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1. “In Those Days,"—sclo, duct, trio and
chortis. ..., Gwent
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4. ""Oh, How i-ve the Mighty Fullen,”
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. 5. “Hark! The Herald Angels Sing”
christmas anthem.,............. Gwent
6. ‘‘For Now is Christ Risen,” Enster...Gwent

_ 7. “The Star of Bethl_hem,” Christmos,
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8. “Joy to the World,"—solo, soprano,
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0. ‘‘Great God of Wonders,” juvenile
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A GREAT LITERARY BARGAIN !

Cooper’s Famous Romances of the American Forest !
An Entirely New Edition of

fE LEATHERSTOCKING TALES,

- By JAMES FENIMORE COGPER.

The first and greatest of Ameaviean novelista was James Fenimore Cooper. “Tfils popularity,”
says A writer in the Centrry Magazine, © was cosmopolitan. He was almost as widely read in Franee,
in Germany, and in Italy as in Great Britain and the United States. Only one American book hag

- . = ever since datrained the international success of

=== these of Cooper’s—*Uncle Tom’s Cabin,’ and only

one American author, Poe, has since gained &
name at all commensurate with Cooper's abroad.'”

§ The great author is dead, but his charming ro-
1 mances still live to delight new generations of
readers. “The wind of the lakes and the prairies
has not lost its balsam and the salt of the sea
keeps its. savor,” says the same writer above
quoted, Beautiful indecd are Cooper’s siories of
the red man an: the pioneer, full of 1ncident, in.
tensely interesting, abounding in adventure, yet
pure, elevating. manly, and entirely devoid of all
the objectionable features of the modern Indian
sfory.  No reading could he more wholesome for
young or old than Cooper’s fanious novels. An
entirely new edition of tie Leathersiocking Tales
has just been published, in one large and hand-
come volume of over three hundred large quarte
pages. con‘aining all of ihese famous rolmauces,
complete, unchanged and unabridged, Viz.:

| THE DEERSLAYER,  THEPATHFINDER,
THE LAST OF THE MONISANS,
THE PIONEERS, THEE PRAIRIE,

This handsome edition of the Leatherstocking
Pales is printed upon good paper from darge type.
It is a delightful book, and one which should
have a place in every American home. It con-
tains five of the most charming romances that the
mind of man has ever conceived. \ whole win-
ter’s reading i8 compriged m this mamimnoth vol-
2 : ume, All who have mot{l rem]l(}nqu{‘s ‘srlgrius

it es a rich literary treat. Every member of the family circle wiil be delight.
}elgv\.siicll]l ?ltxg‘;:f fu}‘vtei %nghlrnade‘ an arrangyement with the publiaher of this e‘x_cellenn edition or‘me
Leatheratocking Talee wherehy we are enatled to offer this large and beautiful bonk aln!usb as a
ee gift to our subscribers. Sueh an offer as we make would not liave been possible a few years
4o, but the lightning printing press. low price _orApaper and great competition in the book trade
nave done wonders for the reading public¢, and this is the most marvelous of all.
G:VEN WITH THIS JOURNAL FOR $ 1.75

OR TWO YAIRLY SUBSCRIBERS AT $1.50 EACH.
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Si}{ CREAT BOOKS

THE STANDARD AMERICAN POULTRY BOOK,
THE AMERICARN LIVE STOCK MANUAL,
EVERYBODY’S LAW BOOK, |
CONDENSED CYCLOPAEDIA OF USEFUL KNOWLEDCE,
MODERN COOK BOOK AND MEDICAL GUIDE, ‘,
ARTISTIC EMBROIDERY.

BOOKS OF THE UTMOST PRACTICAL USE AND VALUE TO EVERY
FARMER AND HOUSEKEEPER!

Thoy Contain 768 Pages and Hundreds of Illustrations, and are Six of the
Greatest Books Ever FPublished for the Fars: aui iZome!
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i SATIN, BRIGHT CUT PITCHER.
Baautifuily Enzravad.
Our  Premium for 40 yearly subscribers to
7 , ) TITE AMERICAN MUSICAL TIMES.
We offer as o prewmium six reliable en it waeful text-hooks for the farm and home, These hooks
have been speclally pelected with a view 1o ureet e nzerls of tha msses, L dsizs heing to present
to our patrons au opporiunity ol pecuring, et the mo<t trliling cost in conne tion with a subserip-

tion to our paper, a collection booka of the utnost practical use and value, treating npon themes
of vital importuice in every r

w1l home. No nman ov woman exn £l fo be profited by the possess
gion of thede books ;) as works of refercace they are invaluable, ant really no home should be
without thens,  Briel deseriptions ars appended,
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CAKE BASKET. ’
VIOLET O AQUA MARINE TILE,
"DECORATED, SATIN, BRIGHT CUT.

‘ This hansomely Engraved Cake Basket given
| 2
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FMBROIDT
L 10uk:

for 30 vearlv Subscribz to THE AMERICAN
MUSICAL TIMES.
; All our Silverware Premiums are Standard Goods
- of Superior Quality, and manufactured kv The Middle
' town Plate Company.

i Appligu
Medical 1ef ment wiil be fou ior booz | Crs es i Applique; Linen Applique s
publisbed at one dollay or Mess, ES tell simnple ' OnuNinLy; SIEK EMBROIDERY oN LINEN—Dmbroidered If
means, available in every home, every disease and ailm that is | levs; HoLBEIN Wonk: CHURCH EMBROIDERY: LINEN L.
curable. It will save you many dollars aunually in docters’ bills  Work—Pointe Conte; Rosettes, Insertions, etc.: Point Coupes
and patent medicines. THE Mopern Coox Boow aNp MepicaL  Point Tire; Lmitation of Antique Lace, ARTISTIC I'MBROIDERY s &
GuUIDE 8 & large book of 193 pages, 12mo, with handsome cover, large 12mo, book of 128 pages, profusely and elegantly illustrated.
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PROFESSIONAL DIRECTOKY.

MRS. D. M. WILSON,

Poetry.

Vocal Culture and the Art of Singing.
BRYSON ST., YOUNGSTOWN, O.

O1TILIE FISCHER,

Piano and Pedal Organ.
Organ Students can have the Free Use of a
Pedal Organ.

-No. strect. stairs,)
No. 34 Phelps strec (Iilili)b't]iﬁ{ibTO\VN. o.

]. B. LODWICK,

Precentor of Eln St. Chureh,
YOUNGSTOWN, O.

S. H. LIGHTNER,
Supervisor of Music in Public Schools,
YOUNGSTOWN, O.

MISS HARRIET E. THORNE
Piano and Organ,
YOUNGSTOWN, O,

MISS HARRIET WORRALL,
Soprano First Presbyterian Church,
YOUNGSTOWN 0.

G. E, GRIFF.THS.
Supervis r of musie, Public Schools.

ROCK ISLAND, ILL.

BURRITTE L. MARLOW,
Piano nd Voice,
28 W Wood St., YOUNGSTOWN, O.

FREDERIC HODGES,
Concert Cr.anist,
Studio—=211 N. (HAMPIGN STREET

YOUNGSTOWN, O,

THIS SPACE
#5.00 PER YEAR

HERMAN RITTER,
Violinist,

TR Wi  AVE, YOUNGSTOWN, O.

