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DPavid @@uglas,

——DEALER IN——

Groceries and Provisions.

Call and see the Fine Presents we are

giving away with

«] GROCERIES »> PROVISIONS. D»

" —You will find us at—

No. 24 EAST FEDERAL STREET,

YOUNGSTOWN, O.,

Or call up Telephone No. 232.

THE CATHOLIC
Reading Circle Review.

——

A Monthly Magazine devoted
4o Home Culture. Organ
of the Cathohc Kdu-
cational Union.

-

The Review numbers among its contrib-
utors many of the most eminent Catholic
writers and Educators.

SUBSCRIPTION, $1.00 PER YEAR.

ADDRESS,

The Gatholic Reading Gircle Review,

Youngstown, O.

J. W. PARKIN,
PRACTICAL = PIANO - MOVER.
Household moving promptly attended to.
BAGGAGE TRANSFER.

Telephone 416. Office, 109 West Federal St

Orders left at D. 0. Evans’ Music Store will receive
prompt attention.

~#(. C. ACKLEY,#=
Watchmaker » Engraver.

NN S v
All work artistically done and fully warranted,

If you have a watch that will not KEEP GOOD TIME
bring it to me and I will adjust it properly.

11 Gentral $quare, Youngstown, 0.

T. J. DAVIS, Mus. Bac.,

——TEACHER OF——

PIANO» ORGAN,

Voice, Theory and Musical Gomposition.

STUDENTS PREPARED FOR EXAMINATIONS.

SCRANTON, PA.

ADAM OSWALD,

—Dealer in First-class—

Sewing Machines, Pianos, Organs,
Musical Merchandise and High-~
Grade Bicycles.

Residence, 207 Mill St.  Salesroom 11 S. Phelps,
YOUNGSTOWN, O.

If you want to buy a FIRST-CLASS SEWING Ma-

CHINE you will find it to your own inter-
est to call at

11 8. Phelps St., Youngstown. O.

D. PROTHEROE, Mus. Bac.

—TEACHER OF—

Piano + and + Organ,
VYoice, Theory and Musical Com-
position.

MosT THOROUGH AND SYSTEMATIC COURSE. )
Address, 421 Lack. Avenue.
SCRANTON, PA.

Allen # Hellgwell,
Justice of the Peace

And Insurance Agent,
No. 9 N. Market St., Youngstown, 0.

= GEO. MARKS EVANS. Do

—TEACHER OF— -
Piano and Organ,

Voice, Theory »® Musical Composition,
Students prepared for Musical Examination.
Address BANK BUILDING,
SHAMOKTIN, - PA.

«<J E. D. GRIFFITEH, D~
Fruits, Fine Gdnfectionery,

Tobacco & Cigars.
446 WES’I‘ FEDERAL STREET,

N. B.—Orders for parties and soeials prompt-

ly attended to at special rates.

F. McNAUGHTON.

The many friends and patrons of Mr. McNaugh-
ton will be g]ad to know that he is making ex-
tensive preparation for a

New and Model [aundry

On the corner of Boardman and Phelps Streets,
New buildings, new machinery and high grade work.

—EVERYTHING IN THE—

MUSIC LINE

— AT——

D. O. EVANS,
11 Central Squaze.

BERT COLE.

I desire to call the attention of the public that I
am now prepared to do all kinc.s of

Moving—Piancs, Organs and Household Goods,

LEAVE ORDERS AT

Domestic Sewing Machine Co., 51 Certral Square.
1. O. Evans’ Music Store, 11 Central Square.
Flynn’s Music Hall, 311 West Federal Street.

T. L. THOMAS,

—TEACHER OF——

Vocal Culture, Theory and Composition, - Class

Instruction and Choir Training.

Address 1127 Orleans Street,

BALTIMORE, MD.

MRS. TAVALAW EVANS.

Teacher ~ of ~ Pianho - and ~Organ.

TERMS:
Piano, - - - - - <« #5c
Vvoice Culture, - - - $x.00
Sight Reading, - - - $1.00

Studio, 123 West Rayen Avenue,
YOUNGSTOWN, O

Our Pianos and Organs Lead !

———

We are specially prepared to supply Homes,
Churches and Schools with Pianos and
Organs of Only best grades.

Decker Bros,, Knabe, Fisher & Sterling Pianos,

EstEY, STORY & CLARK,
AnD CroucH & WARREN ORGANS.

These are familia# names. Your friends and
acquaintances have them. Why? Because
they are the best. We import small
musical gouds and can give you
the lowest jobbing prices.

I-IAMILTON S

91 &93 Fifth Ave, . Pittsburg.



VOL. I, NO. s.

MAY, 1 89 I.

Proresstonal, DIRECTORY.

Professional Cards in this column, includ-
ing subseription, $2.50.

MRS. E. WILLIAMS.

Piano and Organ. .
260 W. FRONT ST. Youxestowx. O.

J- P. JONES,

Musical Director Public Schools,
PAINESVILLE. 0.

WILLIAM MILES.
Taylor University,
FORT WAYNE, IND,

GEO. MARKS EVANS,

Harmony and Gen. Musical Instruction,
SITAMOKIN, PA.

T. J. DAVIES, Mus. Bac.,
Voice, Harmony and Composition.

SCRANTONXN, PA,

D. PROTHEROE, Mus, Bac.,

Voice, ITarmony, and Composition.

421 LACK. AVE. SCRANTON, PA.

IORVVERTH T. DANIEL, Basso,

Concert and Oratorio,

141 BELDEN AVE,, CLEVELAND, 0.

DAVID DAVIS, Tenor,
Ballad, Concert and Oratorio,
817 BAYMILLER ST., CINCINNATTI, 0.

D.J 7] MASON Mus. Doc
WILKESBARRE,

MISS ANNA WILLIAMS,
Organist KLM ST. Church.
GRAND VIEW AVE., lOUNGSTOWN 0.

MISS KITTIE NOO\TAN
Piano and Organ,
330 Foster ST, Yorwasmwx. (&N

H C. TRE A’l

Piano and Organ Tuner,
ov 376 Y Ol"\' STO“ \ 0

]OHN FUDGE

Piano and Organ,

ALLIANCE,

Q.

FLMFR (,UR\VE\T DAVIFS
Voice Culture and Class Work.

REWEY, WIS

' the age of sixteen.

DANIEL PROTHEROE, MUS., BAC.

The subject of our sketch this month, Daniel Protheroe
was born in Ystradgynlais, South Wales on the 24th day of
November, 1866. His parents, Daniel Protheroe, who died
in 1874 and Ellen Williams Protheroe early discovered the
bent of his nature and to that fact is due the musical educa
tion and opportunities received by him in boyhood. His mo-
ther’s brother, Thomas Williams, was musical director of the
Ystradgynlais Methodist church and, in fact all of the Will-
1ams’ family were remarkable for their eminent musical abil-
ity. So precocious in this line was Daniel, the subject of
our sketch, that at the age of five years he began to take
prizes and has continued at this good work with such perse-

i verance that, to date, he has won probably one hundred em:

blems of musical victory. His voice, when a boy, was noted
for its purity and strength, as proof of whicli might be men-
tioned his winning of prizes at two National Eisteddfods asan
alto singer. He received a first class general education in
the village schools which was supplemented by a course at
Swansea Normal College. Music, of course, was his forte
and, this he studied under local teachers until he reached
Then the master, Dr. Parry became his

tutor. The fruit of this tutorship was seen two years later

when Daniel Protheroe was accorded senior honors in Trinity

3
1

SUBSCRIPTION PRILF
$1 50, @ Year

PROFESMOI\:AL DIRECTORY.

Professional Cards in this column, includ-
ing subscription, £2.50,

MRS. D. M. WILSON,
YVocal Culture and the Art of Singing.
BRYSON ST., YOUNGSTOWN, 0.

MISS F. HIRSHBERG,
Piano and Theory.

124 \'[\E ST., YOUNGSTOWN

0.

J. B. I.OD\VICK,

Precentor of Ehn St. Church,
YOUNGSTOWN, 0

S. H. LIGHTNER,
Supervisor of Musie in Publie Schoolg,

Y OI'N(:"TOWN 0.

M ISS HARRIET E. I‘HORNF
Piano and Organ,
YOUNGSTOWN, 0.

MISS HARRIET VVORRALL
Soprano First Preshyterian Church,
YOUNGSTOWN 0.

CHARLES LIEBMAN,

Piano, Violin, Organ and Harmony,

YOUNGSTOWN, 0.

MISS MAY HULBURD.,

Voice Culture,

211 N. Chawpion St., YOUNGSTOWN 0,

.

FREDERIC HODGES,
Piano, Organ and Theory,

Studio 28 W. WOOD STRELT,

YOUNGSTOWN,

0.
MISS LILIAN STANDIFORD

Piano and Vielin.
Studioc-245 VINE ST. YOUNGSTOWN,

)

HERMAN RITTER,
Violinist,

T0S WICK AVE, YOUNGSTOWN, 0.

MISS LENA V. WILLIAMSON,

Piano and Organ,

IS WERT AVE., YOUNGSTOWN

MISS H. M. WILSON,
Piano and Organ,

SUMMIT AVE., YOUNGETOWN.
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PROFESSIONAL DIRECTORY.

Professional Cards in this column,
including subscription, $z. 50.

MRS. TAVALAW EVANS,
Voice and Piano, ’

S1uDpro--123 RAYEN AVE.,
YOUNGSTOWN, O.

MRS THOMAS (Eos Tydvil)

Vocal eulture aud the Art of Singing.
94 STANTON ST WILKESBARRE.

MISS BELLE BROWN,
Perkins’ College of Music,
CHICAGO, ILL.

C. J. KEPPE,
1117 Chestnut Street,
PHILADELPHIA, PA.

MADAME MATTEI,

INDIANAPOLIS,
IND.

CARL SHRIMPEF,
Conservatory of Music,
SCRANTON, PA.

W. E. HEIMENDALL,
Director Ladies’ Glee Club,
BALTIMORE, MD.

'DR. H. G. HANCHET.
Director Clifton Choral Club,
STATEN ISLAND.

W. Rhys-Herbert, Mus. Baci

(Pupil of T. J. Davies, Mus. Baec.)
HAZELTON. PA.

D. O. JONES,
Voice, Public Schools,
DALLAS, TEXAS.
J. P. JONES,

IMarmouny and Composition.
W. CONGRESS ST. CHICAGO, ILL.

GWILYM GWENT.

Composer,
PLYMOUTH, PA.

HAYDEN EVANS,
Second Presb. Church,
Organist and Pianist,
SCRANTON, PA,
C. FORMAN SMITH,
Piano and Organ,
198 ELM SI, MFiWARK, N. J.

JOHN S. VAN CLEVE,
7 S. AUBURN ST.,
CINCINNATI, O.

D. E. JONES, (Dew: Cynon)
Chorister 5th Ave. Cong. Church’
.MINNEAPOLIS. MINN

College London. One year later, when but 19 years of age,
he passed the examination for an Associateship in the ¢Socie-
ty of Science, Letters and Art.” This examination likewise
took place in London.

His value as a choral conductor can best be estimated by
his work and the results thereof. In Sept. of the year 1883,
when but 19, he took a choir from his home to an important
Eisteddfod at Llandilo and succeeded in winning the prize

from eight choirs, although some of the best choral leaders

in Wales were pitted against him. One year later he crossed
the Atlantic, and located in Scranton, Fa. and started to work
at once as a teacher of Music in all its branches. Shortly af-
ter coming to that city, he organized the Scranton Harmonic
Society which, in May ’87rendered ‘‘Alexander’s Feast” with
pronounced success. In September of the same year, the
now famous Cymmrodorion Choral Scciety was organized.

"Christmas of the same year saw them competing for the chief

prize under the direction of Prof. Protheroe, in the Eisteddfod
at Pittsburgh, Pa. Although the second prize was awarded
to them, they and a great number of the audience present at
the competition have always felt that they deserved to be rat-
ed as first. In the eisteddfod at Wilkesbarre in June ’88, un-
der the same able leadership, they won the grand prize of $1000.
Afterwards they gave grand concerts in connection with Gil-
more’s and Cappa’s Bands and it was after one of these that
P. S. Gilmore said ¢‘the Cymmrodorion are one of the finest
musical organizations in America and this due almost wholly
to the genius of their young leader, Daniel Protheroe.”

In 1890 the Cymmrodorions won new laurels by success-
ful renditions of Rossini’s ¢‘Stabat Mater” and Handels ‘‘Sam-
son” and on the 17th of March last thev again won the grand
prize amounting to $500 at the Wilkesbarre Eisteddfod.

In June 18go he took the degree cf Musical Bachelor at
the University of Trinity College, Toronto. The examiners
were Dr. Longhurst, Dr. Lott and Dr. W. A. Barrett, all of
London, England. He was only 23 years of age at that time
and one of the youngest men who ever attained that degree.

At present he is a very busy man, being the musical di-
rector of the Welsh C. M. church, the Adams Ave. M. E.
Sunday school, Wood’s Business College, Y. M. C. A., the
Cymmrodorion Choral Society and having as many pupils as
it is possible to find time for.

He is developing into a prolific composer whose works
are already coming to the front. His published works are as
follows;

“‘Arabella” published by D. O. Evans.
¢“The Lord is my Shepherd” (cantata) ” . ” ”
“Lead Kindly Light” (for male voices) ” ” ”
The following works are about to be published.
¢“She Speaks to me” (Serenade) words by R. ]J. Beamish.
““The Dewdrop” Part Song for men’s voices 7~ 7" }”
¢«The Rivulet” (Glee) v ? ”? ” ”?
¢“The Dear old Song (Solo) ” ” ” ”? ”
¢The Crusaders” (Grand chorus for male voices) ” ”
He is at present engaged in the composition of a roman-
tic opera for which his collaborator R. ]J. Beamish Esq., is
writing the libretto. He is now also engaged as teacher of
harmony and theory at the Hardenbergh Piano School.
Such is the history of a progressive, industrious, talented
young man, a history illuminated with successes of the past
and eloquent with promise of the future.

