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2 To Miss d’Erlanger.

I.

“GOOD MORNING.

Moderato con anima.d=108)

Eugene Goossens
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I1L.
THE HURDY - GURDY MAN.

Eugéne Goossens.
Op.18.N? 3.
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IV.
MARCH OF THE WOODEN SOLDIER.

i Eugene Goossens.
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V.

THE ROCKING-HORSE.

Eugene Goossens.
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. V1.
THE PUNCH AND JUDY SHOW.

Eugene Goossens.

Op.18. N%86.
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V1L

A GHOST STORY.

Andante lamentoso. <-b= 144)) >

Eugene Goossens.
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VIIIL.
THE OLD MUSICAL-BOX.

Eugene Goossens.
Op.18. N?8.
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IX.
THE CLOCKWORK DANCER.

Eugene Goossens.
Op.18. N99.
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X.

LAMENT FOR A DEPARTED DOLL.

\
Eugene Goossens.
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LI
A MERRY PARTY.

Eugene Goossens.
Op.18. N°1u.
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* X1I.
GOOD NIGHT.
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A MONUMENTAL WORK

ON PIANO-PLAYING

Wassili Safonoff, the author of the " New Formula™ for developing Pianoforte
technique, was a master of masters. He taught Scriabin, Metner, Rachmaninov and other
celebrities to play the piano ; he held high office at the greatest Conservatoires in Moscow
and Petrograd. He was received with enthusiasm as a conductor in every capital of Europe

Unlike many other pianists who are unable to explain or account for their extraordinary
technique, Safonoff was able to reduce the elements of piano playing to a concise and
lucid formula

The ** New Formula ' is a master work, embodying the experience of a hfetime. No
pianist should be without it. It throws a great deal of fresh light on some of the most
important principles that lie at the root of technical mastery. It is so brief that it can
be read from cover to cover in a few minutes. Yet the pithy principles, examples,
and exercises it unfolds do far more to develop technical brilliance than many a book

of larger proportions.
Safonoff’s “ New Formula * is so clear that it needs no interpreter.

SAFONOFEFE’S
NEW FORMULA

FOR THE

PIANO TEACHER

AND

PIANO STUDENT

The °* New Formula” enables the advanced pupil to acquire and maintain complete
independence of the fingérs, evenness of touch, agility, and beauty of tone. It gives
exercises which are in reality formulas, which are the result of years of research in the
attainment of a rich and pure tone on the piano. It gives suggestions for infinite
variety in the exercises,. and it aims at the greatest possible economy of time and
strength. The attention of the player is held continuously, without tiring the ear. so
that the exercises cannot possibly be played mechanically. The exercises are brain
exercises, as well as finger studies, a constant * telegraphy ** being maintained between the
brain and the finger tips A feature of the book is a series of “ rliythmatized " scales
of unusual interest and value. Perfect looseness and elasticity of the hands is aimed at

throughout.

Mr. ERNEST FOWLES, F.R.A.M., says:

e M. Safonoff has evidently plumbed every depth of view . . . Safonoff's ' New Formula ' can be

of difficulty which lies in the path ot the would-be
pranoforte player; and in lus possession of true
insight, he stands somewbat apart from those artists
wbo are unable to analyse the methods by which
they rose to excellence . . . To the student who has
already grasped expenmentally the whole theory
ol key-treatment frorn the meatal-muscular point

productive of nothing if not of high value in respect
to the purpose for which it has been designed. . . . The
book is not the result ot iminature or unsystematized
thought, but, on the contrary. is the expressed
opinion of coe who has laboured diligently i tae
field of art

Every Piano Teacher, Advanced
Student, - and Would-Be Virtuoso
needs this wonderfully practical book

Price 3/- Net Cash.

J. & W. CHESTER, LIMITED

11 GREAT MARLBOROUGH STREET, LONDON, W.1
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ARNOLD BAX

PIANOFORTE
A MOUNTAIN MOOD, Melody and Variations e
DREAM IN EXILE, Intermezzo ... ove
WHIRLIGIG
WINTER WATERS, [‘raglc Landscape .
INSTRUMENTAL.
FOLK TALE, for Violoncello and Pianoforte ... e

TRIO IN ONE MOVEMENT, for Pianoforte, Violin and Vlola
ELEGIAC TRIO, for Flute, Viola and Harp

TWO PIANOFORTES. FOUR HANDS.

MOY MELL (an Irish Tone-Poem) vee
VOCAL,
SEVEN SELECTED SONGS ... complete
A MILKING SIAN (Fiona Macleod) 2s. 0d. net.
A CHRISTMAS CAROL (15th Century) 2s. 0d. neét.
THE ENCHANTED FIDDLE {Anon.) ... 2s. 0d. net,
ROUNDEL (Chaucer) " 2s. Od. net.
SHIELING SONG (Fiona Macleod) wee 2s. 0d. net.
TO EIRE (J. H. Cousins) . 2s. Od. net.
THE WHITE PEACE (Flona Macleod) e e 2s. 0d. net.
A CELTIC SONG-CYCLE . complete
EILIDH MY FAWN 25. Od. net.
CLOSING DOORS . 2s. 0d. net.
THY DARK EYES TO MINE 2s. 0d. net.
A CELTIC LULLABY 3s. 0d. net.
AT THE LAST . 2s, 0d. net.
MAGNIFICAT (After a Picture by Rossettl)
THE FAIRIES .
GOLDEN GUENDOLEN .. vee
TROIS ENFANTINES (Three Songs for Chlldren), Reperto:re Colhgnon, No 3
JACK AND JONE (Thomas Campion), Répertoire Collignon, No. 9
THE MAID AND THE MILLER, Répertoire Collignon, No. 10 ...