MISS LENA V. WILLIAMSON,
Piano and Organ, -
118 WEST AVE, YOUNGSTOWN, O.

MISS H. M. WILSON,

Piano aud Organ,
SUMMIT AVE.,, YOUNGSTOWN.

'"CEPTIN’ JIM.

We boys 'ud run an’ romp- an’ play
From early morn till close of day;
We'd tramp for miles with dog an’ gun
An’ think that huntin’ wassuch fun

"Ceptin’ Jim.

He wuz a cripple from his b'rth
An’ wus no sort o’ use on earth,
His mother wus the Widder Flynn,
Who hadn’t nary'chick nor ' kin
"Ceptin’ Jim,

She lived by takin’ washin’ in.
The Widder’s face wuz sharp an’ thin;
Hard work hed left its creases there,
An’' no one thought her sweet ner fair
'Ceptin’ Jim,

One d:;y we went below tke mill,
Where shadders fell so cool an’ still,

A fichin’ thar fer perch an’ trout,

An no one knew we were aout

‘Ceptin’ Jim.

When some one came an’ raised the sluice
An' turned the rush o’ waterloose,

While everything began to go
An’ we were all down thar below

'Ceptin’ Jim.

He got a pole an’ limped aroun’
An’ pried the gate back to the groun';
Then shpped * % %
We used ter gather by
A lectle grave where grass grew high,
All, ’ceptin’ Jim.

Lewis R. CLEMENT.

Subscribe for T AMFRrRICAN MusicaL TiMES.

ProrEssioNaL DIRECTORY

MRS. E. WILLIAMS
Piano and Organ.
260 W. FRONT ST. YOUNGSTOWN,

J. P. JONES,

Musical Director Public Schools,
PAINESVILLE. O.

’

WILLYAM MILES,

Taylor University,
FORT WAYNE, IND.

GEO. MARKS EVANS,

Harmony and Gen. Musical Instruction,
SHAMOKIN, PA.

T. J. DAVIES, Mus. Bac.,
Voice, Harmony and Composition.
SCRANTON, PA.

D. PROTHEROE, Mus, Bac.,

Voice, Harmony, and Composition.
421 LACK. AVE. SCRANTON, PA.

IORWERTH T. DANIEL, Basso,

Concert and Oratorio,
141 BELDEN AVE.,, CLEVELAND, 0.

D. ]. J. MASON, Mus. Doc.,

WILKESBARRE,
PA.

MISS ANNA WILLIAMS,

Organist ELM ST. Church.
Graxd ViEw AvE.,, YOUNGSTOWN, O,

L.D. SCHUMAN,
Piano and Organ,
15 CeNTRAL SQR., YOUNGSTOWN, O.

J. O. CREED,

Baritone Soloist Piano and Organ,
YOUNGSTOWN, 0.

JOHN FUDGE.

Piano and Organ,
ALLIANCE, O.

ELMER CURWEN DAVIES.
Voice Culture and Class Work.

REWEY, WIS.

J. PRYDDERCH WILLIAMS.
Musical Direclor,
41 Pearl St. Utica, N. Y.
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l’ ROFESSTONAL DIRECTORY.

MRS. TAVALAW L\’A\Ib
Voice and Piano,
S1UDb10--123 RaveEN AvE,,

‘ VOUNGSTOWN, O,

MR% l‘HOMAS (Eos fvd\’ll)

Vocal calture ad the Art of Siuging.
94 STANTON ST WILKESBARRE.

MISS BELLE BROWN,
Perkins’ College of Music,

- CHICAGO, TLI.

B. B. PHILLIPS,

Open for Concert Engagements.
369 SCOTT ST, YOUNGSTOWN, 0.
HENRY WILLIAMS,

Voice Culture,
CLEVELAND,

CARL SHRIMPF,
Conservatory of Music,
PA.

OIf10.,

SCRANTON,

W. I HI:IMENDAL
Director Ladies’ Glee Clul,
BALTIMORE,

MD.

D. W. HERBERT.
Harmony and Composition,
215 ITOWARD AVE, POTTSVILLE, PA

W. Rhys-Herbert, Mus. Bac.
(Pupil of T. J. Davies, Mus. Bac.)
HAZELTON, PA.

D. O. JONES,
Voice, Public Schools,
DALLAS, TEXAS.

J. P. JONES,

Tlarmony and Composition.
W.CONGRESS ST. CHICAGO, ILL.

PROT. W. J. STEPHENS,
Tenor Soloist.
449 West 43d St., New York,
Is now open for engs: igements for c

oratorios, recitals and private parties
vocal lessons on scientific prmuple~

HAYDEN EVANS,
Second Presb. Church,
Organist and Pianist,
BLR»&NTON PA

C FORMAN SMITH,
Piano and Organ,
198 ELM SI, NFWARK, N. J.

- JOHN S. VAN CLEVE,
7 S. AUBURN ST.,
CINCINNATI, O.

D. E. JONES, (Dew: Cynon)
Chorister 5th Ave. Cong. Church
MINNEAPOLIS. MINN,

}

OCONTENTS.

Poewry

Ceptin’ Jiny,...............Lewis R Clement
Voice Manual. .o oo
Editorial........ .. ..
Problem of T.ife.. ... .o o o i
Music—

Ave Maria, Soprano Selo, Latin and English words

e .. Dan Protherce Mus. Bac.
Pilgrims” Chorus, for Male Voices, first move-
MENt .o oeve i eeeeeieeen e ... Do Joseph Parry,
PalentS ot it it e e e e e
Eisteddfcd Advertisement.. .. ... o iiii i

THE NLW.

Side View. Front View.

PSALTIERY.
CLAVICEMBALOG.
VIRGINAL.
SPINLT.
HARPSICHORD:-

CLAVICHORD
PIANO-FFORTE.

—
-

[

One of the greatest stepsin the history of the Piano-forte

b

an
and

is the Mason & Hamlin SCREW-—-STRINGER
improved method of holding the strings, invented
patented in 1883 by Mason & Hamlin, which has proved

so successiul that the

MASON & HAMLIN
PIANO-FORTE

[SFASTBECOMING ASWORLD-RENOWNLED AS

T HRE

MASON & HAMLIN ORGAN.

PRrROFE3SIONAL DIRECTIORY.

THOMAS L. THOMAS,

Musical Director,
1127 Orleans sv.,

SALTIMORE,

MD.

HARRY E. JONES,
Voice Cultnre and Theory,

532 N. Tenth St., Philadelplii, Pa

V] I\CLN’I MOR(; A’\J
Vocal Teacher,

I)] \\ ER, COL.

DR. /,II?GPELD,
College of Music,

CHICAGO, ILIL.

1. S. PERKINS, Mus. Doc.,
Perkins’ College, of Music,

CHICAGO, ILI.

H. G

ROBERTS,
Organist,
A Gray St. Ium) C lt}, N. T

]. H. MORRIS,

Piane aud Orgar,
1664 Lexington Ave., New York City.