PROFESSIONAL DirECTORY.

Professional Cards in this column,
including subscription, $2. 50.
THOMAS L. THOMAS,
Musical Director,
105 NORTH EXETER ST.,
BALTIMORE, MD.

J- HAYDEN MORRIS,
Organist of Calvary Church,
LEXINGTON AVE., NEw YORK.

VINCENT MORGAN,
Vocal Teacher,
DENVER, COL,

DR. ZIEGFELD,
College of Music,
CHICAGO, ILL.

H. S. PERKINS, Mus. Doc.,
Perkins’ College, of Music,
CHICAGO, ILL,

CARL ZERRAHN,
Conductor,
BOSTON, MASS.

MRS. C. F RUNCIE,

ST. JOSEPH,
MO.

MISS ANNA SHUTTE,
210 West 104th St.,
NEW YORK.

J. F. M. SNODGRASS,
Piano, Violin and Theory,
166 W. QTH ST. CINCINNATI, O,

H. G. THUNDER,
313 S. 10th Street,
PHILADELPHIA, PA.

Miss HELEN SOMBATOF
Piano,
MONTCLAIR, N. J.

2

JOHANNES WOLFRAM,
CANTON, 0.

MRS. A. H. WHITNEY,
P. O. Box 652,
CHESTER, PA.

J. H. ROGERS,
55 Euclid Ave.,
CLEVELAND, O.

A. ROSS PARSONS,

STEINWAY HALL,

NEW YORK.

OVID MUSIN, Violin,

En Route with
GranND OpeEra CoMPAaNy.
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The Mason & Hamlin Upright Piano, Style ro.

Catalogue Price, 650 Dollars!

OUR GREAT PREMUIM.

The cut above presented represents the handsome prem.-
jum we propose to give in addition to the usual commission
to any and every person who will make us during the year 1891
one thousand bona fide subscribers to the AMERICAN MusicarL
TiMEes, according to the offer made inour April number. The
Piano is strictly first class, as described in that offer, and for
which the reputation of the house is a sufficient guarantee.
Price $§650, ~ Our proposition is genuine, and open to all.
It matters not how many succeed in earning it. All we ask
is one thousand bona fide subscribers to our Journal before
Jan1, 1892. Let us hear from you.

««Qur Prize” Contest. The successful competitor un-
der Prof. J. W. Parson Price’s adjudication for the prize offer-
ed in our February number is Miss Mary A. Harris of Hyde
Park, Pa., sister of the celebrated elocutionist Miss Lizzie
Harris. The lady is quite young, being only fourteen years of
age, and carrying off the laurels from some much' older com-
posers was an achievement worthy of note. She is a pupil of
D. Protheroe, Mus. Bac. and promises fair to do him much
credit in the future. The Prize will be sent her at once on
receiving intimation of her choice; and we wish her much suc-

cess. T
II”

Miss Harriet . Thorn will give a pupils’ recital on Fri-
day evening May 8, at the residenceof Mrs. E. L. Brown,

[ Wick Avenue.

The season for picnics, excursions, parties, socials,
&c., is close at hand, when the confectioner’s art will be
| called into requisition. A fine line of goods for the purpose
can always be found at .. D. Griffiths’, 446 West Federal St.

We desire to call attention to the new advertisements
in this number, the Dana’s Musical Institute at Warren, O.,
a good schoo!l where all the branches of the art are taught: and
the old and well established house of Mason & Hamlin, Bos-
ton, Mass., whose reputation for first class instruments places
it quite n the front. i

It is with pleasure also that we would direct attention to
the ad. of J. W, Steere & Sons, of Springfield, Mass., Church
Organ builders, whose organs give so.much satisfaction wher-
ever they are used. They are designed to harmonize with
the church architecture, case in any finished hard wood, dis-
play pipesrichly decorated, the Key Boards and Registers after
the recognized standard, and their entire instruments, we be-
lieve, constructed in the most thorough and desirable manner.
Churches needing organs will do well to consult them before

purchasing.
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Yhis month we give way to the thoughts of a young choir
9 leader.

A
©
N
¥

Trae AMATEUR CHORISTER.

Mr. Editor,

I have for years sang in church choirs and with men who
were very strict as choir leaders; men who expected me to do
and sing what they desired. And if any thing went wrong in
any of the parts on account of my inattention, they were not
long in making up their minds to tell me about it; and if I
felt at all aggrieved over the matter, I would probably receive
“notice to quit” before the following Sunday, because it was
well known that my place in the choir gallery could easily be
filled with some one as good if not better than myself. Such
men were always looked upon by both their choir and congre-
gation as men who were laboring truly and faithfully for the
cause they loved, and at all times were men who could have
all the assistance they wanted to carry on that part of the reli-
gious services; and at the end of the year would receive either
stated pay or premium for services rendered. In those days
2we thought it an honor to become members of the church
choirs and sing under the leadership of such men; but in
these, it seems that things are changed, turned around as it
were; the people think the honor bestowed upon one to become
the choir leader is sufficient pay. In many of the larger cities,
of course, large sums are paid to choristers. But how is it
with those in the country towns and wvillages? They labor
quite as hard, even harder, and fully as faithfully, but all the
pay they getis ¢‘thanks”; and, indeed, in many places, not
even the “‘thank ye” that starved the blacksmith’s dog.

Not long ago I visited a friend of mine who lives in a
town some miles away, and on getting there I found I was
not the only visitor that day. The young lady staying there,
whom I will call Jennie, had a friend named Mary, who had
just arrived on a visit to her. They soon entered into earnest
and joyful conversation; and they seemed to have something
of importance to discuss. They spoke of the good times
they used to have tqgether at the singing school, and of the
strict leader they sang under, who still held the same position
in the old church and under whose leadership Jennie sang

And as I at the time held a similar
position in a church of our small town I became interested in
their conversation, and listened as they went on.

Mary.—Say, Jennie, is Mr. leading the church choir
yet?

JexNiE.—Yes, and we have as good times now as we used
to have before you went away. Tell me Mary, are you sing-
ing in the church choir in ?

Mary.—O, yes;
sing all together.

JenNiE.—When you sing all together! What do you
mean?

Marv.—Well, the gentleman who leads us is a very
young man who does not seem to know very much about it,
but [ suppose he knows enough about it for the pay he re-
ceives.

JrxniE.—May I ask what he gets a year for his work?

Mary.—Nothing at all but the g/ory of being choir lead-

alto, and Mary soprano.

we have quite a nice choir when we

er.

JenNuE.—Why! the people here have raised our leader’s
salary considerably since you went away; and I am surprised
to hear of your folks paying nothing. Whether he knows
much or little, I suppose he is a good man, and that he fills a
good man’s place, and does the work to the satisfaction of the
people, else they would not tolerate him; and if they employ
hini, they should pay him.

Marv.—But sometimes we take notions, and none of us
will go up to the gallery at all, so he runs it all himself.

JenNte.—I don’t think that is right at all. We could
not do that with Mr. , or itwould be the last time we
should ever get the chance. You know how strict he used to
be with us, and I can tell you there is no change in our leader,
and there are so many here that sing he could get a crowd as
good as the ones he now has, and that in a very short

time.

Mary. —It was always the case when I lived here; but
our place is so much smaller than this, that although there
are lots of young folks who could sing if they would, yet they
say they can’t read music, and they get out of it in that way;
s0 you see, the persons who can read and sing get to feel in-
dependent and become careless whether they sing or not, and
that makes the church folks think the leader is neither fit for
the place, nor worthy of any compensation.

JexNiE,—On these grounds, then, Mary, I think the
church folks ought to appreciate that young man the more,
whoever he is, or whatever his capacity as a chorister. And
to my mind, the .wonder is how any man can have the grace
to work thus free of charge for such a graceless church, whose
apathies tend to discourage him. Certainly, it is like ‘‘count-
ing the teeth of a borrowed horse”—utterly ungrateful.

It is the case in many churches today. The congrega-
tions think, because they have young men in their midst who
are trying to make their future life a success as musicians,
they ought and are expected to take charge of such choirs for
mere practice’ sake, while they sit and listen, ungraciously
enough, caring nothing for the time and money he has spent
to gain some knowledge of music, intending probably to lay
it out in some way that will benefit him. But this is not the
way they look at it. They seem to think he ought to be glad

of the notoriety of being the choir master, for the g¢lory of it.
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think it is a very respectable position for any worthy person
to hold; but I do not think it very encouraging for a young
man to find on Sunday that he and his organist constitute the
choir, and sometimes, when his organist is sick or otherwise
absent that he is leader, organist, choir and all in himself.
Yet at the end of the year, if he has the courage to expect
anything for the work he has done, he will make more ene-
mies than if he had not done it at all. I am of Jennie’s opin-
jon that churches and choirs ought to do something substan-
* tial for young men who are placed under such difficulties.
For a good man who studies up good music for Sunday use,
and finds himself in his place alone, it is very discouraging;
much more so, when if anything goes wrong or a little out of
place he hears of it on the street, with unkind criticisms on
The glory of it is certainly poor pay for all the
He has no right to ask any of his

every hand.
abuse added to the labor.
choir for reasons for their absence, and he knows its voluntary
nature debars him from that right; and he dares not ask, be-
cause he knows right well they have a ready excuse for every
delinquency, a plaster for every wound. If he were to ask
them to resign, with a view to securing others, they would
most likely jump upon him like a panther on its prey.
Even if they should voluntarily resign, what could he do?
Nothing, for there are no others that he can command. And
the church itself is so helpless in the matter as himself. So
he is left, as Tom Moore was buried, ¢all alone with his

P Sy

glory.” -

Should these remarks fall under the eye of some young
amateur choir leader who is placed in the circumstances
here portrayed, I hope he will not think this is written to dis-
courage him, and cause him to give up his work; but I would
say rather, keep right at it, if you would serve the Master in
this way. You will feel at least that yox are doing your duty;
you will leave the burthen of remissness on others, knowing
that according to his blessed word your reward is sure. But
if these thoughts drop under the notice of some of those sing-
ers who are so fond of treating their leader in this way, as
there are many whom I know who think it fine fun to do so,
since they think they are the best he can get, and do it to
show their importance and how much they are missed when
they are absent, I hope this reciFal (_)f experience will help
bring them to a sense of their obhgat]ons:to the faithful but
much abused choir leader, and to a sense of the beauty and
purity of their singing services as be%ng not a means of self-
gratification and of notorious distinction as absentees, but an
offering of praise to Almighty God, which should be done

«¢in spirit and in truth.”
S. M.

Mustc 1~ THIs NumBER. Our tonic sol fa readers will L.
glad to find in this number a very beautiful waltz song by
that promising young composer now deceased Mr. Elmer
Jones. For their convenience we give the tonic edition of it,
reserving that in the standard notation for future presentation.
We give also a beautiful gavotte for the piano, which we

trust will meet with appreciation. The AmERICAN Musicarn

Tmes edition of piano pieces,fingered for the use of teachers
will be found very convenient for them as well as pleasant for

pupils.  All the pieces in this edition can be had separately.

VIOLIN MANUAL Continued.

Unless the stroke of the bow be made quite perpendicular
to the strings, the latter will not vibrate evenly, and the tone
will be broken. The best tone from each string requires that
the bow be drawn at a certain distance from the bridge, usual-
ly calculuted to be oneinch on the G string, one half an inch
on the E, and the others at correspondingly intermediate dis-
tances. Experience will soon determine it, for it will be found
that the tone diminishes in proportion as the bow recedes from
the bridge. A graczful player will hold thz hand s> that it
curves a little at the back, and above the bow. The down stroke
is more graceful when the wrist is held a little higher than
the point of the bow. This also gives the hand freedom of
movement. The fore arm and wrist are to be flexible and sup-
ple: but the upper arm should take no part in the movement.