O DEAR! WHAT CAN THE MATTER BE, Répertoire Collignon, No. 11
I HAVE A HOUSE AND LAND IN KENT, Répertoire Collignon, No. 12
VARIATIONS SUR CADET ROUSSEL, Répertoire Collignon, No. 1
FATHERLAND, for Tenor Solo, Chorus, and Orchestra .. vocal score

28.
28.
2S.
28.
28.

4S.
7s.
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6s.

55.

od.
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od.
6d.
6d.

od.

od.

od.
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net.
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net.
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net.
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net.

nes.

net.

net.
net.
net.
net.
net

net.
net.
net.
net.

net.



LIST OF WORKS
NE GOOSS]

IHANOFORTE SOLO.

Lt
L]

EUG

Concert Study (Op. 10) SR

Kaleldoscope (Op. 18). Album of Twelve Pleces' :
1. Good-Morning. 5. The Rocking-Horse. ‘ 9. The Clockworlg Dancer

NS.

2. Promenade, 6. The Punch and Judy Show. 10. Lament to a Departed Doll.
3. The Hurdy-Gurdy Man 7. A Ghost Story. 11. A Merry Party.
4. March of the Wooden Soldier. 8. The Old Musical Box. 12. Good-Night.

Four Conceits (Op. 20). Four Short Pianoforte Pieces.
1. The Gargoyle. 2. Dance Memories. 3.- A Walking Tune. - 4, The Marionette Show.

Nature Poems (Op 25). Three Pieces . o

: ‘ 1. Awakening. 2, Pastoral. - 3. Bacchanal.
- Hommage 2 Debussy (Op. 28) —
~“East of Suez.” Suite from the incidental music
Two Studies :
. o 1. Folk Tune. 2. Scherzo.

VIOLIN AND PIANOFORTE

NET

FEREN oW

N U o~

‘Sonata (Op 21) 7 6 VIOLONCELLO AND PlANOFORTE
Lyric Poem e 4 O Rhapsody (Op. 13) -
' ‘ o SONGS.
- Two-Songs (Op. 9) e 2 O The Curse (Op. 22, No. 2)
Words by ALFRED DE MUSSET. ' . Words by H. R. BARBon.
l Chanson de Fortunio. 2, Chanson de Barberine,
Deux Proses Lyriques (Op. 16) 2 o Three Songs (Op. 26) :—
. K . D
: Words by EDWIN Evans, 1, The Appeal (Sir Thomas Wyatt, 1503-1542) 30
; ; Iﬁle" *}:‘“S le J?tdl:l 9“501‘;1“8 - 2. Melancholy (John Fletcher, 1579-1625) 2 0
d°‘1‘1" emin $'était assombri : 3. Philomel (Richard Barnefield, 1574-1627) = 2 6
P el‘Slaﬂ 1 YyUs (Op 17) 3 0 Complete with accompaniment for String Quartet
Words by EDWIN. EVANS. - :
1. The Breath of Ney. 2. Heart of Kalyan. | Behave yoursel’ before Folk (Old
- Afternoon (Westminster) (Op. 19, Scotch Folk-Son
; g
No. I) ieee 2 0 {Répertoire Collignon, No. 2.)
‘ Words by G. JEAN- AUBRY : " I'm owre ouri t .
O marr et
,prgram (Op. 19, No. 2).... e 2.0 young y.y
Words by Epwin EvANs. : ) (Répertoire Collignon, No. 6.)
Tea. Time (Op. 19, No. 3) .. 3 o© Varlatlons sur Cadet Rousselle
Words byG JEAN-AUBRY. ‘ : - (Répertone Collignon, No. 1.)

"

CHAMBER MUSIC.
Suite for- Flute, qulm, and Harp, or Two Violins and Pianoforte (Op. 6)

. 5 (@) Tmpromptu.. (b) Serenade. : (c) Divertissement,
Five Impf“esslons *of a Holiday (Op. 7), for Pianoforte, Flute (or Violin), and ’Cello
1. In the Hills. - = 2. By the Rivers. . The Water-Wheel, 4, The Village Church. 5. At the Fair.

“ Fantasy” String Quartet (Op. Iz), for Two Violins, Vlola, and 'Cello:—
Miniature Score

Parts . IR -
,Strmg Quartet (Op. 14), for . I‘ wo Vlolms Vlola, and Cello — '

- Miniature Score . - o

Parts e e e
Two Sketches for Strmg Quartet (Op 15), for Two Violins, Viola, and 'Cello:—

‘(a) By the Tarn. (b) Jack o’ Lantern (Ignis fatuus),
Miniature Score.

| Quintet (Op 23A), for Pianoforte, Two Violins, Viola, and ’Cello
Three Violins, Viola, and Two 'Cellos :(— -

. FULL SCORES.
Four Conceits (Op. 20) ... w. 20 o | Tam o’ Shanter (Scherzo)

Prelude to Philip . (Op.23) ... 12 © Sinfonietta

J. & W. CHESTER, LTD.,
LONDON: 11, GREAT MARLBOROQUGH STREET. W.I.
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