I M. BOWMAN,
NEWARK,
N.JT
J. . ROGERS,

55 Euchid Ave.,
CLEVELAND, O.

H. G. THUNDER,

313 S. 10th Street,
PHILADELI'HIA, PA,

CARL H()PI \TAI\J
Ogxford, ©O. College of Mus

Technic on b wis of “strength ﬂnmwh
telaxation.” Rienanx phr, mn Cor-
respondence lessons.,

JOHANNES WOLFRAMT

CANTON, 0.'

J. M. T SI\OD(;I\AbS

Jirector Musical Department
Collegiate lnstitute.
GENESEO, - -
J. C. SMITEHI,
Guitar, Mandolin and Cello. Compozer

and Publisher of G uitar and Mawdolin
Music,

YOUNGSTGWN, 0.
MRb C. F. RUNCIE

I1.L.

ST, JOSEPH,
e MO.
THIS SPACE
$#5.00 PER YEAR.
PROF. C. P. STINSON,

TEACHER OF
Banjo, Mandoelin and Guitar.
Studio, 261 West Fcd. St., 2d Floor
YOUNGSTOWN, OHIO,
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_ VOICE MANUAL.

Advice to Singers.

By a Ninger.

Soprano.—The soprano is generally
penetrating in tone; capable, if rightly produced, of ‘‘carry-
ing” far without any appearance of force or effort. Its
lower register is often weak and ineffective, and the forc-
ing of those notes by a bad singer often damages the
voice, and spoils the evenness of tone, which is of far more
importance than power and noise in singing. L.ow notes, even
if naturally weak, may be trained to take their proper share of
the work of the voice, and every year will add to their
natural power. Most soprano voices have a ¢break” on

clear, bright, and

to deal with, on

The lower notes are the (so-called) <‘chest” register; the
middle ones, between the breaks, the <¢falsetto,” and the
upper ones the «chead” notes. I shall speak of these often-
used and frequently-misapplied words presently; I merely
mention them now for the sake of pointing out to sopran-
i, what many young lady amateurs ntterly ignore, that they

have these ¢breaks” and possess ¢“«chest,” <falsetto,” and

«head” notes, as well as male singers.

Soprano 'voices are frequently capable of great flexibil-
ity, and passages are €asy to them which tax the powers
even of a light mezzo-soprano severely. The high notes,
are in many cases easily produced in a stac-

especially,
like notes of a piccolo flute, and an effect

cato manner,
is thus made, which, though pretty and pleasing if judicious-

l
ly employed, becomes a great snare to many singers, who l
for the sake of astonishing their audience work the upper [
part of their voices unfairly, and, neglecting steady use and '

registers, will very soon find that

practice of the lower
they have weakend the power and thinned the tone of
the whole voice.

But there are many voices of pure soprano tone which
lack this flexibility: let the fair owners console themselves
with the recollection that good sesfenuto singing is quite as
pleasing, in the long run, as displays of vocal gymnastics.
You may not be able to attempt the < Dincra” Shadow
Song, or the «Rejoice Greatly” in ““Messiak,” but you will
fmd that you have plenty of good work left for you in
such music as ““Dove Sono,” ¢Deh vieni, non tardar”
(+*Figaro”), ot «Jerusalem” (‘*S¢. Paui”).

Moreover, you may possibly have what is a much rarer
gift (in a pure soprano) than flexibility—you may have a
tone of voice capable of executing declamatory music with
Music of this kind is generally appropriated by ]

fine effect.

some mezzo-sopraro of high compass, and more pr:)perly
belongs to voices of that class; nevertheless, the effect of
sustained declamatory music, well executed by a'real so-
prano, is unrivalled in its way.

MFrzzo-Soprano.—The mezzo-soprano voice is perhaps the
commonest of all female voices, and yet one of the rarest met
with in perfection. It is fuller and rounder in quality than
the soprano—Iless flexible, and more adapted to a sostenwio
or declamatory style. Mezzo-soprano voices vary so much
that it is difficult to name any note on which the ¢break”
will be found. Sometimes it is on the same notes as a sop-
pano—sometimes on the same as a contralto—on the average,
perhaps, nearer the former. Whereverit may be, however,
a judicious teacher will soon point it out, and put the
student into the way of rightly treating it. Teaching, and’
good teaching, is especially necessary for voices of this class,
for their fortunate possessors are generally ignorant of the
value of the treasure which they possess in a good mezzo-
soprano; and if it be of light quality, they fancy themselves
soprani, and force the upper register of the voice in try-
ing to ¢stretcir their compass;” or if their low notes de-
velop first, they think that ¢<“with practice” they are to be
contralti; and by over-exercise and fondness for displaying
those deep notes, they run the risk of widening the break,
and rendering the quality of the whole voice hopelessly
uneven.

What lies within the sphere of a good. mezzo-soprano has
been shown in late years by a Grisi and a Tietjens, the

latter of whom will live in the recollection of all who
ever heard her, as the perfect model for every mezzo-
soprano in the production of the pure tone and even
! quality.

Mrzzo-ConNTRALTO—The name mezzo-contralto speaks for
itself. It is by no means an uncommon voice, and if used
with discrimination is an effective and . useful one.
Both in compass and quality it lies between the contralto and
the mezzo-soprano. Heavier in tone, less resonant, and
less flexible than the mezzo-soprano, it is yet lighter than
the contralto. Pure contralto voices are so rare that ma-

ny mezzo-contralto singers appear as exponents of contral-
to music, and by paying chief attention to the lower regis-
ter of their voices, they become fair imitations, and more

than passable substitutes, for the real article. The pos-

| sessor of this voice must be guided by the advice of a

good teacher as to thedirectionin which her voice should
be trained. Sometimes the natural quality of the voice
renders it advisable to attempt rivalry with the mezzo-soprano,
cather than with the contralto; sometimes the reverse. Itisa
question for decision by a competent adviser in each individ-
ual case, and therefore I shall not attempt to lay down any
decided rule, except my oft-repeated one, “Go To a MASTER,
AND A FIRST RATE-ONE,”—a point on which I shall
more to say further How impossible it is to lay
down rules for a mezzo-contralto is shown by the fact
that an eminent living ‘‘mezzo-contralto is gladly accept-
ed on our opera stage as a leading contralto, and yet suc-
ceeds admirably in such a part as Rossini wrote for a
mezzo-soprano of the most florid kind—Rosina in <7/ Bar-

have
on.

bieve.”

{To be Continued.)
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Wi publish this month the first movement of "Dr. Parry’s
celebrated composition, THE PILGRIM’S CHORUS. A
most magnificient work for Male Voices.

The Chorus opens with the Basses in F Minor:

Fear and weariness on the way,
Threatens us with woe each day,
Still we bear all grief and loss,
For to see the Holy Cross.

It makes all our pains to cease,
Beckons us to joy and peace,
Pilgrims feel in Paradise

When the Cross enchants their eyes,
Here is Salem, God here wept,
Here's the Grave where Jesus slept,
Calvary now we climb, the road
Christ once trod with weary load.
Here’s the Cross, the Cross where He
For us died to set us free.