TuNING. The strings of the violin are known as the
first (the smallest,) second (next larger,) third (next larger,)
and fourth (the largest.) They are placed in the order of
their size, the first being to the right when the instrument
is held in position. They are named first E, second A, third
D, fourth G. The order of their tuning is this; first set the
second string to A above middle C; next D, an interval of a
fifth below Aj; next G, a fifth below D, and lastly E, a fifth
above A. The reason of this order lies in the fact that in the
process of tuning, the strings already tuned will be disturbed
by the tuning of the others, but will be least disturbed by
tuning first the inner and then the outer ones. Even then
when you have tuned in this order, you will find that the
strings will be considerably out of tune when you are through,
and they have to be gone over again in the same order, care
being taken that the A is correct to start with. You may tune
to an ordihary pitchfork, or to a piano or organ if you play
with either, for all instruments playing together ought to be of
the same pitch. It will take some time before your instrument
will ¢‘stand” as it is termed, that is to remain in good tune;
and up to that point you will have to correct its tune now and
again. Do so quietly. When one string (the A,) is set in
proper pitch, you can tune those on the left side (the D and
G) by manipulating the proper peg with the finger and thumb
of the left hand, and at the same time use the bow lightly on
the strings you desire to come into the interval of a fifth. It
matters not much whether or not you are theorist enough to
know this fifth, for it has a peculiar ring that gives such satis-
faction to the musical ear that when you find it you will know
it. Thousands of violinists who do not ¢know a note” can
yet tune a violin perfectly, simply because they have disci-
plined themselves to know this peculiar ring of the fifth. And
let us say this one word in your ear, if you have not ear enough
to detect this peculiar ring of the fifth when it occurs, throw
up the violin at once; for of all instruments, the violin needs
the most constant tuning—sometimes during the playing of a
piece; and it must be done instantly, for nothing is so abom-
inable as to persist in playing on, when the instrument is out

of tune.
QUESTIONS, )
1. State what we have said about strings. .
2. Describe a good bow, and tell the right manner of
holding it. .
3. Describe good bowing, and state the tendency spolken of.
4. Tell what you know about tuning. names of the strings
in proper order, and the proper order in which they are tuned.
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VOICE MANUAL Continued.

of air, isnot always secured. This is a complete accounting
for the getting out of tune in choirs under the influence of
Jorte singing.
called up to meet the increased volume of air in forfe singing
causes a rising of the pitch; and a little 00 /7#¢/¢ abduction or
relaxing under the influence of a decreasing volume of air in
plano singing causes a lowering of the pitch. Every singer
knows from experience that in singing downward he comes to
a tone which he cannot produce, commonly said to be ¢‘too
low” for him. The reason is, that at that point his power of
further relaxing the vocal cords has failed him. So also in
ascending, he comes to a tone which he cannot produce, said
to be ¢‘too higlt”” for him. The reason is, that at that point
his power of further contracting the vocal cords has failed him.
And the point of failure either up or down is by no means the
same for all. Some sing low or high notes which others
cannot touch. This depends largely on the natural size of
the whole apparatus. Each size of larynx has an appropriate
range of tones which it is naturally capable of.
tones, of course, can be somewhat improved in every voice by
culture; but thousands of rare bass voices are ruined by the
silly desire to cope with the light tenor, or by the sillier prac-
tice of choir leaders singing indiscriminately every part, with-
out regard to natural capacity. Fewer voices are ruined Dby
cultivating downwards, for the simple reason that the power
to relax is not so positive and efficient and so much under
control as the power to contract.

The extreme

4 The co-operation of the several sets of muscles control-
Having explained the actions known as
adduction and abduction, it now remains to explain the forces
known as tension and relaxation, all of which, quickly if not

ling the vocal cords.

simultaneously are necessary to the complete production of a
It is felt by every singer that the higher the
pitch of a tone from the middle of his range the more the ten-
sion necessary to produce it: and also the lower the pitch
from the same point the greater the relaxation.

actions the tensor and relaxor muscles are used.

proper tone.

In these two
g In general
terms we may say that the degree to which they are called
into use depends upon the pitch of the note to be produced
When the highest tone
of his natural range has been reached, to attempt a higher
tone without gradual training for it is to do violence by
the tensor muscles; and when the lowest tone has been reach-
ed, the relaxors have so slackened the vocal cords that they
will no more vibrate, but permit the column of air to pass
through the glottis without producing any tone. A good il-
Justration of this is found in the tuning of a violin string.
Screwing it up tighter and tighter to produce higher tones is
.analogous to the action of the tensor muscles on the vocal
cords, which when carried on to the point of breaking the
string, represents the gradual straining for higher pitches of
tones until eventually the tensor muscles fail; and relaxing it
slacker and slacker to produce lower tones is analogous
to the of the relaxor muscles, which when car-
ried on to the slackest point, when it will no more produce a
tone represents the gradual relaxing of the relaxor muscles

relatively to the singer’s own range.

action

until eventually they can no more produce a tone.

The danger lies mainly in the excessive use of the tens-
ors—the unnatural straining after such high pitches as do not

A little #00 muck adduction or counter-acting .

naturally or easily belong to the singer’s range; though the
opposite, or straining after Jow pitches is not altogether free
from danger. The above may be summed up in the words of
an eminent author; ¢‘during the singing of the middle note of
the register of any voice, all other things being equal, the two
forces, tension and relaxation, must be exerted in the same
degree; when, however, a higher tone is required, the tensor
muscles overbalance the relaxors; but when a lower tone is
sounded, the relaxor muscles must overbalance the tensors.™

5. The upward forcing of the air current from the lungs by
the diaphragm. This is the motor power back of the entire
This action comprises all of that important
operation known as breathing, as well as that of vocalization,
and must be reserved for treatment at another time. (Good
tones will depend largely on good breathing. We have said
that the air passing up through the glottis sets its sides or the
vocal cords vibrating. The higher the pitch the swifter must
be the novement of the air column. This has been further
elucidated under No. 3.

vocal apparatus.

6. Zhe movement of the entiye larynx.  The entire larynx
rises and falls in the throat with the ascending and descend-
ing scale, which any one can test by applying his hand to his
throat while he sings up and down the scale. And since the
vocal cords are attached to the laryngeal apparatus in front,
they also will necessarily rise and fall with the movements of
the larynx. What
is the use of the Adam’s apple rising and falling in your throat
as you ascend or descend in pitch? It has a philosophical
meaning which we will now explain. Take an ordinary tin
whistle and you will observe that its lowest tone is when all
the finger holes are stopped by the fingers; and that as you
lift the fingers one by one the tones will ascend step by step.
The point is that the greater the distance from the reed or vi-
brating point to the outlet the lower the tone, and vice versa.
The flute is on the same principle; the pitch of the tone de-
pends on the distance from the mouth hole—the vibrating
point tc the outlet. If you have an opportunity of examining
a pipe organ you will find that the same principle holds good,
the shorter mouthed pipes give the acuter sounds, and the
longer mouthed the graver. Apply this principle to the human
instrument, and you will find that the moving up and down of
the laryngeal apparatus is nothing more nor less than a wise
provision to enable the singer at will to lengthen or shorten
the distance between the vibrating point—the vocal cords and
the outlet of the tone, and thus enable him to produce tones
of any required pitch at will—the graver tones requiring a

Did it ever occur to you why this is so?

_longer distance, and the acuter a shorter.

Strictly speaking, all these movements do not take place
simultaneously, that is at the same instant: nevertheless, they
all take place in succession in as surprisingly short space of
time, as must appear from the suddenness with which one
can utter a tone. The true order of the actions seems to be,
first, the coming together or adjustment of the vocal cords,
next the formation of the glottis, next the assumption of pos-
ition by the larynx, then the necessary tension of each part,
the upward forcing of the air current and finally, the vibration
of the vocal cords—all this quickly done under the command

of an irnate sense of the pitch of the tone required to be pro-
duced.
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PIANO MANUAL Continued.

It will be remembered that the exercises givenin the last
lesson were of such nature as that they may be termed, free

exercises,—exercises which any one may use without the aid

of any mechanical device. We will now proceed to give a few
mechanical exercises.
Crass II.  For e Fixcrrs ax» TruMs.

Procure half a dozen corks about an inch long, and from
half an inch to an inch in diameter, according to the size of
the fingers and hand of the person proposing to use them.
Procure also two small pieces of wood cut to a convenient
length, say two or two and one halfinches, to be placed length-
wise between the thumb and first finger. Procure also a
Jarge cork, say two or three inches in diameter, to be used be-
tween the thumb and first finger when at full stretch. These
are all the m=zchanical appliances necessary for the present
exercises.

No. 1.
r. Hold up the hand, palm facing you. Stretch the fin-
gers abroad as much as possible. Place the corks between the
tips of the fingers, and the piece of wood lengthwise between
the finger and thumb.

2. Bend the first and second joints inwards.
Both hands.

No. 2.
1. Place the corks between the roots of the fingers.

5. Bend the first and second joints inwards as before.
Both hands.

Many times.

1\{;11'1}7 times.

No. 3.
1. Place the corks as in No 2., and the large cork in the

hollow between the thumb and first finger, as tightly as possi-
ble. Extend the thumb as far as possible. Let the size of
the corks suit the fingers. And if they should prove to be too
hard for tender fingers, they may be covered with cloth.

». Bend as in No 1. Many times. Both hands.

These exercises should be performed for a few minutes,
eral times daily, especially first thing in the morning, and
always before playing. After many hours of rest, all the mus-
cles are naturally stiff, and need motion. That motion should
be given them, not in the playing, but preparatory to it.
Avoid over exertion.

It will be observed that these exercises are intended for
the loosening and stretching of the tendons and ligaments
of the middle-hand bones, or ‘<knuckles;”” to which may also
be added the following free exercises.

No. 4.

1. Place the forefinger, up to the middle joint, firmly on
the table and in that position press it up and down with a cer-
tain degree of force, for a few seconds: third, fourth and fifth
Each finger to re-

sev

finger in succession in the same manner.

main alone on the table.
In same manner second and fourth together; and third

2.
and fifth; lastly the thumb. Many times a day. DBoth hands.
No. 5. ~

1. With one hand take hold of the fingers of the other
hand in succession and shake them to the root. Especially
the fourth and fifth finger. Many times a day. Both hands.

No. 6.
Place the closed fingers or fist of one hand into the out-
Press upon the palm.

1.
stretched palm of the other.

2. Open and close the latter as fast and as long as agreea-
ble. Many times a day. Both hands.

Crass ITI,  EXERCISES wiTH Robs.

It is a well known fact that all the fingers are not equally
strong by nature, therefore they need special application and
separate treatment. Notably the 4th and sth fingers are weak-
er than the others, and the 4th weakest of all.” We are not
called upon to account for this, but knowing the existing in-
equality in their strength it is necessary to provide a remedy,
and as far as is practicable to establish their equality.

These exercises must be performed on some solid body.
Take a rod of wood, from one half tc three quarters of an inch
in thickness, and about a foot long. All the better if it can
be procured with round indentations in it, where the out-
stretched fingers might rest.

No. 1.

1. Grasp the rod with the thumb on the under side, and
the four fingers on the upper, stretched out to their full capa-
city.

2. Raise the finger as high as possible, and let it strike with
vigor twenty times. Hach finger in succession. Both hands.
Be careful the stroke of the finger 1s not permitted to dislocate
the others on the rod. This should come immediately after
the cork exercises, and for five minutes at three different times
of the day.

No. 2.

1. Grasp therod asin No 1.

2. Lift the fingers in couplets, and strike as before; 4th
and 5th; 3rd and 4th; 2nd and 3rd: 3rd and 5th; 2nd and 4th;
2nd and sth.  Twenty strokes each. Both hands separately,
then simultaneously. Bear in mind that the fingers must be
wide apart, firmly pressed on the rod, and must not be dis-
lodged during the work.

No. 3.

Practice No. 1. and No. 2. with the fingers close together
firmly pressed on the rod.

The number of times each exercise is to be practiced is
But a class might profitably be select-
ed for persistent practice for a time, then change off to the
other classes. You should not neglect to use some of them
daily, with moderation, and you cannot fail to benefit by
them in equal and even fingering, as well as in independence
of the fingers.

These exercises need be no burden or loss of time, for
they may be performed even on a walking. cane, and even
while the performer is engaged in conversation.

They also provide for the strengthening of the 4th finger
so well known for its weakness. Some German physiologists
have suggested the cutting of the joining ligament of the 4th
and sth finger, in order to give freedom to the 4th. We have
never seen the experiment done, and we doubt very much the
propriety of it, and certainly cannot sce the necessity of it,
since these simple exercises if persisted in sufficiently, cannot
fail to impart the needed strength to this unfortunate fin-

ger.

left to your discretion.

QUESTIONS.

1. Show without the book how you would perform exer-
cises Class I.
2. State how many, and describe those of Class II.

3. Also of Class III, and state in what respect those of
Class IT and III differ from those of Class I.
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ORGAN MANUAL Continued

The exercises given in the last lesson are called five finger
exercises, because they bring into use the five fingers without
moving the hand out of the position which it first took. They
may be multiplied indefinitely, and any quantity of them may
be found in the ordinary teaching books. Our object is main-
ly to show how they are done, and thus to get our student to
train his fingers into independence. For the sake of variety,
however, we will add the following;

Exkrcise c.

‘Place the right hand with the thumb on the C an octave
above middle C, and the left with the little finger on the mid-
dle C, the other fingers in their respective places as before.
Now take all of Exercise 5., and play it over many times, take-
ing care as before to give each tone four full counts, and to
lift one finger and press the other at the same instant. You
will find that this work is the same asin the last lesson, except
that it lies one octave higher on the organ. When you have
done this many times, until you almost know the whole exer-
cise by heart, you can move both hands still an octave higher,
and if your organ is only a five-octave instrument, and you
have no upper G at the top, never mind, play away all the
same; the object is not to get the tone, but to practice the
fingers. Then again place both hands an octave below the
position you first took, and play Exercise 1 over many times.
Don’t forget what was said before, that the object is not so
much getting the tones as drilling the fingers. In fact, it
would be well enough for you.to know that instruments are
now made, consisting of only a finger board like that of
an organ or piano, and which give no tones at all. They are
dumb—cannot speak. Thousands of them (the Virgil Practice
Clavier) are used in schools and studios, and they emphasize
the great evil which young players are so addicted to--that of
seeking the musical pleasure of Ziszening to their own music,
poor as it is, rather than the mechanical pleasure of doing
that which is necessary to produce good music. Thousands
of young players are led by this musical Jack o’ Lantern into
the bogs of slouchiness—they never learn to play, though they
are intensely musical. The musical and the mechanical in
the operation are entirely two different things. A young play-
er should be drilled in the mechanical as if he had no ears,
until such time as he has the mechanical sufficiently mastered
to permit it to be under control of the musical. The musical
sense will always seek gratification at the expense of the real
work, and in nine cases out of ten will vitiate it. This is es-
pecially true in the case of composers and violinists who have
naturally a good ear—they take that good ear as their guide
instead of the laws of the art they are engaged in. The
musical gratification is what they are charmed by: and the
work necessary to a higher grade of art they thoughtlessly
neglect. Thus it comes that we have composers who are con-
tinually transgressing the laws of composition, and thousands
of ¢fiddlers”, organists, pianists, and singers who play and
sing ‘‘by ear” as it is termed.

