thisx wannunoth vol-
wine,  All who have not read Couper's stories
Every member of the family circle will be delight
¢d with them.  We have made an arrangement with the publisher of this eXcellent edition of the

Leatherstocking Talee wlierehy we are enabled to offer this large and beautiful bonk almost as a
free gift to onr snbscribers.  Such an offer as we make would not have been possible a few years
‘avo. but the lightniug printing press. low price of paper and great competition in the book trade
have done wonders for the reading publie, awd this is the uiost marvelous of all.

have in store for themselves a rich literary treat.

OUR LIBERAIL

PREMIUM!

WE WILLSEND

THE

Leather-

stockinge
TALES,

Complete, as above described, by mail, postage pre-

—

paid by ourselves, also

THE

" AMERICAN

MUSICAL TIMES,

for one year, upon receipt of only $1.75; or we will
send this book free to any address, postage pre-

paid, for oniy two subscribers, at $1.50 each.
Address,

AMERIGCAN MUSICAL TIMES,
YOUNGSTOWN, O.
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Qur Pianos and Organs lead ! S GEO VAU G H N , B
_ - o - _DEALER IN

T Curclies and Seivbols with Plancs and. 9 > N -
Organs O‘f Only l?est grades. Hat{d“ alte, STO-‘?QS, HOl Alli Fl] 1(11 E‘l C@S,

Decker Bros,, Knae, Fisher & Sterling Pianas, T qnd Granite Ware,

EsTEY, STOoRY & CLARK, . We carry a full line of Furnaces of every description, and guarantee them to give peifect satisfac-
- ’ N > tion. All kinds of Slate and "Tin Roohng Sheet Tron Mill Work, Spoutmq and Job Work of every
AND (,LOUGH & WARREN ORGANS. description done on short notice. We go to any point and do work be it ever so far. Estimates furnished.

- . Hi gh-Grdde Paints.

“These are familiar names. Your friends and
acquaintances have them., Why? Because
they are the best. We import small
musical goods and can give you
the lowest jobbing prices.

HAMILTON’'S | fddress GEO. VAUGHN, Youpcgstowr;, Obio.

o1 &o3 Fifth Ave., Pittsburg. Telephone No. 413. . No. 420 West Federal Street.

Mixed ready for use, durable, adhesive, indestructible, economical. We recommend these paints for
every description of exterior and interior painting. They are the most reliable in use, and for durability,
economy, uniformity and covering properties are unequalled. Send for specimen card.  Get our prices.

BLACKBURNS ART STUDIO, 141-143 W, FEDERAL ST, YOUNGSTOWN, 0

All orders entrusted to us from any part of the country will receive prompt attention,
and work guaranteed. Elegant I‘rames.

Headquarters for the Fmest Crayon and Pastel Portralts. The La.test Noveltxes in Photographv.

v —DAVIS'—
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* * K Send for Catalogue of different styles and prices.

e | DAVIS CHAIR W'FG €O, - - Columbus, Ohio
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 Dan's Musiee |ns ihte
’ and Conservatory of Music,

WARREN, OHIO.

Gives instruction in all departments of Music, with
a thorough, systematic course of study, and a
faculty of the highest excellence and
efficiency.  Established twen-

t) two ye'us

STANDARD WORKS:

<>

Dana’s Practical Harmony - ._._______.._$2.00
Dana’s Practical Il sorough Bass__ ___.___.__ 2.00
The Art of ringeling . ____ 75
National School for Corneto__ .. 2.50

~ Progressive Swuates (or Violina.ao- ¢ mmm———— 1.00

Address the Publishers,
Dana’s - Musical - Ipstitute,
WARREN, O.
PATENTS FOR INVENTIONS.

‘R. W. Bishbp, |

Patent hawyer,

Washington, D. C.
BALTIC BULLDING. :

‘Uojeayddy vody paysiun suopeayaads

(nstuments Constracted Most Thorough and Durable,

J. W. STRERE & SERS,

Builders of Church Organs,
- SPRINGFIELD, MASS, '

[Tason

& GIBH[I

& Upright
Planos,

Send for Catalogues.

Hamiin
100 Different Styles of Organs
$22 to $1,200.

Mason & Hamlin
Organs have re-
ceived Highest
Awards at all great
world’s Exhibitions
at which they have
been exhibited since
1867.

The MASON & HAMLIN

improved method of String-
ing produces remarkable re-
finement of tone and pheno-
stand im -

menal capacity to

| 100
¥ siules
U,Iﬂ'ﬂﬂs.

Mason & Hamlin Oran & Piano Co.

BOSTON, NEW YORK, CHICAGO.

SUBSCRIBE

- FOR THE

Amancaq Musical Times.

Only $1.50 per Year.
$X5.00 Worth of Music for $X.50.

Send for the Amencan Muswal Times edition |

of Piano Studies, Solos, &c.

REMEMBER we publish all of the music con-

tained in the JOURNAL in a separate form,
allowing special discount to subscribers,

. If you don’t find the articles advertised in the
AMERICAN MUSICAL TIMES in your own town,
send to the publisher and receive full informa-
tion with special discounts.

We are in position to give our subscribers very
low prices on Pianos and Organs.

The American Musical Times,

Youngstown, Ohio.

WHITNEY'S Boston Water Motor,

For Blowing Church Organs.

They are Perfectly Silent,
and
‘AYBA\ O LIV ¢ As)

» Corresponifence Solicited.
F. H. WHITNIZY,
: BOSTON,

65 Sudbury St. Mass,

+ ¢ MAIL ORDERS

Write us for samples and prices.
We carry the largest gen-
Nine stores in one.

We give spec1al attentlon to Mail Orders,
. | You can order by mail direct,
eral stock in the State.

*

CTHE G, M. MeKE hVEY & GO,

‘,‘,‘;.};.T’Great Nlne Department Store,, I

Youngstown O...