Second Movement, Baritone Solo and Chorus. AT THE
FOOT OF THE CROSS.
Our knees in prayer we’re bending
Holy God! hear our cry.
Third movement. Allegro Con Agitato.
contains eight pages of dramatic writing,
Sins like demons, which pursue us,
From the Cross with-draw dismayed;
Blunted hangs the sword of justice,

Death no more lurks in its blade.
ON THEIR RETURN

This movenient

Fourth movement, I major.
FROM THE CROSS.
After life’s peregrination
We shall enjoy, etc.
L e
AveE Maria, by D. Protheroe Mus. Bac. Scranton Pa.,
published in this number is a beautiful  Solo
for Soprano or Tenor voice. This Solo is a very pleasing
departure in style and construction. = The Accompaniment is
excellently planned, and incessantly enhancing every vocal
This Solo belongs to the more advanced school of
music. ihe English words, ComE, O! THou MEEK ONE, ale
from the pen of the celebrated poet Index, For sale by all
Price 60 cents. ‘

climax,

music dealers.

Pollowing 1s a list of musical selections found in THE

Anericaxy Musicat Times of 1891.
JANUARY, 18gr.
Sola, Alto or Bar. Snow-drop Buds were dying.
Gwilym Gwent
H. Wheeler
H. Wheeler

March, A L’Americaine,
A L’Americaine,
FEBRUARY
Sclo, When the Midnight Moon is Shining,
Powell Jones
Piano Solo, I.a Grace C. Bohm
Anthem, Blessed are the dead, Geo. Marks F.vans
WMARCH
Solo, Alto or Baritone, Who is among you that feareth
the Lord? Gwilym Gwent

Valse,

| Piano Solo, Words of Love, Wm. Ganz
Waltz, Spring Greeting, T. L. Krebs
APRIL
Song, Playmates, Hariy Dacre
Serenade, Summer Night (Male Voices) T. ]J.
Davis Mus. Bac.
: MAY

Piano Solo, Gavotte, Scharwenka
Vocal Waltz, Come Join the Festive Dance, Elmer
Jones
Solo, O Lord be Merciful, Gwilym Gwent
JUN.Z
Piano Sonatine W. A. Mozart
Vocal Waltz Come Join the Festive Dance Elmer
Jones,
JULY

Temperance, Save The Boy,
Piano, March,
Ballad, Childhood Days So Sweet,
Chorus, Soldiers Chorus,

AUGUST.

Male Voices, Cambria’s Song of Freedom.

J- R. Williams
Scharwenka
Beebe-Evans
Gwilym Gwent

'T.].Davies Mus. Bac.
Luke Wheeler.

Piano, Chic Polka.
SEPT.

Solo, Soprano or Tenor, Like as a Father.

Harry E. Jones.
J. H. Morris.
Geo. Marks Evans.

Solo, Alto or Baritone, The Traveler.
Piano, The Bridesmaid’s Rondo.
OCT.
Male Voice Serenade, Good Night.
Male Voice March, A Midnight March.
NOV.

Piano, Blaine’s Grand March.

John Price.

Hymn Anthem, Evening Song.
Hymn Anthem, I Heard a Voice.
Male Voices, Come Unto Me, T. J. Davies Mus. Bac.
Tonic, Save The Boy, J. R. Williams

DECEMBER

G. Lange
D. Protheroe M~ ™ -
Beebe-Evans

Piano, Joyous Greeting

Glee, Th:: Rivulet,
Tonic Childhood Days.

John. Price.

H. Wheeler.

Harry E. Jones.
J. H. Morris.
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DREAMS AND DREAM-LAND.

DREAMS CONSCIOUS AND UNCONSCIOUS.

Mol HAT isadream? Webster gives:— ““The states or
(T Y 9 acts of the soul during sleep; to anticipate as a real-
ity.” ¢Nor ' Cymbeline dreams that they are alive.”—
Shakespeare. ““To dream through life.”—“Why does Antony
dream out his hours?”’— Dryden.

I'would give as a definition:

That state of consciousness or unconsciousness, in which
images, scenes, events, seem to move, and to be instinct
with life, substance, and intelligence. Who is the dreamer?

Soul looking out upon phenomena sees itself in shadow,
and takes that shadow for thedreamer. Soul incarnated or
bodied forth has not yet learned to ‘‘know thyself!” hence
says, I slept, or was unconscious, I dreamed,” or ‘I awoke,
and all was real.”

Soul never sleeps or becomes unconscious, but the dual
action and te-action of the Divine and human produces the
day and night to soul. Day is night made visible; night
is day made audible.

Sleeping and waking carried to the ultimate are what we
call birth and death; two necessary changes in the dream,
the conscious and the unconscious, through which man is
to attain equilibrium, and recognize what seemed to be a
beginning and an ending, was in reality continuity; one
reality worked out through one phenomenon, by means of
one Law; a circle divided into segments for the study
and better comprehension of man.

Ignorant of what Reality is, he learns, by degrees, through
the two forms of dream life; so long as he continues to re-
act that which is less than himself, his dreams come and
go instinctively like the dreams of animals.

We dream night and day of the pictures thrown out
into space or upon the walls of mind, from our ancestry.
That, man has falsely named heredity, forming his law in
accordance.

When the human becomes sufficiently developed to re-
act to the Divine within, then our dreams will change to a
higher form of ideals.

The poet listens to one form of rythm,the sculptor to another
form, painter and musician to still another form of harmony,
all blending, when viewed aright, in one grand symphony

The inventor in mechanics is often called a dreamer, and
rightly, too. IHe has caught glimpses of something be-
yond sense perception, and straightway attempts its exter-
nalization for man’s use.

Everything in the ideal-world, or the true dream-land, is
for man’s use. No sooner does his dream change to the
getting and having, than the becoming subsides, and the work
lies incomplete till another soul beholds, in his dream, the
same picture, and, caring less for its money value than the

sion.
" The Eternal Ideals are beyond man’s ken. Only assoul be-
comes more and more developed through right re-action, does

'he Probl

em of I iafe

it live; and to live is to think; and all true thinking is applied

idealism as exact as the law of mathematics, which applied,
gives man a knowledge called Astronomy, Geology, etc.
The law is perfect through which we know 1=1, never 2.

Life becomes to us what our dreams are. Life is located
by us in the land of our dreams. God’s thoughts, or the
perfect, find expression in their true ideals. Those ideals
can never be known to man except through the imaging
faculty, and those dreams come only to those who think God’s
thoughts, or seegoodin all through the light emanating from
his own God nature.

We can never see Reality, or the Ideal, except through
reflection. These-so-called hard experiences but refract
the line of true thought, that the rainbow of promise may
become reflected.

The same conditions mental are necessary for the re-
flection, ‘that the photographer combines in externals to
take his pictures. Man has not studied into the law through
which he has ever been striking off his own picture. With him
in the past and at present, too much light or too much
darkness hides the picture.

When he shall image in dream the good, the true, the
beautiful, then is he drawing near to that vision which
shall forevermore release him from birth and death.

Jesns of Nazareth was a dreamer of ideals. The law of
spiritual manifestation be illustrated from nature. Does any
one to-day suppose he saw or mentally perceived a// the
ideals in the Infinite Mind? ,

ye tried to open the eyes of those around him to the
magnificent spectacle so clear to him.

He wrote no creeds.

He taught from no book.

Nature was his Bible; the good in Man his God. ¢He
that hath seen me hath seen the Father,” had no refer-
ence whatever to the personality called Jesus, but to Soul
dreaming heavenly dreams, and relating them to the undev-
eloped minds about him. He walked and talked with what
to our benighted minds or darkened atmosphere seems in-
visible. That was his dreamland, and he would draw all men
unto a knowledge of the same.