When you have practiced long on Exercises 4, & and c,
giving four counts to every tone, you may begin again and
play them over giving only szwe counts to every tone. This
will occupy you for a long time. And when you are through
with this, you may play them over again,
count to every tone.

: giving only ane
Dont forget to make thorough work of

all this, for on this depends your future as a player.

Now since you have arrived at that point where you are

able to play each tone to but one count, and that with the pro-

_per fingers in each hand lifted and pressed at exactly the same
moment, you are prepared for work which is a little more diffi-
cult.

We have not yet treated of time, except in so for as you
have seen that any tone may be of one count, two, three or
four counts long. Now, it is not always that the tones played
in one hand are of the same length as those played in the
other. Tones of different lengths are played in either hand.
Hence, it can be seen that one hand must still hold on while
the other plays. For instance, a tone in the left hand may
be four counts long, while in the right hand there will be two
tones of two counts each, or one tone of two counts and two
of one count, making four counts, or four tones of one count
each; in either case the counts, although not the tones, of each
hand corresponding. This being the case, it opens up, you
can see.'a field of great variety, which, with all the good work

We will try to
make 1t plain and practical by exercises. In these exercises
the finger figuring or a dash of this size--shall represent a
single count and a dash of this size
of this size— three counts, and if necessary a dash of
this —four counts, always remembering that the
figure represents the first, and every single count, whether it
be second, third or fourth. Place the right hand with the
thumb on middle C, and the left with the little finger on C an
octave below middle C. : means repeat.

you can put in, will occupy you for months.

two counts, a dash

size

ExEkRrcise b,

VRo1232 1232:‘

I L. 5 - |
Counts, 1 2 3 4 71 2 3 4

VR 1234 3215:}

| L. 5— :

R. 1234 5432'

%L. 55—

VR.135312454:|

(L. 5—— -1 |

VRO |

t L. 5434 5434}

‘QR.I - :

L. 54323451

\}{I - H

(L. 5432[1234:|

I R. —— | -

{L. 5313|421 2:
JRo1545[3525:

(IJ. I—— :

(R 5352]5453:|

t L. 1——— |

VR 312314234

| L. 1 I
)R-1234’5432 12310 ]2——:|
lL. 5—— 4—: | 3=~ |5 |
{R. 1 2 i3 |1 ‘
YL 5121 |4121:{31271 | 5———: |
fRo1234)5432:]

) L. 5—1— | 3—1—: |
V\Ri5432(1234:|

t Ly 1—5— | 3—5—: |
VRo1s4503525:

Lo 54| 3-—2—: |
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Composed for and sung by the “TEMPLE QUARTET " of Boston.

COME, JOIN THE FESTIVE DANCE.

MALE QUARTET OR CHORUS.

Words by A, T. WORDEN.

fKEY D. Allegretto.

WAILTZ.
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[Corvisanr, 883, v Bav R, Hivs.|
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Music by G. ELMER JONES.
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THE POETRY OF MUSIC.
Miss Mary PrircHarp. GIvEN aT AMaANFORD. S. W,

If we allow that poetry in its generic and larger sense 1s ‘‘the
indirect expression of that which cannot be expressed directly”
it will be no misapplication of the word te speak of the Poetry
of Music for one of the chief if not the chief function of music
1s its interpreting power; i. e. its power of expressing in an in-
direct way and by the symbol of sounds the deeper feelings
and emotions of the heart which could not be uttered by words
however great their range and flexibility. You like myself
will fall in love with Jean Paul Richter’s beautiful little alle-
gory. “On one occasion” he says ‘‘the loving-genius of deep-
feeling men on the earth appeared before Jupiter and prayed
Divine Father give to thy poor human creatures a better
speech for they have only words when they wish to express
how they suffer, rejoice and love.” <‘HaveInotgiven to them
tears” said Jupiter ‘‘the tears of joy, the tears of grief and
sweeter tears of love?” <“‘But tears do not express all they feel, all
that is in the heart” replied the genius: Divine Father give to
them a better language sothat they may be able to express
themselves when they feel stirring within them eternal desires.
Give to them a new language for the heart my Father?” At
this moment Jupiter heard among the sounding spheres the
spirit of music and song approaching and beckoning to him he
said ‘“Go to men below and teach them thy language.” Then
came the spirit of music to us and since then the human heart
can express itself. The almost painfully exquisite pleasure of
a June or July gloaming how could we express in words the
beauty of earth, air and sky when the tension of feeling is so
great that one is dumb: then how fully in harmony and sym-
pathy and with what relief one listens to the old yet ever new
Lieder ohne Worte, Songs without words, words are so need-
less;inarticulate speech has found expression. I remember hear-
ing one of our own sweetest songstresses sing ‘“Wyt ti yn cofio
y Lloer yn codi?”” the first time I ever heard the song the ex-
quisite way in which it was sung and the minor tone running
through it stirred up a very active desire in my heart to prod
some ones memory; and in relating thisto a friend he told me
he never neard the song but what the memory of a beautiful
summer’s night was brought forcibly before his mental vision;
young himself and his companion younger; an old tree, stars
overhead: and the moon just peeping over the edge of the trees
beyond (you can fill in the details yourselves I dare say) made
a picture and a recollection that song alone was and has been
able to give expression to. {Madame Martha sang it here and
sang it gloriously.) Do you not think ‘“¥Yn jach i ti Gymru’

in its own way quite as beautiful as ‘““Home, sweet Home?" it is |

often a debate in one’s mind whether the words or the melody
i. e. whether it is the poetry of the words or the poetry of the
music in the latter (Home, sweet Home) that makes it so won-
derfully powerful and popular: but there is no question in my
mind about the former; the music itself is so palpably a sigh
and a farewell; it scarcely needs the aid of words to express
the feeling: you #7v to read the words: you cannot to the end,
the emotions they involve must find expression in the music
and that particular music too. I believe the Welsh people
are the truest music poets in the world and the proof to me
lies in their universal love of the minor key; they suffer, re-
joice and love in it. Have you ever heard any thing more
beautiful than ¢«Dafydd y Garreg Wen?" and 1 need not en-
large on it to you, you all know it and know how death itself
could not quench the old man’s love of music and he to give

his love expression had recourse to music. And again, you
have heard «“Wyr Philistia” sung many times; what words
could couvey to you the oncoming of the warriors like the
waves of the sea as the music of the bass does; you can hear
the ripple early in it; but by degrees it swells louder and lecud-
er until the surf breaks with the boom of thunder on the shore
and you feel that the foes they go to encounter are doomed
indeed. There are very few feelings that music cannot ex-
press for us; you have heard a little song called ‘“Listen to
my tale of woe;” the plaint begins in the minor key and just
as you are beginning to be sorry for and sympathise with the
tale, you are startled by a very severe and stern command in
the major key to /isten to the tale of woe, then off it goes into
the minor again and this accompanied by the banjo makes a
mixture of feeling comic and pathetic; you feel sorry such
words are wedded to such music and still you cannot help
laughing.

Of the power of the Poetry of Music the late Rev Paxton.
Hood gives us a very striking illustration in his account of his
visit to the cathedral of Fribourg, I believe. The organ in
this cathedral has one of the finest vox humana stops in the
world, and this stop is one of the mightiest marvels of all the
artifices of music by which the human voice is imitated. He
says that whilst walking he insensibly became aware that the
organ was being played and that he could hear a village choir
singing vespers in a church amongst the mountains; presently
the regular beat of a bell either calling to the service or an-
nouncing the approach of a storm which soon came muttering
in the distance gathering strength and rolling on, at last after
a sudden crash which made him fancy he could almost see
the zig-zag lightning plunging its sharp lance point into the
earth, he heard a terrific peal of thunder bursting through the
ailes of the cathedral and shaking the walls to the very found-
ations. And still as the storm raged he heard through its
bursts the village choir with those wonderful voices singing
and as it rolled and died away in the distance the anthem
He never realized, he
said the interpreting power of music as he did on that occa-

grew clearer and more triumphant.
sion. The soul of the organist and his own were in complete
communion all the while though no words passed between
them: yet he knew all that was passing in the mind of the
player and what was meant by those clear, calm voices heard
above the surging ot the storm. Infinite peace and rest at the
centre of all things whatever storms and tumult there might be
on their outward surface—it was to him a veritable poem 1n
The beautiful in the Poetry of Music with its m.edia-
ting or interpreting power is shown us in an incident which
took place during the American civil war: the two armies

music.

' chanced to be encamped on either side of the Rappahannock.

The bands were wiling away the time in the summer cven-
ing by playing different airs, party tunes. The northern band
struck up ‘“Hail! Columbia” and in response came across the
the river the notes of the southern band playing ¢Dixie’s
Land.” The northern band again struck up the **Star Span-
gled Banner,” over the waters came the strain of the ‘“‘Bonnie
Blue Flag.” Then the one band played <“Home, Sweet
Home” and the other immediately joined in the same melody,
and as the strains died away there rose on the air a unanim
ous shout of sympathy from both the armies, for one brief mo-
ment the men rose superior to the soldier. T need not remind

you that itis in religious subjects the poetry of music has



20 THE AMERICAN MUSICAL TIMES.

found its highest expression and we the Welsh stand almost
unique in our use and love of it: music we breathe and T am
glad to be able to add the highest form of it: our own hymns
and anthems are emphatically one way of giving expression to
our religious feelings and we can appreciate the best that has
been given to the world. Of course our own peculiar institu-
tion the Eisteddfod has been the great means of familiarising
the masses with the master pieces of the master minds and in
every town and village of ¢‘gallant little Wales” we hear the
beautiful oratorios sung and played as familiarly as the hymns
sung to hush them when babies. When the Elijah was performed
in this hall I was unable to get in but from outside I heard the

solo ““Woe unto them” beautifully sung; and as the notes rose
and fell (I could not hear the words) I heard and felt the stern
denunciation and broken hearted sorrow for the faithlessness
and black ingratitude to Him ¢‘who had redeemed them” no
mere words could have conveyed it. And then again in Elijah’s
«It is enough” what but music could interpret the strong man’s
despair and weakness. Has not the Poetry of Music reached
its acme in Handel’s Messiah with its inimitably tender and
touching ‘“He was despised”; its exulting gladnessin <If God
be for us who can be against us?” to me elequent Paul’s
grand words are enhanced by the excultant strain in ‘“who can
be against us” and again the burst of triumph and victory in the
“Halleujah” where words were too limited and music alone
could ring the triumphant changes and concluding with an
Amen that will never end while memory lasts.

The season of mus-
Satiated with praise, Parepa Rosa drew her
fur wrap around her shoulders, and, stepping from the private
entrance of the ““Grand,” was about toenter her carriage when
“‘Please, mi ladi,” in low pleading accents, arrested her at-
tention. It was only the shrunken, misshapen form of little
Elfin, the [talian street singer, with his old violin under his arm;
but the face upturned in the gaslight, though pale and pinch-
ed, was as delicately cut as a cameo, while the eager, wistful
light in the great, brilliant eyes, the quiver of entreaty in the
soft Italian voice held her for a moment against her escort’s
endeaver to save the annoyance of hearing a begger’s plea.

““Well,” said the great singer, half impatient, yet full of
pity.

“Would mi ladi please?” in sweet broken English, and
the slender brown hands of the dwarf held up a fragrant white
lily, with a crystal drop in its golden heart.

“Do you mean this lovely flower for me?” A passionate
gesture was his answer. Taking the flower Parepa Rosa bent
her stately head. ‘“You heard me sing?”

¢Mi ladi, I hid under the stair. ’Twas yesterday I heard
the voice. Oh, mi ladi, mi ladi, I could die!” The words
came brokenly from quivering lips passionately in earnest.
The loud voice of the world she had just left had never shown
Parepa Rosa the power of her grand voice as she saw it now
in these soft, dark eyes aflame, and in the sobbing, broken
words, ‘“Mi ladi, oh, mi ladi, I could die!”

¢‘Child,” and her voice trembled, ‘‘meet me here tomor-
row at 5,” and holding the lily caressingly to her cheek she
stepped into her carriage and was driven away.

It was Parepa Rosa’s last night. In a box near the stage
sat little Eifin like one entranced. Grandly the clear voice
swelled its triumphant chords, and rang amid the arches with
unearthly power and sweetness.

A REMINISCENCE oF PArREpA ROSA,
ic was closing.

The slight frame of the boy

swayed and shook, and a look so rapt, sointense, came on his
face, you knew his very heart was stilled. Then the wond-
rous voice trilled softly, like the faint sound of bugles in the
early morn; again its sweetness stole over you like the distant
chimes of vesper bells. Encore after encore followed. The
curtain rolled up for the last time, and as simply as possible
the marager told the audience of last night’sincident and an-
nouncec that Parepa Rosa’s farewell to them would be the
simple ballad warbled many a bitter day through the city
streets by little Elfin, the Italian musician.

Long and prolonged was the applause, and at the first
pause, sweeping with royal grace, came our queen of song.
At her breast was the fragrant lily. Queen, too, by right of
her beautiful, unstained womanhood as well as by the power
of her sublime voice, she stood a moment, then sang clearly
and softly the ballad with its refrain of <Farewell, sweet land.
Accompanying her came the low, sweet wail of Elfins violin,
There was silence in the greathouse at the close, then a shout
went out that shook the mighty pillars.