Shakespeare’s dreams were the mingling of human and
divine in man in their evolutionary process, as he saw them;
souls struggling to gain their freedom, and walk the earth
like gods or their apposites. He imaged the contradictory
as being as real as the Truth.

Socrates percéived a higher ideal of justice, and was
ever reasoning with those about him, from the universal
out of the particular. Man was not ready to listen to the
recital of such dreams as Socrates and Jesus could offer,
so took from them the instrument through which they
spoke.

Thought being its own language to all highly developed
souls, needs no word to reveal or conceal that thought. The
one truth is still being taught by those whose dreams im-
age the highest ideal good manis capable of conceiving,

Edison saw in his dreams this planet illumined by a
brighter, whiter 1'ght than had ever been known. In his
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attempt to reprod.ice the picture, he experiments wih a
torce called Electricity, the external body of soul light. This
wonderful light does not come from the animal, nor out of
the earth, but is produced through motion,
the high ed by
man.

To-day, through the rapid progress of mental evolution,
man not only listens with eagerness to such dreams, but
stands shoulder to shoulder, more and more to help on the

glorious work ¢f bringing forth that mental illumination which

bowels of the
est form of action and.re-action yet rccogniz

er

is ever lifting the clouds of ignorance; which is that gospel ;

of Loveanl Light breathed forth in the dreams of Jesus
of Nazareth.

The commingling of dreamsof light and dreams ot darkness
seems to put before our waking dream a scene of comimotion;
which is the contradictory of Motion;but,’tis only for a day and a
night, when shall appear the true order of cause and effect. As
the roots of the trees (or the trees below the ground) feel
the warmth of the sun’s rays, and live through re-action to
the same, so does soul-light illumine our sleeping and waking
dreams, peopling our dream-land with images worthy our hom-
age, giving tone and color to every thought expressed through
the physical: universe. 1t is the

Being.
e e—————

MAN'S ONENESS WITH GOD.

1 and the Father are One—John x: 30.
All things are yours; . and ye are
Christ’s; and Christ is God's.— 1 Cor.. iii: 22, 23.

That eminent author, Edward Carpenter of England, in
his masterly little work, ¢‘Civilization, Its Cause and Cure,”
. shows that with twenty-three thousand doctors and
surgeons in the United Kingdom, yet sickness is rampant,
and declares that man is less capable of taking care of
himself than the animal. o
Now what are we to do with all thls? To use the fa-
~miliar simile used by Christian Scientists and Metaphysicians—
when we have done a problem and find our result to be
wrong we erase it all and begin again. And if
we have worked on any other than the basis of the unit,
we must start again and accept that as our only basis.
We began with loss of unity by saying there are two forces,
Spirit and matter, Good and evil,a personal God and a personal
devil. We have found discord, disease, inharmony, sin,
poverty, sorrow, and death as the result. Letus erase it all.
Let us start with, There is but One God, Omnipotent, Om-
nipresent, Love, Truth, Life. ““Thou shalt love (trust, rely
upon) the Lord thy God with all thy ‘heart and mind and
soul and strength, and thy neighbor as thyself, for
on these two commandments hang all the Law and the
Prophets;”and not only all the Law, but all the Prophecies for
all time and eternity of all that is possible for man to attain;

all hidden, all included in that all-inclusive command, I.ove
(trust, rely upon) God (Geod), Love (serve, manifested God
to) thy brethren.

Analyze the conception of disease, lack of ease or harmony,
which is the actualized conditon in the individual and in

mmmutable Law cof our

© us back,

——

society to day, and what does it mean? It means Joss of
unity.

The words health, whole, holy, all come
stock—heal, hallow, hale, lioly, whol:
for life and wholeness, do they not? And
that Unity God, and man. God, Cause-—man, effect;
God, Spirit God, Source—man, manifesta-
tion; God, Substance—man, shadow, reflection; image. Yes,
though we go down into hell ( discord) into which mater-
1ality of consciousness in any of its myriad forms of flesh,
ivtellect, or reason, may take us, cven there we find God,
and His right hand (z. ¢.,Power) shall lead us. .
The Law of Good alonc is King. It is Omnipotent, Om-
nipresent. It 1s oniy our consciousness which sees, or
thinks it secs, differently, or thinks, or thinks it thinks,
the opposite. The Law of Good i1s working silently, promt-
ly, efficiently, to lead man intoharmony with it, even in and
through the d:iscord which the selfhood in man creates in the
seeming to himself. Ior do you not know that bara, the
Hebrew word, to bless, is the same word that also signifies
to curse? The same law of Love blesses or cures accord- -
ing as we co-operate with or resist it. e

Says Sr William Hamilton, the great metaphysician,
“Pleasurc is a reflex ( result, effect) of the spontaneous and
unimpeded exertion of a power of which we are conscious;
pain a reflex of the over-strained or repressed exertion of
such power.” Now put health and disease in place of
pleasure and pain, and we have our law. The spontaneous,
unimpeded exertion of the power within, of which we are
conscious, is health. How shall we have this consciousness
of healtli?. . By nothing more nor less than by
making this Science a Zife, a life which in thought, word

from the same
They all point

to unity,

15

an, spiritual;

. and deed manifests God (Good).

For example, you have a headache, and you affirm ali
is good. Suppose you are ecnvious, ambitious, taking ad-
vantage of a brother, judging a brother 1s all good to you?
Suppose your aﬁ'lrmatlon heals your headache for the mo-—
ment. Yowx are z0¢ healed, however. It might have been
better that the headache rewained to tell you of your
loss of Unity.

And now what are the practlcallessons for you and for me?
First, let it increase and enlarge our enthusiasm and ocur
faith in the Power of God. Letit include all things, our own
body, our own conscience, our own moral nature; then letitin-
clude every brother whose life touches ours, in our mani-
festation to him of good which overcometh evil and not
of good which is overcome of evil. Then let it reach to
our Nation, to the world.

We hold the Truth? Why, Truth holds us and we recog-
nize so little of her infiniteness as yet.

Is, then, this Science of the Christ so narrow anJ sma]l
a thing asa mere bodily healing gospel? That was the
first step. By man’s need is he led to God, and when
fed bodily, or healed bodily, he learns that he has but
entered the threshold of the door into true life. He learns
that that life is Love, and that this must be manifested in
all our thoughts, and VVOIdS, and acts, if we would live by
Spiritual Law, and manifest Harmony. v

He learns that nmo man is truly saved while any other
child of God remains unsaved. . .

Now we are all members. one of another. If a brother
is in distress, in want, in- poverty, bowed down by hard,
grinding labor, then, Whether yotr. rcalize cr are conscious
of it or not, it is the same as. if your hand, your foot,
some of your members, were poisoned; and sooner or later
it will strike your consc'ousness at seme vital point. What
is the remedy? Love,—the second. great commandmen tyse....
the manifestation of God 7. ¢., Loveand Truth and Pow-
er to that member of our body which is in want, until the life
blood of Love and Truth and Power reaches that member.
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The Lilgrinis” Chorus,

{On Their Way %o the Cross.)

Published by D. 0. EVANS, Youngstown, Ohia.

‘Words by Rev. W. Apams, B A.

Dr. JoserH PARRY.

e vom I . . S—————
Tenors. m&& & '_:_ _i o j: - 34— — = %
Fear and weariness on the way, Threatens us with  woe each day,
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z THE PILGRIMS’ CHORUS.
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4 Children’s Chorus; ¢« Great God of Wonders.” Gwent.

Not less than 35 voces, and not over 15yrs. Four adults

ELPHOS EISTEDDFOD. |, oo
D 5 Glee; ¢“ The Rivulet. 7 Protheroe. 16 mixed voices. 16 oo

. 6 Cho ¢ The Dragonflies. ” Bargiel. Ladies’ voi
SHEETER OPERA HOUSE, et than 12, e
DECEMBER 26. 1892, 7 ~Double ()uartette “Serenade ”T ] Dav1es Male

DELPHOS, OHIO. voices. .. ... feei.. 1000

— —w——— . 8 Quarte tte “ The Sle1gh Rlde ” Ashford cv.. 500

COMMITTELE. g Duet; ¢ Love was Playing hide and seek ” (zwent. S and

‘E. B. Warkup, President. W. T. Doy, Treasurer. T . . 3 00
E. F.Lrovp, Vice Pres. D. |. Brerse, Secretary. |0 Duet; <« Where rolls the Cauveri. ” Hu“hes Tenor and
———————— - Bass......... , Ciiiiii i, 300
AD]UDICATORS.' II Soprano Q,olo ‘ quylon ” V\ atson....... veiri... 200

Muste— T. J. Davis, Mus. Bac., Scranton, Pa. 12 Alto SOI‘O: «No Laddie have I ” Sudds........... 2 00
Essav- Rev. J. G. Tuomas, V dll”l)n%\,] e, Ohio. 13 Tenor Solo; «¢ Oh, That Summer smiled for Aye ” Davies.
2 00

TRANSLATION— g ..
English to Welsh, Pr. Jenn Davivs, Cemer, Chie. 14 Bass QOlo "\Iay\reth KIU }\e) Of C) (’01‘n0d ----- 200

15 Piano Solo; ¢ Fatime ” Kafka................... 200

Welsh to English; Rev. J. Fraxcis Davies, Lima, Ohio. ) ’ ;
16 Song; their own selection to those over 63 years.

SUBJECTS AND PRIZES. oo

‘1 Chorus, (a) ¢ L;tzj()d Arise, A D. Jenkins. 17 Essay English or Welsh. subject; MUSIC Of th<, Sanct-
(#y +«The Lord gave the Word. ” Handel ( The uary. t R IR R o

Messiah ‘) 18 Transhtlon Englmh to \Velqh O gy e o)
Not less than 35 VOICES. «ive v vrvevr e e, %100 00| 19 Translation; Welsh to English. ... 3 00

Choirs may chose the order of singing the above. 20 Declamation, Welsh; ¢ Can Y Bardd Wrth Farw....2 oo

» Chorus,  Le Voyage. Gwent. Not less than 35| 2T Declamation, English; ¢¢ Calling the Roll V.........200
.50 00| 22 Impromptu Reading.. .......................... 100

b

voices,
3 M ale Choruq ¢« \ a 1ant V\" rrors ”’ jenlm s. l\ot ltss than All the musical numbers can be obtained of D. O. Evans,
16 voices. . e i v .25 00| Youngstown, Ohio.
[ U

PATENTS.

A list of patents relating to Music and T4us-

ical Instruments reported especially for The Am-

erican Musical Times by R AV. Bishop, Patent e e Ol N XX AL AN N
Lawyer, Washington, D. C. s The Little Rche olmaster in the Art &
464.992.  Alanson 1. Reed,Chicago, [1h. Piano 3t of Advertising: w
6 f;i\?;n H. Reed, Chicago, Ill. Piano S 7\-”77“”7 o i PRINTERS’ XNK’ &
. ag 2 - —_ N . .
404.993 frunmg THIS & A Weekly Journal for Advertixers, w
‘ 4 . . ~ et Will be sent to B
464.994. Joha W. lleed, Chicago, lil. Diano T . i ’ :
! any @ [
agraffe. U N DAX/ U N e _ any uldr:gq p
462,279. Elmer H. Loring, Worcester, Mass. . L f. from date of order
Organ pedal. S 00 a Yoor ::' to Jan. 1st, 1894,
465,293. Tames Roche, Terryville, Conn., as- g for
signor to The Eagle Lock Company, - — o o One DOlla:r,
same place. Piano lock. c .. . b —
465.3g0. Joseph Schwertner, Detroit. Mich. ontaining more rexding matter %% Aft:r Dec. 31st, 1802 the sub-
Pipe organ. than any magazine published in % scription price will be advanced to
465,417 Alanson'H.Reed,Chicago, Il Wrest A 1erica 2 $2 a year.
plank for pianos. _;_ ADDRESS
JULY 25, — o ;, | inelosing one doliar |
478,107. G. P. O. Heroux, Yamachiche, Can- Address _,; PRINTIRS INIK.
adi. Accompaniment ladicator for N * 10 SQRUCE ST.y; = NEW YORK:
Music 1 Instruments. ’ THIN SUN, o _—
S . C. G. George, Toronto, Canada. Di- ~ g - »  Yor five dollars acopy fthe Awerican
47,323 JA : '8 oronte maca ' NEW YORIK 'H' Newspaper Directory for the current
ano Action. 2 year [ 1500 pages ] will be sent, carriage

478,460. H. W.Poter, Wellington, New Zeal-
and. Music Rack.

paid, to any : ddress, and the purchafe
of the book carries with it a paid-in-ad-

B e AN 5B 96 96

*
478,514. L. G. Lawrence, (hicago, Hl. Har- ok vance subseription to PRiNTrRs' 18K
+. for one year. o
mon ca. *® :
s s ap e
Ava. 6, | R

431,076, W. E. Sleight, Milwaukee Wis. Trea-
dle for Organs.

482.168. . Y. Druckenmiller, Jenkintown, I’a,
Expression Regulator for Fianos.
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T

NT

OF

1393

THE WORLD'S FAIR,

1393.

——— UNDER THE AUSPICES OF ——

HE

- NATIONAL -- CYMRODORION -- SOCIETY.

© o B

°

I10.

IT.

12,

SUBJROTS:
ESSAYS (TRAETHODAU), &c.

Essay, . 'Keltic Contributions to England’s Fame and Power,
—InEnglish..... .. ot
Essay, !‘The Extraction and Career of Welshmen. who . ave
distinguished themselves i1 the various fizlds of Learning, —

In English or Welsh —Hand-book f.rm........... e Prize
Essay, ‘‘Welsmen as Civil, Political and Moral factors in the
formation and development of the United States Republic.”—
In English....... ..o i i
Llawlyfr, Cymraeg neu .Saesneg, Hanesyddol o'r. prit E.siedd-
fodau, o Eisted.1fod Caerfyrddin, dan nawdd Gruffydd ap Nic-
olas yn y 15fed ganrif, hyd y lwyddyn 1892, gyda chofnodiad
cryno o'u defodau, beirdd, llenorion, cerddorion, telynorion,
prif destynau, beirniaid a buddugwyr”—(Dysgwylir Llawlyfr
oddeutu maintioli ‘‘Gorchestion Beirdd Cymru.” ynddelw). ..