A whisper being heard that Parepa Rosa meant to edu-
cate the boy musically, the generous hearts of a few opened
the gates of fortune for little Elfin. To-day he is great and
famous, ‘‘the boy violinist,” and they call him to play before
princes.

Parepa Rosa! God called thee in thy perfect womanhood,
but thy voice lives in our hearts, and at the last great day it
shall be written in shining letters on thy name: ‘‘Inasmuch as
ye did it unto the least of these, ye did it unto me.”

BREVITIES.

-—The veteran Prof. |. P. Jones, Congress St. Chicago is not
in good health.

—Dan Protheroe, Mus. Bac., of Scranton will take a trip to
his mother country at an early date.

—<How shall I practice” is the title of a modest little book

full of practical suggestions to vocal students by Mrs. Julie
Rosewald, of San Francisco.

-——Prof. Rees Price (Ap Mawrth) Chicago, has accepted
the position of director at a south side Episcopal Church.

—Theodore Thomas has been tendered the leadership of the

Orchestra during the World’s Fair Concerts and Prof. W. L,
Tomlins that of the Choral work.

—A good idea is the Boy’s Auxiliary Band organized in con-
nection with the Citizen’s band of Painesville, O., as a reserve
from which the older organization can be supplied as occasion
shall demand.

—Miss Gertrude Cole, accompanist to the High school Cho-
rus of Painesville, O., for two years, has gone to Rochester, N
Y., to centinue her musical studies.

—The final arrangements necessary to the production of¢Ivan-
hoe” at Berlin have called Sir Arthur Sullivan to that city.

—Mrs. Dory Burmeister, the pianist, wife of Prof. Richard
Burmeisrer of Baltimore, noticed in our last issue, performed
before the Empress Frederic of Germany at Buckingham Pal-
ace, London, April 4, and has engagements in London and
on the continent during the whole of the present season.
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FROM THE GOLDEN GATE.
————————

Oakraxn, Cain. - The ““Popular Concerts” that have
been given by Rev. Mr. Rae’s Sunday School Orchestra ot
the First Congregational Church have proved true to their
title by completely filling the large auditorium of the hand-
some church. And what a fine concert hall it is, to be
sure, and what a pity that so conservative a policy retains
it from general public use, for concerts, lectures, and such
like educative and elevating programs.

Last evening there appeared to be not one vacant seat,
and that means 1200 people at least. . nd they sat through
a long program, mostly of orchestral numbers, with enthusi-
asm maintained to the end. Assuredly Mr. Rae deserves
the gratitude of the whole community for the musical culture
of this sort that he is promoting directly and by the inspic-
ation of his example. A pioneer in the field, his orches-
tra auxiliary to the Sunday School services has fired the
ambition of sister churches and now half a score of healthy
infants and well grown youths in that line threaten com-
petition in the future. Please measure, if you can, the
vast service for good thus accomplished by diverting the
minds of those young, and so impressionable by evil influ-
ences, to the earnest study of this most beautiful and uni-
versal of all the arts. Not near enough emphasis has been
given to this point in the public press in the past. We
assert, that the Rev. John Rae, with his baton alone is a
mightier instrument for good than some of our ministers with
all the parapharnalia of their sacred office.

Tue NEW SopPraNO axD THE CoMING

CoxTRALTO.

At the Pilgrim Church concert, a high soprano, new to
this side was heard, a Mrs. Mintzer of San Francisco. She
has a very pleasing voice of dramatic power and quality and
a well developed style. She phrases well and has a stage
presence which inspires confidence. The ¢Der Freischutz”
aria, several classical ballads and the florid «“La Poderosa,”
were skillfully rendered, provoking quick approval. The
sympathy shown in her last encore number brought tears to
the eyesof many. There was some faulty intonation, which it
is stated is quite exceptional, but, mark you, there was none
of the abominable tremolo Dbusiness. Her enunciation was

most excellent.

Two SINGERS.

In Miss LLena Carroll’s singing today no semblance is
caught of the Harmonic chorus singer of two years since.
Miss Carroll has the good fortune to possess a fine robust
physique and a dignified pose, which instantly suggests no
end of latent resource. Miss Carrol has a fine voice, an ex-
ceptionally fine voice, an interesting voice that wears well.
It is broad, itis firm, it is full, it is healthy in its quality; the
lower notes are strong and even, the upper ones especially so;
the middle register needs development and refining to match
the two ends. Miss Carrol is an honest, straighforward sing-
er, who enunciates clearly and holds one’s closest attention.

She is studying with an intelligent and competent teach-
Barring accidents, her future will be one

er, Francis Stuart.
No more promising voice has Oak-

of great achievement.
land known.

Two Pianisrs.  CHAMBER.AIN AND JORDAN.

It is gratifying evidence of what lies beneath that there
should appear at once on the surface so excellent a pianist
as is Miss Belle Chamberlain. Her touch is delicious and
her rapid runs are fine samples of clean technic. At the Pii-
grim church concert she rendered Nicode’s <“Tarantelle”,
which was marred somewhat by nervousness but Jansen’s
“Wandering DBreezes” was given with a delicate coloring
most acceptable. Both pieces were memorized.

Miss Constance Jordan's merits are now well known as an
accompanist, wherein her rank is high, but in the duos with
Mr. Hunt and Mr. Stewart her musicianly quality was exhibit-
ed in new and delightful phase. Please note the easy pose at
the instrument and the commendable lacl- of flourish of hands
and arms always so detracting. There 1s a sharp crystalline
ring to her work that gives it character and clearly exhibits
the intelligence behind it all.

Two Younc VioriNisrs.  BARSTOW AND STEWART.

The value to this community of Mr. Beel, violin teacher,
1s now evidenced. The writer was privileged to hear Miss
Grace Barstow at her home the evening before her departure
for Europe. She chose Viotti’s Twenty-second Concerto.
It is little less than marvelous, the improvement that Mr. Beel
has wrought in a short time. There is a splendid freedom of
bowing, and a breadth and purity of tone, united to a noble
style that has all but transformed her performance. She gave
the number an artist’s rendering. She will play it for Joa-
chim, and that it will secure her in his favor seems assured.
‘What has been said above of Miss Barstow applies in a Jarge
measure to the recent public playing of Alex T. Stewart, who
at two concerts has rendered the <“Prize Song” from the Meis-
tersinger, the Schubert Sonata,” Op. 137. Bohm’s ‘‘Gavotte”
and Thomet’s ‘“Andante Religiose.” Mr. Stewart has made
great strides of late and his work 1s now of a distinctly super-
ior class.

Tue Divirsiry or VoIce. It is a singular thing, the
diversity of voice. What two have you ever heard that were
alike?> And how many have you heard where you have not
been compelled to listen to much that was bad. in order to
enjoy the kernel of good? Tt resolves itself into this, that just
as soon as one becomes discriminating, he must remain away
from nineteen concerts of twenty or suffer tortures. Isn't it
s0? You hear half a dozen singers from whose aggregate
merits one good one might be constructed. Miss Mathilde
Lennon has studied with Scalchi’s teacher, was a protege of
Patti and has sung in London repeatedly with the greatest
living singers, and at the Worcester festival. a high honor.
She comes to us with ¢“Dreams” and Tosti’'s *‘Good-bye™ for
program numbers, and sings them to the delight of the no-
vice and the amusement of those musical. She has a great
brilliant voice that, for want of culture, gives out with a hand-
ful of splendid tones a score of notes positively bad. There
is a curious oscillation of the voice focus from the front of the
mouth to the recesses of the pharynx. She is full of senti-
ment, sure, and a broad style, Dbut such is the exaggeration
thereof that. art becomes caricature. She does enunciate re-

markably well. Tt is too bad, that vibrato.
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Bostoxn. The program of the closing concert of the sea-
son in Mason & Hamlin Hall on April gth, was the following:

F. Q.

1. Trio (arranged for Liszt organ and piano by Mr.

Dulcken) .. ... . . Mendelssohn.
MR Foou AND MR Ly~NEs.
S { (a) “Kiss My Eyelids,”....... Clara K. Rogers.
2. DOngs: ( (b) *‘Roses,” (with violin obhgato by Mr. Adam-
owski). .. e .Oscar Weil.
MRs. Nn\rsu{
) s (a)Nocturne in F major,.......Henschel;
Piano solo 7 (bYWaltz in A flat major,......... Nevin;
[ (c)Four Silhouetts,............. Dvorak
Mr. Foortk.

4. Andante—From quintet for piano and strings, (arranged
for Liszt organ and piano by Mr Chadwick,)......Chadwick.
M=zr. Cuapwick AND Mr. NIKISCH.

5. Sonata in G minor, for violin and piano, op. 20, Arthur
Foote, allegro appassionato, alla siciliano, adagio, vivace
MRr. ADAMOWSKT AND MR. FOOTE.

. s (a)¢“Chanson de Florian,” .B. Godard;
6. Songs ! (b)<«“Waldwanderung,”............... Grieg;
( (c)““Anftrage,”..................Schumann;
Mrs. NIKISCH,
7. Prelude du Delug piano and

.Saint Saens.

Liszt organ..
Mr. LYNES AND MRr. MASON.

Mr. ADAMOWSKI,

The Daily Traveller speaks of it as a most interesting
concert; the novelty of an organ in a concert room having
bv no means worn off, but that with every hearing the Liszt
organ in conjunction with other instruments increases in inter-
est. Mr. Chadwick’s treatment of the beautiful and emotion-
ally strong andante from his quintet is very highly spoken of,
and the Saint Saens music, in the performance of which Mr.
Harry L. Mason, brother of Edward P. Mason, president of

the Mason & Hamlin Company, showed marked ability. Mr.
Foote and Mr. Adamowski read Mr. Foote’s sonata with
good effect, particularly the closing movement. These fine

concerts will be continued next season.

- ——————
OBITUARY.

FouNpERr or

or wusic.
e ———————

Its Success a Monument to His Executive Ability

and His Methods of Teaching. His Musical Precocity

and His Busy Life as Director of the Conservatory.
e ———————

Dr. Eben Tourjee, founder and d1rector of the New Eng-
land Conservatory of Music, died at his homein Franklin Sq.
on Sunday, April 12, 1891 alter a long illness. By his death
The hearts of
countless people who have been benefited by his benevolence
will mourn.

Dr. E. Tourjrr, THE N. E. CONSERVATORY

the musical world loses a prominent member.

The end was not unexpected, as for several
months Dr. Tourjee’s declining vitality has made it only a
question of time. He passed away peacefully, surrounded by
his family and immediate friends.

Eben Tourjee was born at Natick, R. I., June 1, 1834. His parents were
in humble circumstances, and he was obliged to leave school and go to work
at the age of eight years. ‘A few years later, however, he entered East
Greenwich (R. I.) Seminary, and sang at the M. E. church in that town.
His musical ability was so marked that at the age of 13 he was made organ-
st of the church. He left there and studied music at Providence, and when

71 years old opened a music store in Fall River, where he began in 1853
teaching music according to his class method, which has since been used in
the conservatory.

Theace he went to Newport, where he accepted the position of organ-
ist and choirmaster in the Old Trinity Church, besides leading local musi-
cal socieries. In 1859 he returned to East Greenwich and founded the Mus-
ical Institute; a desire for further musical information took him abroad in
1863, and in Europe he- studied for several years under the great musical
masters. Returning in 1867, he changed the name of his Musical Institute
to the Providence Conservatory of music, and in the same year removed it
to this city, where it was incorporated in 1876 as the New England Conser-
vatory of Music. In 1869 the title of Dr. of Music was conferred upon
him by Wesleyan University, Middletown, Conn.

Comparatively early in the career of the Conservatory, which was from
its start located in Music Hall, it became the largest music school in the
During the summer of 1882 he secured for the use of the conserva-
tory the $t. James Hotel on Franklin sq., which had been built through-
out with the intention of making it the finest hotel in Boston, and which is
claimed to be the largest conservatory building in the world, being seven
stories high and 185x 210 ft, in dimensions.

His vigor and enthusiasm made his life task, of imbuing the minds of the
people with a love for music a pleasant one for him. That his efforts have
been crowned with grand success is but a just reward for his untiring zeal.
So active a life as his could scarcely be expected to continue very long with-
out its vigor being impaired and the gradual decline of his vitality was but
About
four years ago his health grew poor, but he partially recovered and returned
to his labors as director of the conservatory. Mental exhaustion again came
apon him two years ago, and found him with depleted energies. The strug-
gle for lifz and renewed health was most heroic, but the end could not be
escaped, and his death has been expected for some time.

world.

the natural result of a career scarcely broken by any periods of rest.

Public inquiry will be instant and anxious as to the significance of Dr.
Tourjee’s death to the Institute founded by him, to which, in the fullest
sense, he has given his life, and which under his guidance has come to fill
so important a place among the educational institutions of the country. It
is gratifying to know that in keeping with his wishes and plans, the amplest
provision has been made for the safe conduct and future success of the insti-
tution. Mr. Carl Faelten was called to the acting directorship a year ago
and has devoted himself with success to the administration of affairs, with
the support and assistance of a directory committee (selected from the man-
agement and faculty) and the executive commitee of the board of trustees,

G ——— .