Gwobr
Llawlyfr, ymraeg neu Saesneg, Byr-fywgraffol a Byr-feirn-
iadol o'r Beirdd ymreig a'u Barddoniaeth, o William Lleyn
(1560 0. c.) hyd at Gwilym Hiraethog, gyda dyfyniadau byrion
a nodweddiadol o gynyrchion y prif-feirdd yn unig”- (Dysg-
wylir Llawlyfr oddeutu maintioli ‘*Gorchestion Beirdd Cymr u

Cynddelw) ‘ Gwobr
Novel, In English, ‘‘Representing Welsh mode of thought and
feeling, as reflected in the cus.oms and manners o’ their coun-

try”—(A book similar in size to “Rhys Lewis”)......... Prize
TRANSLATIONS (CYFIEITHIADAU).

I'r Cymraeg, ‘‘Locksley Hall” (Tennyson)............. Gwobr

I'r Saesneg (Enwir y darn mewn rhifyn dyfodol)...... Gwobr

POETRY (BARDDONIAETH).
Awdl y Gadair, ‘*Iesu of Nazarcth, heb fod dros 3,000 o line-
llau. adair Dderw Werthtfawr, Bathodyn Aur, a....Gwobr
Arwrgerdd y Goron, ‘‘George Washington,” heb fod dros 3.000

linell au. oron Aura........ N Gwobr

ryddest, ‘‘hristopher Columbus” (Cymraeg neu Saesneg),
heb fod dros 2,000 o linellan. Tlws, “Eryr Arian” i'w wisgo
ar y fynwes, a. .. ..o e e e
Cywydd, ‘*Ardderchog lu y Merthyri,” heb fod dros 300 llinell.
................................................... Gwobr
Gosteg o Englynion, Cydwybod,”..................... Gwobr

Chwech Hir a Thoddaid (6 llinell), * Ffair y Byd"......
Rhiangerdd, ‘‘Evangeline,” heb fod dros 1.500 olinellau..Gwobr
Myfyrdraith (Reverie), 'Y Bardd ar Farddoniaeth,” heb fod
dros 200 llinell. ... Gwobr
Can, “Celf”’ (Art). Deuddeg penill 8 llinell—odlau unsill a
chyfansawdd. Yr odl-eiriau cyfansawdd i odli yn ddwysillog.
Double Rhyme........ e e e e i e, Gwobr
Dau Hir a Thoddaid (Beddargraff), *“Y Parch. Lewis Mere
dith (Lewis Glyn Dyfi)” Gwobr gan aelodau Cymrodorol. ...
English Sonnet (Epitaph), ‘‘Rev. Lewis Meredith (Lewis Glyn
Dyfi).”” Prize donated by Rev. Ellis Roberts, Chicago.......
Operatic Libretto, Welsh or English, ‘‘Owain Glyndwr” Gwobr

MUSIC (CERDDORIAETH).

Choral Competition (Mixed Voices)—[a] ‘'I Wrestle and Pray"
—Doubl Chorus—Bach. [b] “Now the Impetuous Torrents
Rise”—D. Jenkins. [c]—To be announced. Choirs to num-
ber not less than 250, nor over 300,
Second

With Gold Medals to successful cenductors.
Choral Competition (Male Voices)—[a] ‘‘Cambria’s Song of
Freedom"—T. J. Davies. [b] ‘The Pilgrims”—Dr" Joseph
Parry. Choirs to number not less than 50, nor over.60 voices.
SeCONd. .ottt i e e e

WithGold Medals to successful conductors.
Choral Competition (Ladies Voices)—[a] *The Lord is my

Shepherd”—Schubert, [b]—To be announced. Choirs to
number not less than 40, nor over 50 voices.................
Second

With Cold Medals to successful la y conductors.
Welsh Anthem Competition—[a] ‘‘a Fodd y Cwympodd y

Prize $300 o0

300 00

200 00

100 0O

100 00

300 00

25 00
25 00

500 00

200 00

150 00
50 00
25 00
25 00
50 00

25 00

25 00
15 0o

15 00
100 00

5000 00
1000 06

1000 00
500 00

5. he Gwilym Gwent Glee Competition,inW Ish --Ta]*'Y Gwan-T§
w.n.” |bj “Yr Haf’—The D. O. Evans edition. Chcirs tod
number not less than 50, nvr over 6o voices.......... ...... 200 00
With Gold Medal to con :uctor.
Conoprtion.—This contest will take place in Fridey eveaing's
Gr.nd Gymanfa Concert. If more th::n seven cheirs enter, a
preliminary contest will be called for the previ:us Thursday
morning, and the bcst seven cl:oirs chosen to compete Friday
evening. .
3. Part-Song Competition, Welsh or English  words—[a] * ‘Pt ace
on the Deep,” (Hedd ar y Dyfnder)—Parson Price. |b] * Ris-
ing of the Sun” (Codiad yr Haul)—John Thomas (Pencerdd
Gwalia). Partiesof 16 voices............ ... ..o ..., 50 00
7. Quintet, *God be Merciful'—Dr. D. J. ] Mason..........., 25 00
3. Quartet, "Glory and Honor”"—Ulosta’s “'‘Naaman”............ 25 00
9. Duet, ““Lle Treigla'r Caveri”—R. S. Hughes................ 20 oo
1o. Song, Soprano, ‘O, Loving Heart,”” k.y F. Gottschalk...... 20 00
11, Recit. and Aria. Contralto, *‘Life without my Euridice,” key
—Gluck . e 20 00
12. Song, Tenor, ‘‘Lend me Thine Aid” Gounod............... 20 00
13. Song, Baritone, ‘‘Where the Linden Bloom, * key A flat— Dud-
ley Buck.. ...l e 20 o0
14. Compositicn-—('antata for four voices, with pianofcrte accom-
paniments; to words chosen from the Psalms. A composition
that can Le performed in 40 minutes........................ 150 co
15. Instrumental—Pedal Harp Comgetition, ‘'Bugeilior Gw. nith
Gwyn’’ (he Blooming Wheat)—Arranged by John Thomas
1 (encerdd Gwalia), Londen. ... ... o il il 50 00
6. Drum and Fife Bind Competition—30 pieces— omposition of
paits to be announced later on. Welsh Melodies —*-Harlech,”
“Llwvn Onn,”and‘‘Caerphili ' Expresslv arranged for the In-
ternational Eisteddfod of 1893, by James Feters, and rublished
by B. Parry, Oxford St , Swansea, South Wiles, G B........ 300 oo
17, Brass and Reed Band Competition—40 pieces. The Overture
to Verdi's ““Nebuchadnezer''..................... . ... ...... 400 co
ART (CELF).
1. Oil Painting, ‘‘Caractacus before the Emperor of Rome," size
102 TR T 100 OO0
2. Landscape Pencil Sketch, open to ladies only, size 18x24...... 50 00
3, ater-color Drawing of any castle in Wales. Dra.n express-
ly and originally for this competition, size 30x22............. 50 00
4. Bardic Chair of Carved Oak, emblemized with the ‘“Three
Feathers of Wales" (Tair Puen Cymru), “The Red Dragon”
(Y Ddraig Goch), *The Americen Coat of Arms " and the Cym-
rodorion Motto: ‘Y Gwir yn Erbyn y Byd”................. 150 00
5. Welsh (Triple) Harp. Prize Gold Medal.
6. Pencil drawing of ‘'The Grant Monument,” at Lincoln Park. Open
only to pupils of Chicago High Schools, 1892-93. First prize, Gold Medl -

Cedyrn?’—D. Emlyn Evans. [b] “Bendigedig fyddo Argl-

wydd Dduw Isriel”—John Thomas.  Choirs to number not

less than 70, nor over 80 VOICES. . . ...ttt
With Golp Medal to conduc or.