Davip STEPHEN JoNEs, CoaLBurg, O.
S

1t is with deep sorrow that we announce the death of a
dear friend of our childhood days, Mr. David S. Jones of
Coalburgh, which took place at his home on April 20, 18gr.
In his death the Welsh community of the Western Reserve
have lost a faithful worker in all their social movements. He
was one of the organizers of the first local eisteddfod, and a
choir leader of note back in the fifties. There are in our city
today many of the older singers who were his pupils in the
first Juvenile choir of the valley, practicing at that time in
Crab Creek. He was a sweet, though not eminent tenor
singer, and as an evidence of the respect in which he was
held in Lis declining years, he was selected to sing the closing
number at the initiatory meeting of the St. David’s Society,
March 1. The loss will be deeply felt by his church, where
he had been chorister and deacon for a quarter of a century;
but to his widow and ten children, though all grown to noble
manhood, the loss will be irreparable. He was much re-
spected for his integrity, fidelity, hospitality and his many
other good qualities. He died at the age of 60 years. May
he rest in peace, and finally find a place among the angelic
choir, sirging in spirit what he so often but faintly portrayed
below ¢“Worthy is the Lamb.”

Died on April 14, at Brookfield O. Mr. David Jeremiah,
choir leader of the Baptist church for twenty five years.
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FACTS, RUMORS AND REMARKS.

Poor Pay ror SINGERS. A prominent music teacher is
authority for these facts: There are no less than 7,000 sing-
ers employed in the choirs of wealthy churches of New York
who receive but one dollar a week for their services. A-
bout 1,000 are paid two dollars, and less than 200 receive four
dollars a Sunday. This means attendance at morning and
evening prayers, at least one rehearsal a week and occasional
work at the sociable or reunion, for which the chorister re-
ceives a plate of salad and a biscuit or a saucer of ice cream
and a lady finger. There is a great deal of money inreligion,
but it does not appear from the above facts that the choir has
a very large share of it. Mlle. de Vere, the Patti of church
choirs gets $100 a Sunday, which is unprecedented in the
church world of music. New York World.

The seventh entertainment of the Popular Course at
Cleveland was given by the Amherst College Glee Club at
Music Hall, on Wednesday, April 8.

This club consists of sixteen or eighteen voices, said to be
of very fine calibre, and in matters of song selections the club
prides itself on presenting what is new. Hitherto Amherst
has been supposed torather lead the otlier college glee clubs,
but so much has been done in that line of late that they
will have to be well up in all points to head similar clubs
of the present season. There is a banjo club of sixteen
connected with the glee club that also comes highly recom-
mended.

College Glee Clubs are on the increase. Oberlin has
one, composed of Mr. George B. Siddal, director: Messrs.
O. B. Siddal, Herbert Harroun and Benjamin T. Williams,
first tenors; Leonard W. Hatch, Everett P. Johnson, Aaron
H. Currier, and Homer N. Kimball, second tenors; Charles
H. Adams, Will G. Meade, and Albert H. Church, bari-
tones; Fred W. Gurney, Glenn E. Plumb, and Louis ]J.
Ford, basses; W. T. Upton, pianist, and Guy S. Callender,
manager. It is said that the Oberlin boys ‘‘sing right to the
heart,” and capture their audiences at the first attack.
They are called ‘‘gentlemanly gentlemen,” by those who
know them. Mr. Gurney is said to have ¢a cavernous
voice that sounds as if it were filtered through a bass drum
propelled from the pneumatic apparatus of a Sahara lion,”
and Mr. Siddal’s fine tenor voice ‘‘always delights his hear-

ers.”

-

Of Charles Santley, the great English baritone, it has
been said that when he retires it will be ¢hardly possible
to find another such exponent of the part of ‘the prophet,’
and that many have been moved to tears by his ‘Eljjah.”
He has studied under Nava, the noted voice trainer of
Milan, and also under the renowned teacher, Manuel Gar-
fcia, and made his first public appearance in 1858, being
then about twenty-eight yeats old. At one time he was up-
on the dramatic stage, but made an indifferent actor, and
returned to the concert stage and oratorio singing, for
which he has always had a predilection. The English are
“~ery proud of their famous baritone, and declare that he
sings as well as ever though he has been singing in pub-
lic for thirty-three years, and they are not afraid to send
him to other countries as a representative of what an Eng-

lishman can do in this line.

Much excitement is caused in London by the Salvation
Army. The agony of the ¢Enraged Musician” is well de-
picted by Hogarth in his picture, the distortions of his
countenance representing the intensity of his sufferings at
the horrible din under his window. But one need not be
a musician at all to feel the full force of the annoyance to
which the citizens are now subjected. A large number of
Islington tradesmen recently waited upon the police magis-
trate, requesting him ¢‘to puta stop to the nuisance caus-
ed by the beating of drums, blowing of noisy horns, and
general disturbance of the peace of the neighborhood by a
noisy band of people perambulating the roadway, ruining
the business, and depreciating the property, every
evening, desecrating the Sabbath at three different times on
Sunday, and robbing us at our homes of our day of rest,
and disturbing us at our places of worship.” On remon-
strating with the captain, he said,“If the Spirit of the
Lord seized the big drummer he was bound to beat,” by
which it is evident that the definition of music as ‘‘organ-
ized noise” would not apply to the band of the Salvation
Army, especially if all the other instruments are moved by
the same influence.

The Police Act says, ‘“Any person blowing a horn,
and thereby attracting a crowd to gather together may be
proceeded against:” but these instrumentalists appear to
have laws peculiar to themselves, and we can imagine,
therefore, that they may blow a horn, asthey beat a drum
ir so eccentric a manner asto disperse, rather than to at-
tract, a crowd, and thus effectually to evade the law. At
all events, the MusicaL Times says, we think that if they
desire to evangelize the world by their preaching, they
should not commence by repelling us with their music.

Early in the winter it was reported in the Continental
papers that Christine Nilsson had been selzed with loss of
memory and deafness. The prima donna found 1t necess-
ary to write from Mont Dore to the Paris ‘Figaro” to give
official denial to the statement. Mrs. Nilsson suffered only
from acute rheumatism, and it was for that cause that she
gave up her house at Kensington Court and during the
winter lived in Southern Europe.

The high pitchh used in England leads to the produe-
tion of very disagreeable shrieking; notes are delivered
which are in no sense artistically beautiful, and which only
¢split the ears of the groundlings.” Nearly all singers arc
in favor of lowering the pitch; the sole exceptions are, I
believe, the contraltos, whom a high pitch does not affect
so much as it does others. I know of one justly celebrated
contralto who produces an extraordinary effect by her low E.
If the pitch were altered this vocal feat would no longer:
be so wonderful, and it is natural, therefore, that this lady
should wish the present state of things to continue.

Sir Morell Mackensic.

Not long ago a distinguished English tenor offered to
come to Boston for five concerts 1n a week’s festival for
$5000. His regular price abroad is $125 a concert. The
bargain failed.
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LOCAL NOTES.

‘WILKESBARRE, Pa. On Friday evening Ap.
1oth, 1891, a most enjoyable meeting was held in
the chapel of the Welsh Baptist Church, this city.
It was a presentation meeting. The members of
the well known Haydn Glee Society and members
of the Wilkesbarre Choral Society had decided to
show their appreciation of the efforts and labor
of their respective leaders, and this was the object
of the meeting. Jas. J. Thomas Esq., President
of the choir presided. The following program
was rendered and indeed in a very artistic manner.

Mrs. J. R. Williams presided at the organ.
1. Selection ‘‘Martyrs of the Arena” Haypn
GLEE SOCIETY.

Song  ““The Skipper”  Owen C. JoNEs.
Recitation Y Mwnwr” Owex L. Evans.
Song Miss MaGGIiE MORGAN.

Song ‘“The Village Blacksmith’ Geo. Cave.
RRecitation D. J. Williams.
Song “The Cuckoo” Mrs. J. H. P. Thomas
(Eos Tydvil,
Mess. Jones and Cave and Mrs. Thomas were
encored, and compelled to sing the second time.
After the rendering of the above program, the
president called Mr. John Lloyd Evans leader of
the choir to the platform, and in a neat little
speech Daniel E. Thomas, Vice President of the
choir presented him with a fine jeweled Baton and
a Metronome, as tokens of esteem and honor
from the members cf the choir. Mr. Evans was so
taken by surprise that he was completely overcome
and the tears trickled down over his cheeks, but
after pausing a few moments he managed to utter
a few words in response and thanked the members
most heartily for the magnificent presents. Mr.
Oliver Rhydderch, leader of theHaydn Glee Soci-
ety was then called to the platform, and Mr. D. J.
Williams representing the Glee Society in an ex-
cellent speech presented him with a very fine
crayon portrait of himself. The portrait was
brought to the platform covered, and as it was un-
veiled and Mr. Rhydderch gazed upon the portrait
he was fairly stunned with surprise. Mr. Rhy-
dderch ir a very shaky voice responded and thanked
the members for their beautiful token. Thecray-
on was the work of artist Leach of this city, and
was as natural as it could be. A number of the
members of both Choral and Glee Society were
called and made some appropriate remarks. Rees
H. Richards (Rhys y Bardd) read a poem composed
for the occasion. By request the choir then sang
‘“Ye Nations.” This ended a most pleasant meet-
ing and one not soon to be forgotten.
: J. R. Williams
Sec'y Choral Society.

Wows v

—A Congregational singing Association will be
held in Wilkesbarre, May oth. Prof. W. D.
Owens, Plains, Conductor. The attention of the
churches is earnestly called to this movement.

Ewmporia, Kan. A recent concert at the
State Normal School, Emporia, Kansas, by the
Lotus Glee Club of a prominent eastern city, has
led to a serious consideration of one or two ques-
tions. Do concert companies in the east imagine
the standard of music in the west to be low, or, is
it a fact that we are ahead of the musical stand-
ard of the east? It may be that neither is the case
but it is certain that the music rendered by the
Club in question was even below the grade of
what we hear from less pretentious companies.

That the rendition of the music was good none
will deny, and that the audience applauded liberal-
ly is equally true; but no person of even ordinary
appreciation could fail to detect the zasy go-as-you
please style of the music rendered. Suspicion
(based on rumor) is to the eflect that the Club af-
ter ‘‘feeling” the audience gave them what they
seemed to appreciate. Have musicians of note no
higher aim than to cater to the uncertain fancies
of school boys and school girls? If so then those
boys and girls set up the musical standard, not the
musicians. Voreover, a year ago another quartet
gave a concert at the same place, and the grade
of music then rendered was unquesiionably high-
er than that rendered by the Lotis. The ap-
plause received by the former was no less than
that received by the latter, which leads to the re-
flection that the standard of one’s excellence can
not be measured by popular applause, for an illit-
erate clown may elicit vastly more applause than
a finished orator. The difference is this,—one
excites the plaudits of a people pleased, touched
lightly on the surface of their feeliags as it were
causing ripplesof pleasure to break upon the shore
and pass away. The other excitesthe plaudits
of a people stirred to the very deptas of the soul,
while waves of emotion continue to surge long af-

r the cause has ceased to exist. A concert be-

re students should be such as will lift them up,
create a higher ideal, teach them what there is in
music, carrying them away—away iato that realm
of perfect harmony—a foretaste of that Grand
Chorus. Alas! ““Too low they build who build be-
neath the stars,” and the incentive, popular ap-
plause, is one infinitely small for a musician who
hopes to retain his laurels won, when he shall
have passed into the Great Beyond.

H. W. Jones.
Americus, Kan.

OBerLIN, O. The Oberlin Glee Club was
greeted by a large audience at the concert given
under the auspices of The Ladies Society at the
Congregational Church last Thursday evening.
Mrs. G. Johnstone-Bishop was unzble to appear
owing to a severe attack of ‘‘la grippe” and hor
place on the program was filled by The Oberlin
Conservatory String Quartet.

The absence of Mrs. Bishop was a great disap-
pointment and although the artistic playing of the
quartet was highly appreciated, still it was not
potent enough to fill the void occasioned by Mrs.
Bishop's absence.

The singing of the Glee Club gave universal
satisfaction and we have no hesitation in saying
that it was the best singing we have yet heard by
a college club and, in this connection, we almost
wish they had not sung ‘‘The Soldiers’ Chorus”
by Gouuod. Although it was rendered with vigor
and precision of attack, still we cannot but recall
the intensely dramatic rendition of the same sel-
ection a few years ago by ‘“The London Prize
‘Male Singers” whom, of course, it would not be
fair to compare with the Oberlin boys. Mr. Siddall
deserves great credit for the excellent results at-
tained by the club under his direction.

The solo singing by the members of the club
was only fair excepting Mr. Siddall, who has a
sympathetic tenor voice of good quality, which he
knows how to use with good effect.

East ToLEDpO, O. The entertainment given
by the Harmonic society of the Second Congrega-
tional church at Weber's Hall was witnessed by a
large and satisfied audience. Every part of the pro-

gram was well rendered, and the audience showed
their appreciation by repeated applause. Follow-
ing is the program.
Piano Solo— Miss Sadie Jones.
Chorus—‘‘Day Break,” Gwilym Gwent, Har-
monic Society,
Baritona solo—Thomas Lodwick.
Recitation —* ‘Kentucky Belle,"” Miss M. Wise,
Soprano Solo—*'A Winter Lullaby,” R. De-
Koven, Miss Doolittle.
Cornet Duet—Iodwick Brothers.
Tenor Solo—]John E. Jones.
Chorus—*‘Shatter the bonds,” John Thomas,
Harmonic Society.
Piano Solo—Alice. Miss Addie Douglass.
Chorus —‘March of the Men of Harlech,”
Dr, Parry. Harmonic Society.
Baritone Solo—Thomas ILodwick.
Soprano Solo—The Fountains Mingle With
the Rivers,” Victor Harris, Miss Doolittle.
Cornet Duet—Lodwick Brothers.
Tenor Solo—John E. Jones.
Finale—*‘Twilight on the Sea,” W. F. Sudds,
Harmonic Society.