Second prize, Silv r Medal.

300 00

REMARKS:—Conditions of all.competitions, with full particulars will
be published soon in an illustrated pamphlet program. + A number of Ad-
judicators on Essays and Poetry have already been secured.

The Cymrodorion Board of Dirzctors and Executive Committee

of the

International Eisteddfod Associ tion of 1893 desire to state to the public,
that their financial status is alre:dy so favorable that they feel justified in
announcing the above extraordinary p izes, and, furthermore, that they are
seriously considering that a number of the prizes should be materially ine

creased, should the ‘‘ways and means’' justify sucir actior.
time, we trust that every WELsH PaTrIioT

In the

mears=

in America and Great Britain

will take a shure or shares—only $10 a share—in th: capital stock of this

grandest and moast patriotic undertaking of the Welsh people.

tive committees are now in process of organization all over the land,

W.

In behalf of the board and committee.

Re resenta-

SAMUEL JOB,

APMADOC, Sec’y.
P. O. Drawer 138. Chicago, Ill.; U. S.A. ,

President
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lEIxL\ TETE, SATIN, BRIGHT CUT, FOUR PIECES.

Coliee, Tea,

Sugar,

Cream, (Gold Lined.)

This beautiful set of silver-ware, given for 60 yearly subscribers to THE AMERICAN MUSICAL TIMES.

- = REGULATE THE = =

- STOMACH, LIVER ~ BOWELS,

PURIEY THE BLOOD.

A RELIABLE REMEDY FOR

Indigestion, Biliousness, Headache, Constipation,
Dyspepsia, Chronic Liver Troubles, Dizziness, Bad
Complexion, Dysentery, Offensive Breath, and all
disorders of the Stomach, Liver and Bowels.

Ripans Tabules contain nothing injurious to the most delicate constitu-
tion. Pleasant to take, safe, effectual. Give immediate relief. Sold by
druggists. A trial bottle sent by mail on feceipt of 15 cents. Address

u THE RIPANS CHEMICAL CO.,
10 Spruce Street, = = New York City.

L TRV VDOV

N

Bzck Slide up ¢n . d)wn on Standards to Suit

kx sk DAVIS # %%

Patent Improved Spring

PIANO CHAIR.

ES ES

a Short or Tall Person.
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~n8oy »oeg JO UO[}jsod pue Bupadg jo LnSue.ng

Send for Catalogue of different Styles and Prices.

DAVYIS CHAIR M’FGCO., - = COLUMBUS,0HIO0.
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The MASON & TIAMLIN'

i ! R - . : ) o
Daaa's Biusical ackiate ser S MASON “§ TIAMLIN
e a,ui Curberiu‘rp r_. lv‘! |¢ { ' as Dn ) ) imPTOVC'I wmcthod - Of SZlJug-

- ing preduces remarkable. e
WARREN, OHIO. .
- Gives instruction in all depariments of Music, with &
a thorough, systematic course of study,.and a
faculty of the highest excellence und

finement of tune and ‘pheno-

Granﬂ menal capacity to stand mo
efficiency. Ilstablished twen : tune. ‘ ' Sl
ty-two years. . ' ﬁ i ln - f
. il

( STANDARD WORKS: : I

Dana’s Practical Harmony - = ______$2.00 ] 160 Differcat 2*yles of Organs H O ()

Dana’s Practical T huroug +h Bass_

‘ $22 te $1,200
The Art of Fingering ... Mason & Hamlin
National Schuol for f_,onwt__._-____---__..__ 2.50 § () 1o have N
. Progressive Staaies for Violiniaaao ccoaaa. 1,00 ‘rﬁ ?;,n SH .a 'E}'l re; Ianﬂs St
. . . Celv- 1ghes *-"
Address the Publishers, Awards at all great

Dana’s - Musical - Ipstitute, | world's Exhibitions
WARREN O. been exhibitegl since Send f{)r Ca[alogueb_ 'Ig ans

" PATENTS FOR INVENTIONS. | %7

- o sonen, (Mason & Hamlin Digan & Piamg En,

Patent hawyer, ;
Washington, D. G. : BOSTON, NEW YORK, CHICAGO.

BALTIC BUILDING.

— -
5 NORLD’ o WHITNEY'S Boston Wat M
= . WORLD S FAI R BUILDINGS. 0510  Yyater OLM, :
fad © Full infermatiom of everything connected with the )
= D Greatest Eventof ail tims, also deseription of all Statss For Blowmg Church Organ S.
1 = . and Territories, account of all Government Lands to -
— be had at $1.25 por Acre, l'me {ligstrations of various : g
- == Industries and Interesting Scenery. A World of Iufor-
% ‘a:’ mation for only 25 cents & year. Sample Copy and 15 - .
. I=X1 - Page Catalogue containing 1,000 Clubbing Offars, 10 cta. = q
e = The Gmde and Hand-Book of Useful Information con- & b=
gD =2 tains 1,000,000 Facts, Price 50 Cents, with Paper 65 (23, Q 8
= = - THE WESTERKX WORLD, Chicago, Iil. = g
= W ®
o= =" ) Rom GARTS ONLY $10 2 d
= . Best and Lowu ¥ ey e
2= =" ; . 151 5]
== = Carte Made. H = =
= ' 0 and €26, 9 =
R = $16:00: P -8
= = an Varletiea, E &
- . %:“ one; uui ot Price List,
= S o CHICA ALE co.. Q S
= - ~161 Bouth J erson Street P o
<> - @ g .
&2 —-' - v . » [~ .
= = == “*Down With High Prices,” - 5 o}
= = % THIS SEWING EAGHINE
-— = P ONIXY 101 -
= ‘ X T.,pﬂné,ﬂfs, 955,00 Barmess 91.50 Correspondence Solicited.
= ._.‘= > 0.00 Wagons,
=] $5.00 Family or Store Scale, "1.00 F F. WHI TN J_.IY
: 'armers’ a. .
e J. W, STEERE 5 3RS, Y igumnm%aﬂgtock;;cm 40.00 BOSTON : -
Builders of Church Organs, e o o ttalt Paon 65 Sudbary St. Mass.
ORICAGD BCATT CO., Ghlcago 1. . E

SPRINGFIELD, MASS

% 3 MAIL ORDERS! : +

We give special attention to Mail ( )rders Write us for samples and prlces.
You can order by mail direct. We carry the largest gen- E
“eral stock in the State. Nine stores in one.

THE, G. M. MeKELVEY & GO,

Great Nine Department Store B Youngstown 0