BROOKLYN. G. T. Matthews, who is him-~
self a good musician and chorister of the Beecher
Memoial Church writes that he is proud of the
success of Prof. Stephens’ Glee Club concert giv-
en lately in New York. He says ‘‘Professor Ste-
phens deserves every possible success. His voice

- is good, and his Glee Club redects credit on him.

And personally I am proud of him, as he is a
Breconshire man. Of course, Sauvage, as usual,
did himself justice in the concert. He is one of
the few among us who merits the name of “‘artist.”

ASHTABULA, O. At St. Peter’s Church (Rev.
B. M. Burridge, Ph. D., Rector) on ‘Wednesday
April 1, 1891. Prof. Hodges of Youngstown,
gave a fine organ recital, which gave great satis-
faction to a large and appreciative audience. Fol-

lowing is the program:
. Overture to Samson____ Handel
Barcarole—Fourth Concerto, Sterndale Ben-
. nett.
March and Chorus—*‘IT Poliuto” Donizetti,
Violin Serenade Schubert.

{ a, Heimweh

1b, Home, S\\}é"gt"Home—I‘ranscrlp]t?:ng,ngl?(lil-.

ley Buck.

Violin Andante and Allegro
Initiatory Polonaise

Prelude and Fugue in G Minor
Violin—Au Forse e Leu

Andante from Pianoforte Concerto in
. G Minor. Mendelssohn,
Vienna March .~~~ “Stetson Clark,

WARReN, O. At the re-organization of
the Episcopal Church choir, the following excel-
lent vocalists were elected members: Soprano
Mrs. A. ]J. Nicholas; Contralto Mrs. S. Palm;
Tenor Mr. D. R. Gilbert; Bass Mr. James Porter,
Organist Miss Eva Harwood. The Baptist Church
has its service of song led by a Male Quartet, cona
sisting of Mr. Thomas Davies First Tenor, Mr
E. Brainard second Tenor, Mr. (. Bayard Firs.t
Bass and Mr. Ed. Palmer second Bass in addition
to t.he regular choir. At both churches the sing-
ing is of a high order, and quite impressive.

MANsFIELD, O. The second Annual May Festin
val, will be given on May 19, 20, 21.

““The Ford is King,” Barnby's oratorio, for
the first time in America, and Mendelssohn’s St
Paul” will be given.
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DEeNVER, Cor. The Temperance Society of
Denver gave a Tea Party and Concert onMarch
27, under the management of Mr. W. W. Grif-
fiths. Competitions were under the adjudication
of Mr. Charles Davies, and were the following:

Pencil Drawing—‘‘Farm House.” Prize award-
ed to Mr. E. R. Morris.

Competition Speech—'‘Total Abstinence,” best,
Mr, T. Phillips.

Epigram—*‘Sunday,” Mr. T. Jenkins.

Essay— ‘‘Esther,” Mrs. Williams, S. Denver.

Three epigrams—‘The Philanthropist,” Mr.
T. Jenkins.

Recitation—*'Man
Lewis.

Essay—‘'Effects of Intemperance on society,”
Tom Jenkins.

Six stanzas—**The Cemetery."”

Solo—‘Margarette,” no competition.

Duet—*‘Larboard Watch,” D. Reynolds and
T. Phillips.

Baritone Solo—Mr. George Jenkins.

The selections given for entertainment were

Piano Solo by Miss Nellie Jones.

Solo—*“The Tempest.” Mr. Wm. A. Williams.

Comic—‘‘Who wants a Newspaper?” Mr. Ed.-
R. Morris, encored,

Duet—Messrs Chas. Davies and Geo. Jenkins.

Solo—**The Lost Chord,” Mr. W. H. Davies.

The Denver Male Party, in charge of Mr. W.
H. Davies sang with fine effect Dr. Parry’s Sleigh-
ing Glee and the Huntsman’s Chorus, and re-
ceived appreciative encores. The Male Party
will give a concert on the 3o0th of May.

the Life Boat,” Willie

Cor.

YoungsTowN, O. A very pleasant musicale
and a ‘‘nice time" was had on Wednesday even-
ing, March 31, at the studio of Mrs. Tavalaw
Evans, 123 Rayen Ave., in honor of Mr. A. A.
Tarbeaux, the popular traveling salesman of Ma-
son and Hamlin Piano Co. Mrs. Evans, Mrs.
Groves, Mrs. Douglas, Mrs. Faucet, Miss Covver
Miss Hulburd and Mr. Snodgrass sang songs,
and Supt. Truedley sang and also read some fine
selections from J. Whitcomb Riley. Profs. Evans
and Hodges and Mr. Tarbeaux gave some exquis-
lte selections on the piano. Light refreshments
were served and many good wishes expressed for
Mr. Tarbeaux' welfare, after which the gentle-
man soon left for Boston.

The OrGAN REcITAL given under the direction
of Prof. Hodges at St. John’s Episcopal Church
on March 31 met with a large and appreciative
audience. The vocal solos by Miss Hulburd,
Mrs. Hawkins, Mr. Sturgess, and the violin solo
by Prof. Ritter were well rendered. The feature
of the evening however was the organ playing of
Prof. Hodges, which was much admired. The
professér is becoming deservedly popular. The
following program was rendered:

1. Organ—March Triumphale .... Lemmens.
2. Organ—Serenade............... Schubert.
3. Solo ......-e ““The Palms”........ Faure.
Mgr. W. STURGESS.
4. Organ—The Giant Fugue. ........... Bach.
5. Solo—There is a Green Hill....... Gounod.
Miss May HULBURD.
6. Organ—Overture Zampa.........- Herold.
. (a)Melody in F.... Rubenstein.
7 lem—% {b)Minuet .......... Bockereni,
MRr. HERMAN RITTER.
8, Organ—DMilitary Polonaise........ Chopin.
9. Solo—*‘One Sweetly Solemn
Thought............. Ambrose

Mrs. FRED F. HAWKINS.

s (a)'Home. Sweet Home”
ro. Organ— (Trans.). ... Dudley Buck.
? (b) Finale.......... Lemmens.

BeaveRr, Pa. The Cecilia Society’s concert at
College Hall, on Friday March 6, 1891 was a not-
able event; Mr. W. H. T. Aborn, director and
Miss Myrtle Stuart, accompanist.

Also on Friday evening, April 17, the students
at College Hall gave a very enjoyable concert
under the same management. We give the full
program, showing the good grade of work done at
this school.

Gavotte. ..o i it e Bach.

Tocatelle
. Miss Brancu Brav.

Stolen Glances [Vocal]............... Wilson.
Miss LorTa HINKLE.

{Evening Bells................ Saint Saens,

 Aragonaise........... ... Massenet.
Miss JuLlA JOHNSON.

Soiree de Vienne............. Schubert-Liszt.
Miss ALICE WEAVER.

Eugenia [Vocal].................... BoOGERT.
Miss VIRGINIA ADAMS.

Impromptu . ...ovvvvniivnennn Schubert.

Miss ALFARETTA RUSSEL.

Nocturne........oovvvivnvennvnnnen Chopin.
Miss JENNIE MITCHEL.

Afterwards [Vocal]............ovut Mullen.
Miss BLaNcH Bravy.

Valse Brilliant.................. Moszkowski,

Miss KATHERINE ANDERSON.
fGavotte ... Handel.
| Tarantelle........................on Raff.

MASTER JOE MCGINNIS.
Pretty Bright Flowers for Thee [Vocal] Stults.
Miss SALLIE WIGGINTON.

Valse............. P Nicode.
Miss JOSEPHINE RUMBERGER.

S Prelude.............cooiunn Mendelssohn.

{Soaring......m L. Schumann.

l Song without Words......... Tschaikowski.

Miss BELLE ANDRIESSEN.

REVIEWS.

Bups axp Brossoms. This is the very appro-
priate name cf the first number of a work prepar-
ed by Prof. S. H. Lightner for use in public
schools. It is called a vocal instructor and book
of songs for putlic schools and juvenile classes.
Prof. Lightner has undoubtedly given the results
of his many years of experience in public school
singing and teaching, as to the needs of children
from six to ten years of age, and is seconded in
his efforts by contributions from such able educat-
ors as N. Coe Stuart, W. H. Pontius, W. A. Og-
den, J. D. Luse, Geo. D. Buchanan, H. H. John-
son, J. E. Lightner, Mrs. C. C. Case, H. A,
Lewis, Carl Reinecke, Arthur Sullivan and
others. In the work he has embodied many of
the popular melodies of Germany and England.
But it is not the contents as much as the method
of it that is interesting. In the whole field of mu-
sical literature for the last quarter of a century we
have failed to perceive any indication that music-
book makers understand the young musical mind.
All seem to take for granted that the child is as
ready as the adult to take up crude hints at mu-
sical matters. We have not seen, though we
have seen considerable, a book which in our judg-
ment, was properly graded for children. This
book takes up the work by very gradual steps,
and gives an appropriate part of it for each year
of a three year'’s course. Best of all, it is prepar-

ed on the principle of the movable Do. We have

no hesitation in saying that if it shall be put in
faithful and general practice for a decade it can-
not fail to produce a generation of music readers.
The author proposes to publish a second number
at a not very distant date. Success to him

NrLes, O. A good concert was given by the
Niles selected choir at Central Park rink under
the conductorship of Mr. W. S. Evans, on April
1rth.  Proceeds about $100 to help erect a Bap-
tist Church. Prof. T. D. Davies, Mrs. T. B,
Evans and Mr. Thomas Evans gave good assist-
ance, and were well received.

HUMOROUS.

Mgr. EpITOR, (to his wife) My dear, of the
many fine duets published by our manager
which do you like the best?”

Mgrs. Eprtor, '‘The Kiss Duet, performed by
yourself.” The hint did not penetrate his editorial
pachydermosity.

Mgr. Eprror, ‘‘Which of his duets is in your
opinion most characteristic of its author?”

Mrs. EpIToRr, (snappishly) ‘‘Your ‘Spirit of

Freedom'.

Misunderstood,

He—I hear you attend the oratorio society’s per-
formances, were you present at the ‘‘Creation?”

SueE—(indignantly) I suppose you will next
want to know if I'sailed in Noah’s ark.

The Reason Why.

CuarLEs—Don’t you consider my Piano solo
fine?

GEORGE—In one way, yes.

CHaRLEs—How?

GEeORGE—It tends to make us appreciate geod
music.

A Sure Engagement.

“*Would you like to have an engagement? asked
a theatrical manager of a musician, ‘*‘No, I don't
seem to care about it,” was the cautious reply.
“‘Lots of money in it for you.” “‘How much?” “'A
hundred dollars a week and expenses. Better try
it.”

*“No, I guessnot, you see I've got a sure thing
on $27 a month playing an organ in a church.”

A little girl was trying to tell her mother how
beautifully a certain lady could trill in singing,
and said:

**Oh, mamma! you ought to hear her gargle.
She does it so sweetly!

Golden Days.

CLaup— Maud, w hat is that man singing over
there?

Maup—(encouragingly) He sings ‘‘Let me like
a soldier fall.”

Craup—Well, if T had my revolver with me,

| his wishes would be gratified.

He—(leaning on piano) Do you sing ‘‘For ever
and for ever?”

Sue—No sir, I take a rest once in a while for
meals.

Periman—What's the trouble in your church?

Van LErr—Why, it’s all due to Miss Filkins
being cross-eyed. She undertook to throw sheep's
eyes at the young minister and they focussed on
the tenor. He swears he'll resign unless she's put
out of the church!

New York Herald,

LirtLE GIRL—(during a thunder storm) Mam-
ma, do they have music in heaven?

Mamma—Yes, my dear.

LirTLE GIRL—Well, T guess Wagner must be
leading the orchestra.
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= , EDITION.=
VOCAL EXERCISES. Heller.

Bonaldi, . l(;p. 16, The Artof Phrasing; book 1 .. ___________ 1 gg
Complete Vocalization----Contralto - ——— - —— - o 80 Jp. 16! ’rhe Art of Phr:—}sing ; book 2. 2
Comglete Voealization . Soprano - - —______ ¥ 80 Op. 45, Thirty Progressive S’tudles ; books1and 2 . each, 2 00

Concone ;{ 4'&‘(.1 'zl‘wenty-ﬁve Studies in Rhythm and Expression ; books 1 50

. L } and 2 o e each,
50 Lessons in Singing--—-Vol. I, Part 1o oo 125 | QOp. 45, Introductory to the Art of Phrasing ; books 1 & 2, each, 1 50
50 Lessons in Singing____Vol. I, Part 2 ... .. 125 Kohl
Op. 10—25 Lessons in Singing .—--Nos. 1 and 2, each_——__.__._._ 1 50 ohler. L o as . N
" Op. 14—VYocalizes for Soprano or Alto-— - ______ . 150 Op. 50, :'E:HSt bt“dles,; bOOkB, land 2 eeooee e "T“'ea‘ch’ ()
Damoreau Op. 112, T'welve Special Studies, from the advanced middle de-
S } gree to the beginning of artistic concert performance ; books
Method of Singing--—-Part 1. . 2 50 T and @ o o each, 1 50
Method of Singing.___Part 2. 2 00 Op. 101, Twelve Preparatory Studies-.-—cccceeo .. 75

Ri Complete, bound in Cloth . 5 00 8p. llcﬁ(')f, $WelvFe Littlbe Studies for the development of Velocity, 90
icei. p. 160, Very First Studies-- - ..o .. 100
Nineteen progressive solfeggi for two voices, single or in classes, 1 26 | Kullak, Th.

) VOCAL METHODS. Op. 48, Octave Studies ; books 1, 2 and 3. ... each, 2 50
gasiini’s (Carlo) Education of the Voice-——_half cloth-————__- $1 50 | Lebert and Stark.
00ke’s o half cloth.——-..___ 3 00 Scale Studies (from Part II. of Piano Sehool)-—— o _____ 150
Crivelli's Art of Singing - —_________. ______ half eloth______. 1 50 i
Lablache’s - ___ half eloth-_._._..__ 8 00 L?)n]]:.)m{.’,nTe’ %&)oks 1 and 2 each, 1 50
A . ’ T e e e e e e e = === U y
I13,’anseron 8 ﬁ B }? gf Music - half cloth-——- .- 1 00 Leybach, J
anseron’s Method for Mezzo Soprano-_——____.._ paper-——_-...— 2 00 = T Di : S
Panseron’s Method for Mezzo Soprano._____ half cloth.—-_ ___ 2 50 Op. 47, La Diabolique (Wrist Study).------- Tt T 50
Singing (A. Randegger) . . ____________ aper.——_———- 1 50 | Loeschhorn, A, . o
Singing (A. Randegger)-————- - ___________ half eloth.. .. 2 00 Op. 62, Melodious Studies (a sequel to Op. 66). Nos. 1, 2 and g, 1 00
______________________________________ e ccece—— . each,
) ] COLLEGE EDITION. Op. 65, Studies for beginners ; books 1,2 and 8.___ ______each, 1 25

Piano-forte Studies,—Used in all the Principal Music Schools in Op. 66, Studies for the Intermediate Degree ; books 1, 2 and
America and Europe. Revised and Carefully Fingered. o each, 1 25

AMERICAN and FOREIGN FINGERING. D B e B O e oo b 2 & b e, e
. 84, udies for baginners ; books 1, 2 and 8. ____ each,

Bach, J'.S' . . Op. 388, Booksl,2and 8 o _____________________ each, 1 25
Inventionen, in two and three Parts. Notes by Dr. H. Bischoff.

Books 1 and 2 each, $1 50 | Moscheles, I. -~

Berens. H. T ) ¢ Op. 70, Characteristic Studies ; book 1, $3.00 ; book 2.________ 2 50
erens, H. Op. 94, Characteristic Studies ; book 1and 2____________ each, 1 75
Op 61, New School of Velocity ; books 1, 2, 8 and 4,----each, 1 00 | Pacher, J. A
Op. 79, Studies without Octaves; books 1 and 2,-——————- each, 175 Op. 11, "Six-Octave Stadies .- oo o 75

Burgmueller, F. Schmitt, A.

Op. 100, Twenty-ﬁv_e Etudes Faciles; books 1 and 2..___ each, 1 00 Op. 16, Five-Finger Exercises (to obtain independence of the
Op. 105, Etudes Brill. et Melod ; books 1,2 and 8.—e—__ each, 75 | .  AD@ers)ecoe e 75

Bortini, H., Streabbog, L. )

Op. 29, Twenty-five Studies; books 1 and 2_.__..._____each, 1 00 Op. 64, ~ Etudes melodiques —-ooeoomem oo 85
Op- 100, Twenty-five Easy and Progressive Studies.———..___._. 1 50 Op. 64, Ltudes melodiques oo oo 125

Chopin, F. : SCALE STUDIES.

Op. 10, Twelve Studies ; books 1 and 2o - - ___ each, 1 50 Major, Minor, and Chromatic ﬁcaleS; Von Bulow’s fingering_- 50
Op. 25, Twelve Studies ; books 1 and 2. ___________ each, 1 75 Major, Minor, and Chromatic Scales-—__ - T T 35

Clementi, M. Scale Studies ; books 1, 2and 8. Scales—Thirds, Sixths, Octaves,
Thirty Selected Studies from Gradus ad Parnassum ; books 1 Tha%ﬁgrlg)ouble Thirds, ete---—-oooee oo each, 50

c and 2. Notes by C. Tausig-————- oo each, 2 00 Twelve .Etudes, Nos. 1,2and 8 . ____ each, 35
ramer, J, B, . ) Williams.

Flgty Sglicted Studies, with notes by Von Bulow ; books 1, 2, Piano Studies in Rhythm ___ _________________________________ 125
and 4. R each, 1 50
’ PIANO M .
Cadences and Scales, ; i © METHODS ~
'K . American Prize Method-—————_._______ ____________half cloth, $2 50
In all the Major and Minor Keys__—— oo ___________ 85 | Beckel's Improvedeeee— . ___________________ half c]oth', 1 00

Czerny. Beckel’'s Tmproved paper, 75
Op. 139, 100 Easy Studies ; books 1,2 and 8- - .____ each, 1 00 Bellak’s Analytical .o --half cloth, 1 00
Op. 261, 101 Preparatory Exercises, arranged by Brinley Rich- Bella.k.,s Analytical .o paper, 75

ards ; books1,2and 8 ____________ __________ - " each, 1 00 Bertn,u s-~Complete________________________________ half cloth, 2 00
Op. 299, Etudes de la Velocite, for Developing the FI exibilit); Beyer’s b‘tandard—Complete, (New and Revised Edition) half cloth, 2 00
and Dexterity of the Fingers and Hands in Rapid Execution ; Beyer’s Complete oo full cloth, 2 50
books 1, 2and 8- o ________ each: 1 00 Burgr’mlllers ————————————————————————————————————————— half cloth, 2 00
Op. 453, 110 Easy and Progressive Lessons ; books 1 and 2, each, 1 00 Olark’s lmproved.-—--oooooo o half cloth, 2 50
Op- 802, Practical Five-finger Exercises .- - — ___________ 90 Orﬂ,mer’s__--, —————————————————————————————————————————— half cloth, 2 00
Op. 409, 50 Grand Finishing Studies or School of Perfeetion. Hunten’s Qomplete-—. ooooo oo half cloth, 1 25
Nos.1,2and 8. ___ ______________________  each 195 |Hebert & Stark's—book 1, American fingering.--_-___half cloth, 3 00
Op. 500, Grand Exercises of the Seales....... ... 1 oo |Lebert & Stark’s—book 1, foreign fingering-——- .. half cloth, 3 00
Op. 553, Six-Octave Studies . .. . . 77T 1 '_Lebert & Stark’s—book 2, foreign fingering - .—_____. half cloth, 8 00
Op. 636, 24 Short and Progressive Studies, Nos. 1 and 2, each,. 1 00 Lebert ‘!f: Stark’s—bouk 3, foreign fingering ... ______ half cloth, 3 00
Op. 740, 20 Studies in a brilliant Style. ~(Sequel to Op. 29) Aoyaths Rew and Dopular Method .o paper, 75
os 1,2, 83and 4._____ __________________ . o T aylath's New and Popular Method . ____________ half cloth, 1 00
Op. 802, Practical Five-Finger Exercises. ... . __ ‘_e*fCh’ 1 gg National School for the Piano-Forte—American fing’ng, half cloth, 3 25
Op. 824, 44 Practical Time Lessons for four hands: books 1 Nat}onal School for the Piano-Forte—foreign fingering, half cloth, 3 25
and 2. o T S _each. 15 National School for the Piano-Forte—American fing'ng, full cloth, 4 00
Op. 849, 30 New Studies in Mechanism. Nos.1, 23,4, 5 & 6, each, 50 |oiane Hriend —om oo oo oo paper, 150

- One hundred Progressive Lessons; books 1 and 2.———___..____ 1 oo |Sldney Smith’s Method .. ____________.____ half eloth, 1 25

. Duvernoy_ %2‘;2;,: E;lze.SCholgl. "‘.‘t" """""""""""""""""" half CIOth! 2 00
Op. 120, Ecole du Mechanisme. Fi - i ioners fperiean Planistoo- o—-oooo oo oo oo - paper, 50

Velocite ; books 1,2 ang oo Fifteen Primary Studies m  \Winner's Dollar- ——_._____-_" """ """ T A cloth, 175
P A O e e e e each, 65 |Winner's Practical School (New and Popular)-——. _________. paper, 70

D. O. XV ANS, 1{ (entral Square, Youngstown, 0.
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- dow Cleaner, 1o0-inch, 2oc;
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 BOURKE MANUFACTURING CO,

Patentees, Manufacturers and Sole Proprietors of

~- Bourke’s Sash Holder and Lock,‘Rubber Window

Cleaner and Floor Scrubber.

WANTED ! —Experienced and efficient Agents
in every part of the country to sell the above and
Terms liberal, and agents
are making money. Samples will be furnished by
mail, postpaid on receipt of following sums : Win
Brush and Mop
Holder, 2oc ; Diagonal Sash I .ock, bronzed, 1oc;
Dxagonal bash Lock, nickel plated 15¢; Vcntl
lating Lock, 3oc.

Address, BOURKE MNIJFABTUNNG ﬂU

YOUNGSTOWN,

#GEO. VAUGHN, =

qufdv?qre, Stoves, Hof Aix Fuﬂqqces
Tin qnd Granite Ware.

We carry a full line of Furnaces of every description, and guarantee them to give perfect satisfac-

tion. All kinds of Slate and Tin Roofing. Sheet Iron Mill Work, Spouting and Job Work of every
description done on short notice. We go to any point and do work be it ever so far. Estimates furnished.

High-Grade Paints.

Mixed ready for use, durable, adhesive, indestructible, economical. We recommend these paints for
every description of exterior and interior painting. - They are the most reliable in use, and for durability,
economy, uniformity and covering properties are unequalled. Send for specimen card. Get our prices.

fddress GEO. VAUGHN, Youqqstoum, Obio.

No. 420 West Federal Street.

Telephone No. 4X3.

GILMAN & WILLSON'S 22-24W, FEDERAL ST, YOUNGSTOWN, 0

Ts the ploce whete you wank o go fot your Patior Suites, Bedruum Suites, Livraty, Dintng Rootw
and Kitehen Burniture, Bookeasds, Chafionters, Faney Rockers, Tie.

Office Outfitting a Specialty.

Exclusive Sale of the Celebrated Cuttler Roll Top Desk

* NEWBY &

EVANS %

Improved ijrlght Pianos

In Elegant Rosewood Finished Cases,

Sandomingo Mahogany, Oak and Circassian Walnut. Highly Polished, of Beautiful design. The tone of the
NEWBY & EVANS Piano is artistic singing quality, extraordinary purity and refinement.
Musical journals without exception highly endorse the Newby & Evans Pianos.

Get Our Prices Before You Purchase any Other.

‘Fully warranted. Good references given.

Prices low, consistent with Fine Grade Instrument-

Messrs. Newby & Evans have gradually established a splendid reputation in the trade for honorable and
fair dealing, and for making an Upright Piano that gives thorough satisfaction, and which is readily sold.—

The Musical Courier, New York

Messrs. Newby & Evans have been remarkably successtul.

Their instruments have a good reputation

and are sold all over the country by many first-class firms.— 7%e American Musician, New York.

Pddress,

i1 CENTRAL SQUARE, S

D. 0. EVANS,

YOUNGSTOWN, O.



THE AMERICAN MUSICAL TIMES.

) I]ana $ Musmal htitele ==

and Consenvetory of Musu;,

W L\RREN “QHIO.

Gives instruction in all depal tments of Music, with

a thorough, systematic coursé of study, and a
faculty of the highest excellence and
efficiency. Established twen-
ty-two -years.

STANDARD WORKS:

Dana’s Practical Harmony_- -« oo - -..-$2.00
. Dana’s Practical Thorough Bass__._______. 2.00
- The Art of Fingering. ... 75
National School for Cornmet__ . .oioo__ 2.50
Progressive Staies jur Violiflamaan oot 1.00

Address the Publishers,
Dana’s - Musical - Institute,
WARREN O.

‘A HuBLER & SON,

Insurance and Real Estate Agents,
MORTGAGE - LoaNs - NECOTIATED.
- First-Class Old Line Companies Represented.

LA Large:Number'of Vacant Lots for Sale on Long

Time and Easy Payments..

~ Dffice, Room B Over Euwer Store, Youngstown, 0,

I‘n"strumé.nts Constructed Most Thorough and UU[ahI_te.

J. W %WEERE & %@Fz%

Bullders of Church Organ%,
SMITHFIELD, MASS.

11 Gentral Square,

'unnea”ddv Lodyy paysjuiny sungea‘muadg‘

Send to Us For MUSICAL INSTRUMENTS of Al

Professional BanJos, L

) Professional Gmtars,
Professional Mandolins,

Professional

Strings for all Instruments, - _
Instructors for all Instruments,

All the Latest Musical

Arrangements of Operas
- For All Instruments.

Kinds.

Violins,

N

%%}@I}(I@»(%* |

Professmna.l Cornets- $%2 .00

Cornets, Brags------- 00
Cornets, * ------- 12.00
Cornets, ‘' ------- 10.00

If you wish a good in-

strument for Little Money,

send to us for it. Address,

D. 0. EVANS,

- Youngstown, O.

*>ye)foder

*—)%3@ @_{%ﬁ '

We sell the Renowned

. Swiss ChamoisViolin Strings

Exceptlonally Fine.
Our prices for fine Guitars,

" Mandolins and Banjos are

very low.Send for our con-
fidential prices. For the
next two months we oﬂ'er
special low prmes '

}:~>}-@P(19{<—%

Tbe omith f\merleap Omap aod PlZl)O Qo.,

EOSTON M ASS.,

I’ROE RIFTORS AND MANUJ L'AC’ILREI S OF

THE REG—AL IIANO

(P_A.TENT E:D )

London, Eng.

New York Br anch, 146 Fifth Avenue, -




